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Who are Aldora Britain 

Records? 
Aldora Britain Records is an 

independent music e-zine and 

record label.  The e-zine, which 

you are currently reading, 

publishes interviews and reviews 

of up and coming artists.  I 

personally love uncovering the 

stories behind the music and the 

people featured on these pages 

don’t have many other outlets to 

express what their art is all 

about.  The record label 

produces compilations of many 

of our featured artists and makes 

them available at affordable 

prices.  The idea behind these 

compilations is they are ‘taster’ mixtapes.  You download, you listen, you 

discover something and you go and spend some pennies buying that artist’s 

album, EP or single. 

My vision is to turn Aldora Britain Records into the go-to place to discover new 

music from all over the world, almost like a global online hub for independent 

music.  It is ambitious but I’m here to give it a go. 

If you would like to know a little more, there are three links on the final page of 

this e-zine.  The links will take you to three separate interviews that I have been 

lucky enough to give about Aldora Britain Records; one with Pinball Wizard, one 

with The Uncarved Block and one with Mods of Your Generation. 

Now, get stuck into this latest edition of Aldora Britain Records, enjoy and 

discover some new favourites! 

Tom Hilton, Aldora Britain Records, April 2020 
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A Note From AB 
Another week in the life of Aldora Britain Records, probably the biggest in our 

seven year history.  This week sees the release of some brand new, previously 

unreleased music.  Following in the footsteps of John Donegan’s charity single 

at the beginning of May, Darren Tuck and Psykobilly (a.k.a. Bill Newton) will be 

releasing an EP and a single respectively.  Darren’s, All the Good Good People, ‘is 

a six song adventure into the heritage of British rock and roll … a magical mystery 

ride through sounds of indie rock, Britpop and punk’.  Bill’s meanwhile, entitled 

‘The Invisible Man’, is ‘a rebellion against the glossy, overproduced, happy songs 

of the mainstream world … dark pop … noire’.  Both releases will be out this 

Friday (5th June) and are completed by the masterful production of Caretaker 

Studios’ in-house producer, mixer and mastering engineer, Phil Sorrell, whose 

past CV includes the work of John Donegan, Darron J Connett and The Theme.   

Also releasing on Friday will 

be our brand new taster 

compilation of the world’s 

best new independent and 

grassroots music, One Day At 

A Time…, and the modernist 

compilation album, Trip Clubs 

and Triggers, as compiled by 

Johnny Bradley, founder of 

the brilliant Mods of Your 

Generation website, blog and 

community.  The album 

features some Aldora Britain 

Records regulars (The Electric 

Stars, The Lightscopes, The 

Aim and Proper) and some 

superb new talent from the mod scene (Savannah UK, Subsetters, The 1:21s 

and much, much more).  I am also thrilled to bring you an exclusive interview 

with Johnny as the cover feature to this issue that looks at everything to do with 

Mods of Your Generation and some of our upcoming collaborations.   



Aldora Britain Records Est. 2013 | “Tomorrow’s Music Today” | AB29 | Page 6 

While working away on these 

various projects we have, as 

usual, had a wide array of musical 

accompaniment spinning in the 

background.  We revisited the 

blues explosion that is Riding with 

The Juke Joint Kings, the 

eponymous album from Juke 

Joint Kings, that is a modern 

electric blues marvel.  Listen to 

the title track, ‘Some People’ and 

‘Big Mouthed Dog’, and you will 

be assured of its status.  They 

truly do follow in the footsteps of their juke joint heroes.  It is also well worth 

your while checking out their bootleg live album, Live from The Local, if you need 

an explosive blues fix. 

Another worthy mention is the alternative country and folk rock masterpiece 

that is Dry River Redemption from Arizona singer, musician and storyteller, Mark 

Anthony Febbo.  The album is extraordinary in the context of independent 

music.  For a musician to self-fund and self-release such a groundbreaking piece 

of art is an extreme rarity.  The travelling soundscapes paint the most 

breathtaking pictures and recount the most memorable adventures.  It is an 

album that the listener can truly relate too.  ‘Agave Nectar’ is the standout track 

but it is an album of true classics that runs for close to an hour.  ‘Going Down 
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the River’, ‘Dulcinea’ and ‘Desert 

Rose’ are further essential listens 

that come to mind as I write this 

piece.  It is an album in the most 

classic sense though; you really 

need to listen to the whole thing!  

The final record for this week’s 

issue is Moon Stand Still – Us Fools 

Prefer Darkness by Kreeps, a 

totally unique piece of music.  It 

crosses the thresholds of swirling 

psychedelia, 60s pop, attitude-

filled punk, and garage rock and 

roll.  The record’s blatant disregard for any kind of pre-established genre 

boundaries or stylistic confines is impressive and brings an added dimension to 

this piece of rock and roll.  It is impossible to pin down and that provides an 

unforgettable charm to the listener’s experience.  Highlights include ‘I’m Losing 

All My Dreams’, ‘Houdini’ and ‘Fixed’.  

So… what is up this week?  There 

is, of course, the aforementioned 

cover feature interview with 

Johnny Bradley where we get to 

know him, Mods of Your 

Generation, and the whole 

modernist movement a bit 

better.  We also welcome back 

David Payne of The New Old-

Fashioned who discusses his 

recent solo album, Orange Glow.  

Following this we have Cimrya 

Deal, a French Britpop revival 

one-man band; Alec James 

Payton, an American traditional 

folk troubadour; and The Zoltars, 

an indie pop outfit from Austin.  

There are further delights in the 

‘From the Vaults’ section with a 
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republished interview with Swiss beat rockers, The Most, originally published in 

November 2019.  The expanded review section includes Jeni Hankins, The Delta 

Jacks, The Breed, The Rockin’ Daddys, Black Moon Boys and The Panthers.  We 

also bring back our Return of The Jackal compilation for a track-by-track write 

up and review. 

Malcolm Hilton is back again this week with yet another exclusive featurette in 

his ‘Family Ties’ series, this time featuring snapshot accounts from throughout 

the 60s and 70s.  There is another chance to get to know the talented Denver 

music scene too with a reprint of our ‘It’s A Denver Thing’ article.  Get to know 

the artists and how they are taking the world by storm. 

I think that is just about it, so without further ado, here is Issue 29.  Enjoy and 

do not forget to check out our releases this Friday.  It is living proof that 

independent and grassroots music is still alive and kicking, waiting in the wings 

to be called upon again. 

Tom Hilton, Aldora Britain Records, June 2020 
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 A PUTNEY EXCHANGE 
A collection of independent or underground songs from Aldora Britain Records! 

Featuring songs from Cal Rush-Williams, Rum For Lega, The Jack O’ Bones, The Vodka 

Tourists, John Donegan, Mark Anthony Febbo, The Rightly So, Arroyo Rogers, Paul 

Nowak, Fintan McHugh, Lawrence County, Erin O’Neill, David Lombard, 

Stormtroopers Of Love, and Rainy Day Woman! 

Why not get your own copy?  Treat yourself for just £1 at the link… 

https://thealdorabritainrecords.bandcamp.com/album/a-putney-exchange  

 

As taken from the ABR compilation series in proud collaboration with Christian’s 

Cosmic Corner on Mark Skin Radio, John Donegan’s Casual Modcast, Phil Sorrell and 

the modernist pop artists at Caretaker Studios, Mods of Your Generation, Upcycle 

Mod Boutique, and Bill Newton aka Psykobilly! 

As seen on the Tip Top Pop Show! 

As heard on Planet Beth, Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things 

Blues and Southern Rock, Lucky Bag Show, The Alternative Sessions @ Conquest 

Hospital, The Gasfoodlodger, Radio Kaos Caribou, The Third Class Ticket Show, Along 

The Track @ Blues and Roots Radio, Wolfman Rocks Radio, Target Radio, The Devil’s 

Jukebox, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard, Yep Magazine, and The Uncarved Block! 

Associated with Button Up Records, Rebel Music Records, Direct Records, Area Pirata 

Records, Go Down Records, Roux Recordings, and Blackjack Illuminist Records! 

https://thealdorabritainrecords.bandcamp.com/album/a-putney-exchange
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Darren Tuck Press Release 

“ALL THE GOOD GOOD PEOPLE” 

 
If you would like to do any press (radio play, interview etc.) please contact 

thomashilton4@sky.com 

The Details 

All the Good Good People is an EP from Darren Tuck on Aldora Britain Records 

releasing Friday 5th June 2020.   The EP will be made available as a digital 

download only release.  There will also be a limited edition run of CDs with 

exclusive artwork; these are not available through Aldora Britain Records but 

can be sourced directly from Darren.  The radio only single, made available on 

Friday 22nd May, is ‘Take Me Down’.  

The EP 

The EP is a six song adventure into the heritage of British rock and roll.  It 

provides the perfect follow up to last year’s demo album, Modified, and 

demonstrates a creative step forward in Tuck’s songcraft.  Listeners will be 

taken on a magical mystery ride through sounds of indie rock, Britpop and 

punk, providing obvious nods to icons such as Oasis and more subtle 

references to more contemporary groups such as The Enemy; the mix on offer 

is astounding.  In addition to Tuck’s initial ideas, the work of Phil Sorrell, the 

producer, is exceptional and brings the loose sketches of Tuck’s mind to 

fruition with his signature orchestral and cinematic modernist pop style. 
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Darren Tuck Short Bio 

Darren Tuck’s love of music, like so many, came from the varied and eclectic 

tastes of his father; his claim is that he fell in love with the magic of rock and 

roll at the age of eight although did not pick up an instrument until his mid-

teens.  Darren started on the keys before moving on to bass and, finally, the 

six-string holy grail, his very first electric guitar. 

The pursuit of music has been a hobby for much of Darren’s life and it remains 

a source of great joy and fulfilment for him.  Shortly over a year ago, his 

girlfriend encouraged him to lay down some of the original tracks that he often 

picked through on his acoustic, songs written after he came out of a long-term 

illness.  These songs became the hugely successful demo album, Modified. 

Upon the recommendation of Aldora Britain Records, Darren contacted Phil 

Sorrell at Caretaker Studios with the concept of creating a more professional 

follow-up.  He was unsure about the move at first, unsure of whether he could 

follow in the footsteps of some of the great work that had been produced out 

of Caretakers Studios.  But Phil and Darren teamed up and produced All the 

Good Good People, a record that mixes the British rock sensibility of Tuck with 

the masterful production approach of Sorrell. 

Darren is very keen to dedicate this record to all the people that realised the 

strength and potential behind Modified, ‘all the good good people’. 
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Psykobilly Press Release 

“THE INVISIBLE MAN” 

 
If you would like to do any press (radio play, interview etc.) please contact 

thomashilton4@sky.com 

The Details 

‘The Invisible Man’ is a single from Psykobilly on Aldora Britain Records 

releasing Friday 5th June 2020.   The single will be made available as a digital 

download only release with the exclusive B-side, ‘The Heart Is Not A Compass’.  

The A-side will made available to radio from Friday 22nd May. 

The Single 

‘The Invisible Man’ and ‘The Heart Is Not A Compass’ highlight the dark edge 

that Psykobilly brings to pop music.  It is sinister and menacing in equal 

measure.  It will bring feelings of unease and tension but the tracks remain 

rooted in a pop sensibility and therein lies the appeal to the listener.  It builds 

upon his Black Candle album and Phil Sorrell’s magnificent production can be 

heard throughout.   

The A-side is a cautionary tale of the undesirables who will use you for all that 

you are worth before discarding and forgetting about you.  It is an angry track 

and, as Psykobilly admits, a personal one.  It features a spoken word passage 

from the 1933 film of the same name.   
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The B-side is another personal track that the artist would encourage the 

listener to make their own observations on.  Could it be about following your 

instinct, moving on in life, or escaping an impossible situation? 

Psykobilly Short Bio 

Psykobilly is the rock and roll pseudonym of dark pop innovator, Bill Newton.  

His career started on the Newcastle punk scene and he had the privilege of 

recording two demos with the legendary Chas Chandler before the band, Silent 

Scream, imploded.  Following these early flirtations with success his 

songwriting became an on and off pastime until the recording of his noire 

masterpiece, Black Candle, released earlier this year. 

The album was a mixture of home recordings and a studio-polished sound, 

overseen by ‘Smiley’ Barnard.  For this single and his upcoming album, he 

sought out Phil Sorrell of Caretaker Studios (on Aldora Britain Records’ 

recommendation) and the results have been astonishing.  The dark and noire 

sensibilities that Bill champions have been crossed with Phil’s orchestral and 

cinematic soundscapes and the results are breathtaking.   

A rebellion against the glossy, overproduced, happy songs of the mainstream 

world.  This is dark pop.  This is noire. 
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BE ONE 
A collection of independent or underground songs from Aldora Britain Records! 

Featuring songs from Pete Cullen and The Hurt, Electric Blues Collective, The Chris 

Rolling Squad, Atomic Papas, Psykobilly, Garrington T. Jones, Scott William Urquhart, 

The Eyeberries, Gregory Pepper and His Problems, Popular Creeps, Dead Perennials, 

Prinz Girzzley, Mr B and The Wolf, Soul of Salem, and Degenerated! 

Why not get your own copy?  Treat yourself for just £1 at the link… 

https://thealdorabritainrecords.bandcamp.com/album/be-one-2  

 

As taken from the ABR compilation series in proud collaboration with Christian’s 

Cosmic Corner on Mark Skin Radio, John Donegan’s Casual Modcast, Phil Sorrell and 

the modernist pop artists at Caretaker Studios, Mods of Your Generation, Upcycle 

Mod Boutique, and Bill Newton aka Psykobilly! 

As seen on the Tip Top Pop Show! 

As heard on Planet Beth, Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things 

Blues and Southern Rock, Lucky Bag Show, The Alternative Sessions @ Conquest 

Hospital, The Gasfoodlodger, Radio Kaos Caribou, The Third Class Ticket Show, Along 

The Track @ Blues and Roots Radio, Wolfman Rocks Radio, Target Radio, The Devil’s 

Jukebox, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard, Yep Magazine, and The Uncarved Block! 

Associated with Button Up Records, Rebel Music Records, Direct Records, Area Pirata 

Records, Go Down Records, Roux Recordings, and Blackjack Illuminist Records! 

https://thealdorabritainrecords.bandcamp.com/album/be-one-2
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Trip Clubs and Triggers 
Johnny Bradley is the man 

behind the far-reaching 

community that is Mods of Your 

Generation.  A close friend of 

the Aldora Britain Records 

movement, it is an absolute 

pleasure to have him in for 

interview, and to share with our 

wider audience what we chat 

about and plot behind closed 

doors. 

Mods of Your Generation 

started several years ago with 

the vision and ethos to create 

an inclusive community for 

people to celebrate and 

champion all ideas relating to 

‘mod’ and modernism.  It has 

grown exponentially since and 

recently worked in close 

collaboration with Subcultz, The 

Tip Top Pop Show and The Lucky Bag.  Johnny has evolved over time too and 

taken in a broader scope of styles that has led to Mods of Your Generation 

becoming accepting of people from all backgrounds and subcultures, no matter 

if you consider yourself to be a mod or not.  A far-reaching community.   

Join us as we chat about the journey, his musical upbringing and what the future 

holds.  Enjoy! 

Note: this interview was conducted before the coronavirus lockdown so may 

contain inaccuracies as to the artist’s future plans. 

Aldora Britain Records: “Hi Johnny, how are you doing mate?  It’s a pleasure to 

be talking to someone who is on the same wavelength as Aldora Britain Records.  

Could we start off before Mods of Your Generation?  What got you into music 

and what are some of your first musical memories?” 
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Johnny: “I have always been a fan of 

music and have a vast array of musical 

tastes and still have to this day.  

Personally, I do not like to categorise 

music.  If it is good, then it’s good in my 

eyes regardless.  Growing up in a large 

family and in a small town in Northern 

Ireland, I never had the opportunity to 

see any of my favourite bands live.  It 

therefore became crucial for me to get my hands on as much reading material 

and research about the music I was listening to.  As many people will agree, 

music helps us through life, particularly our teenage years and it allows us to 

express ourselves.  I always say music is the soundtrack to our lives.” 

“Before social media really 

kicked off, and as a teenager, the 

only place I could find out the 

latest news was in magazines, TV 

or from friends.  As a young 

eleven year old, I mostly listened 

to music that was influenced by 

the group of friends I had at the 

time.  However, I had an open 

mind about all kinds of music.  As 

I got older, I started to listen to a 

lot of Britpop and indie.  Fast 

forward to 2006 and moving to 

England, my music influences 

and tastes grew and grew but my 

true passion for music started 

when someone I met was going 

through some personal issues 

and when I met my partner in 

2011.  I quickly established a friendship with my partner’s father through our 

love of music and similar tastes.  I started to listen to a lot of mod revival bands 

and northern soul which opened a whole new catalogue of music.  I vaguely 

knew what mod was at that point, but I found myself realising that this was 

something I had always longed to be a part of.  My partner and her father 

“Music helps us through 

life, particularly our 

teenage years and it allows 

us to express ourselves.  I 

always say music is the 

soundtrack to our lives.” 
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introduced me to more of the music 

the scene had to offer and, of course, 

the style came next.  My love for music 

grew as my relationship with my 

partner grew and without meeting her 

and being introduced to more of the 

music by her father, there would be no 

Mods of Your Generation.” 

Aldora Britain Records: “How did 

Mods of Your Generation come about?  

What was the trigger and what is the 

vision for the whole movement?” 

Johnny: “Wishing to find out more 

about this whole new world of fashion 

and music I took to social media, 

various books and attended various 

events with my partner, mostly northern soul events which I found a whole new 

reason to go out.  Previously just going out to drink as much as I could.  The 

music attached itself to me and I was drawn to dancing like no one was on the 

dance floor.  It is hard to explain how the music at that time in my life was so 

important to me as I went through some personal issues.  Without the love, 

support from my partner and my new passion for mod fashion and dancing to 

soul, I would probably be in a quite different place.  As I discovered more about 

the mod culture it became apparent that many people were influenced in many 

ways to the scene.  Each person’s story was different and each person had their 

own perspective of what mod meant to them.  However, it became clear to me 

that many people on the scene were sometimes critical of other people’s 

perspective and opinions.  The idea behind Mods of Your Generation was to 

gather a community of people of all ages, backgrounds and from every 

generation together.  Original mods, revivalists and people discovering the 

scene today.  Everyone’s interpretation of the subculture varies and many of us 

“The music attached itself to me and I was drawn to 

dancing like no one was on the dance floor.  It is hard to 

explain how the music at that time in my life was so 

important to me as I went through some personal issues.” 
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are influenced by many 

different reasons, I wanted 

to bring everyone’s 

experiences together with 

an emphasis on inclusion.  

My intention was to share 

the things I loved about the 

scene as well as discovering 

what others loved.  Mods of 

Your Generation became a 

way for me to learn more 

about the previously 

underground world and the 

opportunity to meet some 

incredible people along the 

way.  The MOYG community 

started to grow and people seemed to like what I was trying to achieve.  I hope 

that everyone who visits the Facebook page and the website learn something 

new, regardless of when and why they attached themselves to the mod 

movement.  As we all know the scene has evolved through the years from its 

beginning in the late 50s and early 60s.  The cultural landscape has changed, 

however, mod continues to be reinvented by those who bring their own 

adaptions of the scene together.  Mods of Your Generation celebrates the 

history, the music and fashion from its unassuming beginnings with an emphasis 

on looking to the future.  Therefore, it is 

my aim to help promote original music, 

continuing to keep the mod flame alive.  

It has become essential and important 

for me to promote the people who have 

made up the scene over the years telling 

their story.  It is my hope that by 

interviewing, promoting and sharing all 

that content that the mod scene will 

continue to be a part of British history 

but more importantly its future.”  
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Aldora Britain Records: “I think 

we both try to go the extra mile 

when we interview bands.  What 

kind of things do you look to find 

out and what is the impetus 

behind a Johnny Bradley 

interview?” 

Johnny: “Music can be 

interpreted in so many ways 

depending on the listener.  As a 

music fan, it is important for me 

to find out the story behind the 

lyrics, the reason the songwriter 

wrote them and the message 

they are conveying.  I feel it is also 

important to find the bands 

musical inspirations as this for 

me sometimes opens a whole 

new anthology of music.  I aspire to discover as much as possible about the 

individual or the bands so that the reader feels connected to them as well as 

their music or experiences.  Although I have conducted various interviews, not 

just with musicians, artists and bands but also authors, illustrators and actors 

amongst others, providing them with a platform to showcase themselves while 

promoting their work and telling their story.  It’s important for me to ask 

questions that I feel challenge them to express themselves but also questions I 

feel will interest me and the Mods of Your 

Generation community.  My very first 

interview was with Irish Jack, the original mod 

from The Who’s powerbase at the Goldhawks 

Social Club in London and christened as The 

Who’s mascot.  Everyone who is a fan of The 

Who respectively know how important and 

influential he was to Pete Townshend’s vision, 

Quadrophenia.  He messaged me through the 

page one day congratulating me on a great 

page full of great content.  I asked him is he would like to feature in an interview 

as the anniversary of the Quadrophenia film approached and he agreed.  This 

“My very first 

interview was with 

Irish Jack, the original 

mod from The Who’s 

powerbase at the 

Goldhawks Social 

Club in London.” 
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was the first time I had attempted to do something like this, not being the 

brightest or smartest I went to work putting together questions and once 

published the response to the interview was phenomenal with more followers 

and a lot of great feedback from readers.  I now had the confidence and idea 

that this would be how I would like to move forward with Mods of Your 

Generation promoting the bands, authors and people that make up the fabulous 

diverse modernist movement.  This meant I could learn more about the things 

that were inspiring me and sharing it with everyone else.  In the hope that it 

would help those trying to get their word or name out there.  I do not pretend 

to know everything about mod culture, and I do not think anyone can say that 

they do.  Mods of Your Generation is my way of learning and promoting 

everything it has to offer.  The vision is that mod culture continues for years to 

come and more importantly, 

new music helps the scene to 

move forward.” 

Aldora Britain Records: “You’ve 

got some pretty amazing stories 

from your time travelling the 

country interviewing bands.  

What’s the most surreal 

situation you’ve been in or 

person you’ve met?” 

Johnny: “I have met and worked 

on various projects and 

interviewed many incredible 

and inspirational people 

throughout the Mods of Your 

Generation journey.  I came 

across a Kickstarter campaign 

for a children’s book called 

Stinger the Book, based on 

Quadrophenia, by author and 

“I do not pretend to know everything about mod culture 

… Mods of Your Generation is my way of learning and 

promoting everything it has to offer.” 
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illustrator, Tina Freeman and 

Nicky Weller, former head of 

The Jam’s fan club.  I loved 

the idea and wanted to help 

promote and interview her 

about it to find out more.  

Tina is such an inspiration 

and an incredibly talented 

artist who has become a 

close family friend.  She has 

introduced me to so many 

people and opened so many 

opportunities for me in which 

I am very grateful.  She 

invited my children and I to 

the book’s official launch at 

Mod Father Clothing in 

Camden where I met Nicky 

Weller and the Weller family, 

except Paul.  I shared some 

great laughs and conversation with them as well as sharing the same room with 

the likes of Steve Cradock and P.P. Arnold for a short time.  I have met various 

other notable people but I’m not going to name drop.  Cringe!” 

Aldora Britain Records: “You’ve got some exciting stuff coming up with Rik 

Bardsley just now.  What a man, he’s got some great ideas!  Can you give me a 

little insight into what you’ve got coming up?” 

Johnny: “I met Rik Bardsley through Tina Freeman and again quickly developed 

a close friendship through our love of music, scooters and our aspirations in 

promoting underplayed independent music.  He is an exciting guy to be around, 

as a now close friend of his, I feel it is safe to say when it comes to Rik and his 

eccentric but exciting ideas, slightly unpredictable persona, anything could 

happen.  At present, we are working on various projects and when he suggests 

something, I tend to go along with it.  His infectious fun personality rubs off and 

he’s like an encyclopaedia of knowledge in scooters and everything music.  

Although at times we have minor differences in musical tastes, it’s great to be 

working with someone who shares the same passion.  To be invited to be 

involved in Rik and Brian Mitchell’s vision, The Tip Top Pop Show, is an absolute  
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pleasure.  This allows us 

both to work together 

collectively in our mission.  

As for what I have coming 

up with Rik and others 

involved, there is a lot of 

things in the pipeline.  

However, I am not willing to 

give away anything at 

present but to stay updated 

on new developments as 

they arise like and follow 

The Tip Top Pop Show and 

Mods of Your Generation’s 

Facebook pages.” 

Aldora Britain Records: “I 

think we both agree that the 

music industry is in a bit of a 

slump just now.  What do 

you think needs to be done 

so we can start seeing great 

rock and roll bands in the 

mainstream again?” 

Johnny: “It is great to be now working alongside AB Records and collaborations 

with The Tip Top Pop Show.  I am excited about what we can do together, and I 

feel together anything is possible and you never know we could revive a once 

thriving rock and roll band scene back into the mainstream.  I urge your readers 

to support new music as this is the only way we can achieve our goal.” 

 

 

 

“Anything is possible … we could revive a once thriving 

rock and roll band scene back into the mainstream.” 



Aldora Britain Records Est. 2013 | “Tomorrow’s Music Today” | AB29 | Page 23 

 

QUICKFIRE ROUND 

AB Records: “Favourite artist?”  Johnny: “Check out 

www.modsofyourgeneration.com.  If they are featured they’re my 

favourite.” 

AB Records: “Favourite album?”  Johnny: “I have many favourites but 

currently I have been engrossed in listening to Never Back Down by The Kite 

Collectors.  Essential!” 

AB Records: “First gig?”  Johnny: “The Who.” 

AB Records: “Style icon?”  Johnny: “My girlfriend.” 

AB Records: “Favourite film?”  Johnny: “All the Rocky movies.” 

AB Records: “Favourite up and coming artist?”  Johnny: “Again, check out 

Mods of Your Generation.  However, I will say I believe Samuel Rogers has 

the ability to achieve massive success.  Check out the interview I did with 

him on my website.” 

http://www.modsofyourgeneration.com/
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Family Ties Vol. IV 

Short Stories, Snippets and Musings 

This time round, I have decided to change the usual format of my contribution 

to the ABR e-zine.  You’ll see I’m offering a series of short stories, snippets and 

musings from way back when, still about music but covering a wide range of 

subjects and artists.  I hope you enjoy. 

What is that smell?   

I love most types of music and I’ve 

been to concerts in some unusual 

places but my visit to the Stafford 

County Showground is possibly the 

strangest.  It was the middle of 

November 1979 and the concert 

was on a Sunday which made it 

pretty unusual to begin with.  The 

act was ABBA, probably the world’s 

biggest supergroup at the time, and 

they were appearing in this 

cavernous, extremely cold, basic 

shell (think aircraft hangar) which was more normally used to house sheep, 

cattle, horses, pigs etc. at the annual Staffordshire Agricultural Show.  There 

must surely have been another venue somewhere in the Midlands which was 

more appropriate and suitable but, to be fair to the organisers, there were no 

signs of cow pats, sheep droppings and whatever horses do anywhere.  The 

concrete floor had scrubbed up well but there was an incredibly overpowering 

smell of disinfectant!  Anyway it was what it was, at least the bars were all open 

and after a while you kind of got a bit more accustomed to the Eau de Dettol 

aroma.  It certainly didn’t affect the concert and, despite what some of you may 

think about ABBA, they were magnificent and most importantly, the wife loved 

it.  Hit after hit after hit.  This was their last tour before they formally disbanded 

and was famous for, amongst other things, the girls’ iconic blue, indigo and violet 

jumpsuits (look them up).  As a tribute to the group, Madonna actually wore a 

version of the jumpsuit on her Confessions Tour – make of that what you will! 
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You know when you’ve been to an outstanding concert don’t you, invariably you 

wake up the following morning with your ears still ringing from the previous 

night’s experience.  But not this time, we woke up with a very strong smell of 

disinfectant still lingering in our nostrils – it took bloody days to clear! 

Not much to say.  Different, yes, but what was that all about?   

The Free Trade Hall, Manchester’s poshest concert venue and home to the 

Philharmonic Orchestra, was playing host to T. Rex on 22nd February 1969.  

Opening the evening was a relative/totally unknown, one David Bowie.  So we 

didn’t know what to expect, he had released a few unsuccessful singles but we 

didn’t know what type of music he would be playing but we never expected 

what we actually got – a one man mime act!  I kid you not.  The routine 

apparently depicted China’s invasion of Tibet, just the sort of thing you wanted 

to watch on a Friday night out in town; apparently Bowie was an experienced 

mime artist having, once again, apparently trained under a very experienced and 

well-known choreographer.  He was probably very good and skilled at his art but 

the audience were simply not impressed at all.  This was not what they had come 

to see, there were quite a few boos and hecklers, and the bars became very 

busy.  This pattern seemed to be subsequently repeated wherever he performed 

mime in a rock concert setting but ‘Space Oddity’ was released as a 7” single a 

few months later in July and the rest, as they say, is history.  I could never ever 

commit fully to David Bowie, he wrote some brilliant stuff but he never totally 

convinced me; on reflection I put this down to the fact I had seen him first as a 

mime artist, it couldn’t possibly have been anything else! 
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I never knew you could do that 

with a trumpet without a surgical 

procedure!  

Right across from the Free Trade 

Hall was The Palace Theatre which 

was an increasingly popular place 

for bands to play.  This night, 5th 

December 1969, it was one of the 

greatest British rock bands of all 

time, The Who, touring their pop 

opera, Tommy.  The Tommy Tour 

lasted for nineteen months zig-

zagging backwards and forwards 

between North America and Europe and, yes, I said nineteen months!  This was 

the Pete Townshend distinctive white boiler suit era accompanied by his 

amazing trademark whirling arms guitar playing and also Roger Daltrey’s eye-

catching high flying mic.  The one thing you could always count on with The Who 

was that you were in for a good show and this one was no different.  The band 

were on top form and were going well until they suddenly ‘acquired’ a new but 

out of tune brass section.  Someone in the audience, without any warning, 

started blowing a trumpet – as you do at concerts – for no apparent reason.  Just 

random notes.  I can’t remember which song they were playing but after about 

two or three minutes and quite a number of unrequested musical ‘interventions’ 



Aldora Britain Records Est. 2013 | “Tomorrow’s Music Today” | AB29 | Page 27 

by The Who’s new trumpeter, Townshend had clearly had enough.  Mid-song 

the guitar was launched, the rest of the band somewhat confused also stopped 

playing and Townshend marched to the very front of the stage.  Staring out into 

the crowd, he had obviously spotted ‘his man’ and retreated back to a 

microphone and delivered a severe warning to the idiot, ‘Play another f****** 

note and I’ll come down there and shove the f****** trumpet so far up your 

f****** a*** you’ll never f****** walk again!’  This was met by huge cheers.  

Daltrey then joined the party and succinctly and simply said, ‘Get the c*** out 

of here.’  The audience went wild again; there was a bit of a commotion and 

then the man, his partner and his trumpet were removed by security.  The Who 

carried on with the set as though nothing had happened.  They were superb and 

obviously were in the mood to perform, and went straight past The Palace’s 

strict curfew.  A memorable night for all the right reasons.  Another point of 

interest: it was on this tour that The Who recorded their brilliant Live at Leeds 

album in February 1970 at Leeds Uni and, as a matter of fact, I was actually there 

in the crowd (and, as a devoted fan, was obviously happy to contribute)! 

Health and safety, mate?  I know 

nothing about that.   

There used to be a great pub in 

Manchester called Band on The 

Wall which staged live acts way back 

when.  Having moved away from 

Manchester many years ago, I’m not 

sure whether it still exists, if it’s in its 

old location or if it still caters for the 

musically inclined.  It was a roughish 

old place back then but wonderful 

nevertheless; it was something of a 

chameleon, friendly, old, pretty scruffy pub in the day and at night, a heaving 

mass of people enjoying the music and the occasion.  Anyway curiosity’s just got 

the better of me and Google tells me the pub’s still there, close to the city centre 

on Swan Street; if you’re ever in Manchester, it’s well worth a visit. 

I saw many bands at the Band on The Wall back in 60s/70s.  I had loads of 

‘favourites’, at least one artist per genre, and one of these was The Nice and the 

Band on The Wall was one of the many places I saw them.  A prog rock band 

featuring a mix of rock, classical and some jazz.  Led by the wonderfully talented 
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Keith Emerson, they were definitely different and their unique sound coupled 

with their energetic, wild, almost, violent performances soon built up a loyal live 

fan base.  Emerson was a brilliant musician but was also an outstanding 

showman.  Who could ever forget the way he ‘rode’ and ‘rocked’ the Hammond 

around the stage, the abuse he raged on that instrument – it made the most 

incredible noises as he twiddled around with buttons and knobs to induce 

sounds never heard before, real knives were sunk into the keys of the organ to 

hold down notes and actually also optimistically thrown around the stage, just 

like the old time knife-throwing acts, during songs into (hopefully) receptive 

pieces of wood!  Bear in mind stages in those days in pubs and clubs tended to 

be ‘cosy’ to say the least as were the music rooms themselves.  Lemmy was one 

of their roadies at the time and, unsurprisingly perhaps, bought Emerson a 

ceremonial dagger to use on stage!  

The highlight of The Nice’s shows was undoubtedly their arrangement of 

Bernstein’s composition, ‘America’, and this was released as a single in 1968 

under the title, ‘America (Second Amendment)’.  This was an important moment 

for the band and in view of what is going in America today, this was The Nice 

making a very strong political statement then that is even now still as relevant 

as it was in 1968.  The publicity poster for the single was itself controversial 

showing the group with small boys on their knees with head shots of John F. 

Kennedy, Robert F. Kennedy and Martin Luther King Jr superimposed over the 

kids’ faces.  The single ended with P.P. Arnold’s three year old son reciting a line 

from an earlier Nice song, ‘America is pregnant with promise and anticipation, 

but is murdered by the hand of the inevitable’.  This was probably the first and 

last instrumental protest song.  Several record shops refused to stock the single 

such was the outrage especially when the band started burning the Stars and 

Stripes flag when playing America; this act of pyromania even resulted in The 

Nice being banned for life from playing the Royal Albert Hall after one such 



Aldora Britain Records Est. 2013 | “Tomorrow’s Music Today” | AB29 | Page 29 

incident.  The band had all too soon run its course and by early 1970 it was all 

over; Emerson was off with Greg Lake to form the new supergroup, Emerson, 

Lake and Palmer, but The Nice gave us many happy and exciting times.  But can 

you imagine it now?  Small venues, obvious overcrowding, an over-excited 

audience, large musical instruments moving around with seemingly little 

control, big steel knives flying and bouncing across the stage and close to the 

crowd, and last but not least smoke and flames billowing from a burning flag.  

Health and safety of today would have had a field day, they would have loved it; 

the premises would have infringed so many rules it would have been shut down 

immediately and possibly permanently.  And all the time, we were totally 

oblivious to any danger, happily immersed in the musical experience!  Happy, 

uncomplicated days. 

At one time, I lived round the corner from Emerson; he owned a lovely and 

impressive white mansion in the East Sussex countryside near to Horam Park 

Golf Club and I literally had the privilege of sitting next to him at a formal 

corporate dinner at The Grand Hotel in Eastbourne in the mid 80s.  I was invited 

by a business associate who knew Emerson but, more importantly, knew how 

highly I rated him as one of the top rock musicians of my generation.  He put us 

together and I (hopefully, we) had a superb evening; Keith was very personable,  
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open  and  engaging,  and  we  had  a  good  few  laughs  reminiscing about 

growing up as lads in the North, he in Yorkshire and me in Lancashire; a lovely, 

lovely man and a good guy.  Sadly, ill health caught up with him; nerve damage 

to his right hand greatly  curtailed his ability to play the keys and the music he 

so loved.  The resultant depression and alcohol abuse led to him taking his own 

life at his home in Santa Monica ironically by a single gunshot to the head.  

Interestingly, the Californian death certificate gives the date of death as the 10th 

March 2016 whilst his grave stone in Lancing, West Sussex gives the date as the 

11th – the time difference between the States and the UK is the reason behind 

this unusual discrepancy.  Spookily, I actually received a notification of his death 

on my phone just as I was walking into the Seminole Hard Rock complex in 

Tampa, above the entrance boldly stood the immortal line from ELP’s song, 

‘Karn Evil 9’: 

‘Welcome back my friends to the show that never ends.’ 

To one of the greatest keyboard players of all times, a true entertainer, thanks 

for the memories.  That’s all this time.  Stay safe, stay well and dig deep for 

Aldora Britain Records – they need your continued and meaningful, tangible 

support, no excuses; we’re all in this together.  Keep music close by and play 

loudly.  

Malcolm Hilton, Aldora Britain Records, June 2020 
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Dance on The Stars 

Jeni Hankins demonstrates 

her unique craft once again 

on her 2017 solo outing, The 

Oxygen Girl.  It is a set of 

songs that will put Hankins 

alongside many other 

traditional performers, both 

sides of the Atlantic, as a 

standout and one-of-a-kind 

performer.  Get ready for a 

road trip through the gritty 

and rocky terrains of 

traditional folk, country and 

western, and goodtime 

bluegrass. 

‘The Shipping News’ is the opening number and is a uniquely set love song, a 

tale of love using metaphors and imagery from the shipping news.  It is a well-

crafted song and instantly reminds us of the quality of writing that Hankins had 

mastered during her time with Appalachian folk duo, Jeni and Billy.  ‘The British 

Invisible Mending Service’ follows and is a further showcase of the folk leanings 

and prowess of this well-travelled storyteller.  It has a uniquely British subject 

matter and is conveyed superbly by the American musician.  These two opening 

tracks demonstrate the English flavours that have been added to Hankins’ music 

since arriving in the United Kingdom.  There is an undeniable influence, a sign 

that the singer-songwriter of Appalachia has assimilated some of the finest 

qualities of English folk to provide a style that takes the best from folk music, 

both sides of the pond. 

‘Derelict Station’ has an earthy feel and a recurring twangy blues guitar that 

would not feel out of place in a menacing country and western ballad of old.  The 

harmonising vocals on the chorus are also a superb addition.  ‘You Disappear’ is 

a pure song of Americana tradition, it sets its foundation on the side of the 

Atlantic that Hankins originally called home.  It has an emotive and heartfelt 

voice behind it as she guides the listener through a fragile yet endearing song 

that will touch many a listener.  It is not purely melancholic though, there is an 
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optimism in the song that cannot be ignored and that is its main and enduring 

appeal.   

‘Palomino Girls’ continues the American theme with a banjo-picked, fiddle-

backed, guitar-strummed number, ‘Will I Always Wonder?’ returns to a slightly 

more English feel in its arrangement and composition, and ‘Sleeping in 

Doorways’ is an eruption of bluegrass joy.  ‘Dance on The Stars’ is another 

favourite from this collection.  It is a dreamer’s song with its tales of movie stars, 

dancing in the street, and mariachi trumpets.  It is the sound of lovers falling in 

love and their tale as they embrace that overwhelming euphoria.   

‘The Oxygen Girl’ is a train ride country song, ‘Golden Thread’ is a number that 

reminds the listener of family and ancestors, and ‘Nothing Lasts Forever’ is the 

tearjerker that you would expect from its title.  ‘Hey Dad’ is the final track 

‘proper’ and it is a fitting tribute to Hankins’ late father.  It is an ideal song for 

many; tales of adventures only dreamt of and roads left untravelled, cursed by 

the finality of time.  It has a deeply emotional and moving disposition, and within 

is another beautiful and undeniable example of Hankins’ ability as one of the 

finest songwriters and storytellers of traditional music of this generation.  The 

album winds down with a thirty second outro that rounds off the album well, a 

home recording of her father singing a little ditty in country style. 

A perfect solo outing from Hankins that shows off her unique folk style that now 

incorporates the traditional Appalachia of her youth with the olden times 

Englishness of her present.  It is a winning combination that shines through 

brightly on The Oxygen Girl. 
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HOME 
A collection of independent or underground songs from Aldora Britain Records! 

Featuring songs from Matt Steady, Theatre Royal, Lynsey Moon, Woosley Band, LPA 

Songs, Steven Palmer, Andy Pratt, The James Yeldon Band, Pavey Ark, Sue Decker, 

Ben Avison, Terry Finch, Sacred Owls, The Vanille, The Tino Band, and The Fierce 

Lime and His Ponytail Assassins! 

Why not get your own copy?  Treat yourself for just £1.10 at the link… 

https://thealdorabritainrecords.bandcamp.com/album/home   

 

As taken from the ABR compilation series in proud collaboration with Christian’s 

Cosmic Corner on Mark Skin Radio, John Donegan’s Casual Modcast, Phil Sorrell and 

the modernist pop artists at Caretaker Studios, Mods of Your Generation, Upcycle 

Mod Boutique, and Bill Newton aka Psykobilly! 

As seen on the Tip Top Pop Show! 

As heard on Planet Beth, Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things 

Blues and Southern Rock, Lucky Bag Show, The Alternative Sessions @ Conquest 

Hospital, The Gasfoodlodger, Radio Kaos Caribou, The Third Class Ticket Show, Along 

The Track @ Blues and Roots Radio, Wolfman Rocks Radio, Target Radio, The Devil’s 

Jukebox, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard, Yep Magazine, and The Uncarved Block! 

Associated with Button Up Records, Rebel Music Records, Direct Records, Area Pirata 

Records, Go Down Records, Roux Recordings, and Blackjack Illuminist Records! 

https://thealdorabritainrecords.bandcamp.com/album/home
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Beauty + Love + Pride 
We now welcome back 

David Payne.  David is the 

frontman of Ohio 

alternative country and 

heartland rock band, The 

New Old-Fashioned, who 

gave a fascinating cover 

feature interview last week 

about their latest studio 

offering.  I simply could not 

get enough of that band’s 

Smalltown, Midwest, USA 

album and the interview in 

question, so I dug a little 

deeper and found a 

contrasting, yet equally impressive, solo record entitled Orange Glow.  The 

album explores similar Americana and rootsy styles but does it in a 

predominantly unplugged way.  Think the songcraft and lyrical abilities of Ryan 

Adams with The Gaslight Anthem as the backing band but the roadie has 

misplaced Brian Fallon’s guitar lead!  Sounds good, doesn’t it? 

Join us to get to know David’s solo outings a little better.  Enjoy!  

Note: this interview was conducted before the coronavirus lockdown so may 

contain inaccuracies as to the artist’s future plans. 

Aldora Britain Records: “Hi David, how are you?  It’s great to have you here!  

Could you start off by telling me a bit about yourself and your musical journey 

this far?” 

David: “Thanks for chatting with me!  I’m a singer-songwriter from Dayton, Ohio 

and the frontman for roots rock band, The New Old-Fashioned.  I’m also an 

assistant engineer and producer at Reel Love Recording Company in Dayton.  

I’ve been playing music since my teens, and I’ve been seriously writing songs for 

the last fifteen.  The New Old-Fashioned has been my main project since 2011 

and I’ve released a solo EP, Cheaper Than Therapy, and a full length record, 

Orange Glow, during that time as well.” 
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Aldora Britain Records: “You’re obviously the frontman of popular Ohio band, 

The New Old-Fashioned.  When songwriting, how do you decide whether it’s a 

solo song or if it’s for the band?  Is there a difference in how you approach 

writing for each project?” 

David: “Unless I have a specific idea for a specific record, the songs usually 

dictate that themselves.  Some stuff is too overly personal for the band and 

other stuff just doesn’t work in a band setting.  Most songs I at least try with the 

band unless it’s just too intimate.” 

Aldora Britain Records: “You’ve recently brought out the Orange Glow album.  

Could you tell me a bit about it and the recording of the album?” 

David: “Well I wrote it during what was the 

most challenging time in my life.  I was going 

through a divorce and moved back to my 

hometown.  Being alone for the first time in 

a very long time left me a lot of time to 

write.” 

“I recorded the album live in studio at Reel 

Love with long time TNOF producer, Patrick 

Himes.  I’ve been working with Patrick for 

“It was important to 

me to cut the songs live 

in the room by myself 

… so we could capture 

the emotion of the 

songs in a single 

performance." 
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almost a decade now, so recording 

together is a breeze.  It was 

important to me to cut the songs 

live in the room by myself, just as I 

had written them, so we could 

capture the emotion of the songs 

in a single performance.  Then I 

brought in some good friends to 

track some overdubs.  After an 

entire day and one morning of 

recording overdubs, Patrick and I 

came to the conclusion that it just 

wasn’t working.  The songs needed to stand alone.  So, save for a few friends 

hollerin’ with me on ‘Outta Time’ and the lovely vocals of Ms Heather Redman 

of Dayton greats, Neo American Pioneers, on a couple songs, it’s just me and a 

guitar or piano.  Exactly how the songs were written.” 

Aldora Britain Records: “Could you tell me a little about the song ‘Love Songs’?  

What’s the story behind the song and how did it come about?” 

David: “Orange Glow is an overall sombre 

collection of songs I wrote during a very 

difficult period in my life.  Writing was my 

solace.  But at some point near the end of 

writing the album, to my great and pleasant 

surprise, things in my life started turning 

around.  So, even though it’s largely a record 

about heartbreak, I’m very fortunate to say 

that it has a happy ending!  ‘Love Songs’ is 

about me finding out that I can love and be 

loved again, even when I thought I couldn’t.  I hope that the arch of the record 

might just help someone who’s going through what I was going through see the 

light at the end of the tunnel a little bit.” 

“Heather did a great job on the harmony vocals and really helped end the record 

on an uplifting note.  I had also been listening to a ton of Willie Nelson when I 

wrote that one, which I think is pretty obvious!” 

Aldora Britain Records: “Ohio has quite a rich musical heritage, in modern times 

we have The Black Keys and Dave Grohol and, if we take it back, you have Doris 

“Orange Glow is an 

overall sombre 

collection of songs I 

wrote during a very 

difficult period in my 

life.  Writing was my 

solace.” 
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Day and The Isley Brothers.  What’s music like in Ohio today and how easy is it 

breaking into ‘the scene’?” 

David: “There is no shortage of great music coming out of Ohio today.  I think 

sometimes Ohio is easy to overlook partly because it’s in the middle of the 

country but there’s a resilience here that finds its way into the music.  Almost 

the whole state has been affected by factory closures and economic hardship 

but there’s also a lot of pride in where we come from.  We’re also a swing state 

with a lot of people on all sides of the political and socioeconomic spectrum.  All 

of that seeps into the music and gives 

it a grit and determination I think you 

can hear and feel in the songs.” 

“Dayton, more specifically, has this 

incredible music scene with tons of 

talented artists that all lift each other 

up and welcome anyone making 

honest music in with open arms.  

There’s this grand tradition here that 

comes from that gritty funk and 

garage rock standing just a stones 

throw    from    the    roots    music    of  
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Appalachia.  It makes for this rich and diverse 

music community that I consider myself very 

lucky and proud to be a part of.” 

Aldora Britain Records: “What’s up next for 

you, David?” 

David: “I’ll be playing a bunch of shows in 

support of the new album as well as working 

on new music with The New Old-Fashioned.  

I’ll also be working more on producing 

records for other artists this year as well, 

with a couple of new records already in the 

works.  It’s going to be another great year for 

original music in Dayton, Ohio.” 

 

 

 

 

 

 

 

QUICKFIRE ROUND 

AB Records: “Favourite artist?”  David: “Jason Isbell.” 

AB Records: “Favourite album?”  David: “Something More Than Free.” 

AB Records: “First gig?”  David: “Def Leppard.” 

AB Records: “Style icon?”  David: “Tom Petty, Elvis Costello and Buck 

Owens.” 

AB Records: “Favourite film?”  David: “Toy Story.” 

AB Records: “Favourite up and coming artist?”  David: “Harold Hensley.” 
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It’s A Colorado Thing 

Where Have all The Rock Stars Gone? 

The Comeback of American Roots. 
Originally published in Issue 22, April 2020 

“We are now connected through our struggles, passions, hopes and dreams and 

that is the city of love.” Kerry Pastine, Aldora Britain Records Issue 3, November 

2019. 

The United States of America has a rich heritage in popular music.  The hip-

shaking rock and roll of Elvis Presley.  The outlaw-spirited country of Johnny 

Cash.  The thought-provoking folk of Bob Dylan.  Three fine examples.  These are 

the roots of American music (rock and roll, country, folk, blues, soul).  Genres 

that were perfected and made famous within the borders of this most powerful 

country.  Artists like these are a rarity these days, needles in a haystack.  Not just 

in America but all around the world.  There is, however, a global movement of 

independent musicians that seek to reclaim an artform that has all too often 

been claimed and 

bastardised by an industry 

that is set on producing 

profitable and ‘safe’ 

imitators.  Where have all 

the rock stars gone?  In 

Issue 20 of this e-zine I 

examined the ‘modernist 

pop’ movement occuring at 

Caretaker Studios in London 

and this time, I am going to 

look at the Colorado scene.   

I discovered an irresistable 

rock and roll troupe called 

Kerry Pastine and The 

Crime Scene some seven 
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years ago.  Pastine and co. 

are from Denver, Colorado.  

At the time I did not think 

much of this, I was raised in 

the Scottish countryside and 

all I knew of Colorado was 

what I had heard from a high 

school friend who had 

visited; it is rocky.  Anyway, 

it didn’t matter where these 

cool cats were from, their 

album was outrageous.  The 

Other Side had it all.  It was 

rock and roll, it was 

rockabilly, it was soul, it was 

the blues, it was garage.  It 

had all the components that 

would later see The Crime 

Scene described as a 

‘Tarantino soundtrack.’  I 

remember seeing the music video to ‘Motor Vixen From Hell,’ the album’s 

closing track.  The track is irresistable enough but the visuals in this mini flick live 

long in the memory.  Pastine and her partner guitarist, Paul Shellooe, look like 

they have just been picked up from an all nighter at CBGB’s in the 70s.  Just look 

at them, they look the part.  That really stuck with me.  Rock and roll. 

When I relaunched my endeavours at independent music journalism towards 

the end of 2019, The Crime Scene were one of the first bands that I got in touch 

with and they kindly delivered to me their latest long player, City of Love.  This 

demonstrated the true rock and roll colours of this Denver band that had been 

refined and perfected down the years.  Two examples come to the fore… the 

emotional soulful outpouring of ‘Tears of Heartache’ and the hard rocking surf 

of ‘Crawl.’  Two differing sounds that represent foundations at the roots of 

American music.  

Since City of Love found its way into my hands, the artists that I have worked 

with coming out of Colorado have been never-ending.  I want to highlight a few 

for you now.  They are the Cass Clayton Band, Ryan Chrys and The Rough Cuts, 

and Thunder and Rain.  None of them are anything like The Crime Scene and 
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none of them are too much like the 

other but they each represent a 

sound that could be acknowledged 

as a cornerstone of American music.  

All of them are standing out 

amongst a crowd of below par 

imitators.  All of them are doing it 

their way.  All of them are doing it 

from their home state, Colorado. 

The Class Clayton Band are the 

scene’s answer in the soul, R&B and 

funk departments.  A close friend of 

Pastine, Clayton and her band 

create the most beautiful soundscapes that can have the most heartbreaking 

content.  ‘The Most Beautiful’ is the finest example of the band’s melancholic 

prowess.  The song tells the story of the freakshows of yesteryear and the poor 

souls who were displayed in them, the most beautiful of souls.  ‘Dawes County’ 

shows their R&B alter ego and ‘Doesn’t Make Sense’ puts across the funky 

rhythms.  

Ryan Chrys and The Rough Cuts are the outlaw kings on the scene.  Their take 

on southern rock and roll resurrects the spirits of Johnny Cash and Gregg Allman 
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and continues the outlaw line.  

Their songs often bring up 

imagery of the Deep South of 

America, those wide-open 

landscapes and endless 

highways.  Have a listen to 

tracks such as ‘Guitars, Bars & 

Hotels,’ ‘Burn Up the 

Highway’ and ‘Outlaw in Us 

All’ to get a sense of what 

these cowboys are all about.  

‘No Leash No Chain’ is 

perhaps their finest work and brings out that good time authentic country that 

nobody can resist.  It’s no wonder that they are championed by Billy Don Burns.   

Thunder and Rain are Colorado’s answer to the traditional, combining elements 

of folk music and bluegrass with an effortless ease near to perfection.  Their 

recent record, Passing in The Night, is testament to this.  ‘House of Light,’ ‘Walk 

Right Through the Door of My Heart’ and ‘Make It Better’ are fine examples.  

‘Nobody’s Darlin’ is the quintessential one, a message of joyful empowerment 

and individualism, the group’s music is just filled with sheer wonder. 

Four bands, four approaches, one scene.  The roots of American music is 

returning to its authentic and meaningful roots.  Whether it be rock and roll, 

soul, country, blues, or any of 

the other grassroots styles, 

there is something coming.  

Colorado is at its centre. 

“I think musicians in Colorado 

are genuinely friendly, helpful 

and supportive of each other, 

which I’ve heard isn’t the case 

everywhere.”  Cass Clayton, 

Aldora Britain Records Issue 8, 

December 2019. 

“The scene here is awesome … 

Although we are different 

genres of music you couldn’t 
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tell because of the comradery on 

the scene.  We all support each 

other.” Ryan Chrys, Aldora Britain 

Records Issue 10, January 2020. 

“I love the Colorado music scene 

because the line between fan and 

artist is incredibly blurry.  I am both.  

Often huge fans of the music end up 

picking up instruments and forming 

their own band.”  Erinn Mae 

(Thunder and Rain), Aldora Britain 

Records Issue 16, March 2020 

These are the rock stars returning.  

Not all perform rock and roll but all 

do maintain a rock and roll spirit and, crucially, that comradery.  This is authentic 

and grassroots music returning.  It’s a whole scene happening.  It’s a Colorado 

thing but it’s spreading.  Be ready. 

 Tom Hilton, Aldora Britain Records, April 2020 

 

 



Aldora Britain Records Est. 2013 | “Tomorrow’s Music Today” | AB29 | Page 44 

Gunslingers and Moonshine 

Ramblers 
The Delta Jacks introduce 

their Hangman’s Noose EP.  

The band, hailing from 

Essex, are a group that 

dream of the lawless Old 

West and the heroes and 

villains that made their 

names there or died trying.  

The record is one of 

unrelenting old-time 

country crossed with rock 

and roll attitude and 

swagger.   

The title track is a skiffle 

country number that moves 

in the classic ‘boom-chicka-boom’ sound that was made famous by Johnny Cash.  

The shuffling beat sounds reminiscent of an old stream train chugging along and 

it is a number that is filled to the brim with roots imagery and conjures up scenes 

of great Westerns. The band even find some space for some Hank Williams 

yodelling along the way.   

‘Woohoo’ follows and is the perfect soundtrack to those Friday night lights at 

the rodeo, and ‘Reap’ is the EP’s loving slow song.  Moving along in a relaxed 

way, leading up to the emotional outpouring of the chorus.  Reap just what you 

sow.  The concluding number is the menacing bluesy rock of ‘Have Mercy’.  A 

track reminiscent of the rowdiest of honky tonks and saloons.  It is a soundtrack 

that screams of gunslingers and moonshine ramblers. 

It is an exceptional short set from this Essex band, one even worthy of any 

southern American rock and roll band.  Effortless brilliance. 
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THE REMEDIES 
A collection of independent or underground songs from Aldora Britain Records! 

Featuring songs from Best Mann, Run Coyote, Dana Gehrman, The Buzzdealers, 

Running From Daylight, Simon Mason, Dark Bottle, Melting Palms, Wild Zeros, Grant 

Nesmith, Pete Haydon, Black Bone Nation, Five Bluesman, Of Shadows and Light, and 

Kicks of The East! 

Why not get your own copy?  Treat yourself for just £1.10 at the link… 

https://thealdorabritainrecords.bandcamp.com/album/the-remedies  

 

As taken from the ABR compilation series in proud collaboration with Christian’s 

Cosmic Corner on Mark Skin Radio, John Donegan’s Casual Modcast, Phil Sorrell and 

the modernist pop artists at Caretaker Studios, Mods of Your Generation, Upcycle 

Mod Boutique, and Bill Newton aka Psykobilly! 

As seen on the Tip Top Pop Show! 

As heard on Planet Beth, Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things 

Blues and Southern Rock, Lucky Bag Show, The Alternative Sessions @ Conquest 

Hospital, The Gasfoodlodger, Radio Kaos Caribou, The Third Class Ticket Show, Along 

The Track @ Blues and Roots Radio, Wolfman Rocks Radio, Target Radio, The Devil’s 

Jukebox, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard, Yep Magazine, and The Uncarved Block! 

Associated with Button Up Records, Rebel Music Records, Direct Records, Area Pirata 

Records, Go Down Records, Roux Recordings, and Blackjack Illuminist Records! 

https://thealdorabritainrecords.bandcamp.com/album/the-remedies
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Shine A Light 
Cimrya Deal is a dreamer who 

never gave up.  He has been 

playing music for as long as he 

can remember and, after a 

string of unsuccessful bands, 

he went solo and this led to 

landing a solo record, 

Besides…, in January of this 

year. A break up record that 

instead of exploring realms of 

anger and frustration, delves 

into the more rational 

approaches of tenderness and 

affection.  A record that carves 

out a niche outlook in the 

realms of bedroom pop with 

an indie and alternative 

sensibility.  Cimrya is also not 

afraid to stray towards his 

obvious British influences and 

the record would not be out of 

place amongst other Britpop 

revival albums.    

Join us as we get to know this French singer-songwriter a little better, the record, 

his influences, and the future.  Enjoy! 

Note: this interview was conducted before the coronavirus lockdown so may 

contain inaccuracies as to the artist’s future plans. 

Aldora Britain Records: “Hi Cimrya, how are you?  It’s great to be chatting to 

you.  You’ve been playing music for quite some time now, could you start off at 

the very beginning?  What is your first musical memory and what pushed you 

towards pursuing music?” 

Cimrya: “Thanks Tom, I’m fine!  It’s always great talking about music.  I don’t 

really have a ‘first musical memory’ because it feels like music has always been 
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in my life.  My parents were not musicians but 

they listened to a lot of great music and they 

made me learn piano from quite a young age.  

Thinking back, I’d say the defining moment 

was seeing Nirvana live on French TV when I 

was thirteen.  I couldn’t really understand it 

but it was fresh and exciting.  And being a shy 

and oversensitive teenager, I soon found out 

music was a good way of expressing myself.  

So, I started writing songs and I never stopped 

ever since.  So, it wasn’t a conscious decision, 

more something that I need!” 

Aldora Britain Records: “You were in a string of bands from about 1999 until 

2008 when you decided to go solo.  What pushed you towards a solo career and 

how is it different from your previous bands?”  

Cimrya: “When writing songs 

for the bands I was in, I used to 

make demos and as time went 

on they became quite 

elaborate and complex.  And 

then I had this song I wrote 

and the band I was in vetoed it.  

I knew it was a good song and 

so I figured out maybe I could 

release it on my own.  The 

band broke up soon after and I 

was free to do my own stuff.  

But it was nothing really 

serious, being in bands was 

still the priority.  But the older 

I get the less I’m willing to let 

other people have their say on 

my music.  And let’s face it, I’m 

difficult to follow!  One day I 

write a pop song, the next I’m 

into electronic sounds… it’s 

“Being a shy and 

oversensitive 

teenager, I soon 

found out music was 

a good way of 

expressing myself … I 

started writing songs 

and I never stopped 

ever since.” 
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hard to say to your drummer,  

‘Sorry, I won’t need you on 

this track.  Have a beer while 

we work on it!’  On the other 

hand, being in a band is quite 

comforting, there is less 

pressure.  And if you’re lucky 

enough, you find the right 

people who might follow you 

in everything you do.  But a 

band is like a couple, only 

more complicated!  Being on 

my own allows me to do 

anything I want but when I fail 

or play a shitty gig, I only have 

my own shoulder to cry on.” 

Aldora Britain Records: “I 

love your Besides… album, it’s 

such a varied palette of 

sound.  You’ve previously 

cited that you are influenced 

by everything from The 

Beatles to Kraftwerk.  Who would you say are the biggest influences at play on 

this album?” 

Cimrya: “Thank you very much!  I love, and I’m influenced by, a whole lot of 

bands and artists, and I think you can hear it on the album.  But I always suck at 

playing the ‘this sounds like…’ game.  Most people hear The Beatles in what I do 

but I think this is almost too obvious.  I think Besides… has this 60s vibe for the 

most part, so of course The Beatles come to mind but so do The Zombies, The 

Beach Boys, The Hollies, The Who… all bands that I really love!” 

“In my attitude, the biggest influence would be Eels.  He’s a gifted songwriter 

who’s always trying to think outside of the box when it comes to production.  He 

tries a lot of different things; garage rock, sampling, acoustic stuff.  For instance, 

I’ve used a really cheap Casio keyboard all over the album because it sounded 

weird.  In a sense it’s very ‘Eel-esque’.  Most musicians would dismiss this as not 
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good enough but I like to use this of stuff mixed 

with more traditional instruments.” 

Aldora Britain Records: “I’m enjoying ‘Waste of 

Love’ just now, I’d love to dig a little deeper on 

this track.  What is the story behind the song and 

how did it come about?” 

Cimrya: “Ouch.  This might hurt!  Most of the album was written following a 

breakup from my girlfriend.  This one song was written after the last phone call 

we had.  Our relationship had a rocky start and it was complicated to make it 

work.  After the breakup we still had a lot of affection for each other and I really 

wanted to protect her because she was so sensitive and too nice.  In this phone 

call, I understood she decided to throw caution to the wind and not care about 

anything anymore.  I was really upset and it made me feel like I had wasted my 

love on her; that all we shared and tried to make it work was worthless…  It’s 

the only song on the album 

you can feel I’m angry at her.  

I don’t really remember if I 

had the music before and 

then wrote the lyrics or if it 

all came about together.  I 

remember labouring over 

the chord changes on my 

tiny shitty Casio keyboard.  I 

was happy because it didn’t 

sound forced and every 

chord seemed to flow into 

one another.  Music is a 

good way to turn your 

frustration into satisfaction!  

What I find amusing about 

this song is the contrast 

between the almost Beach 

Boys-esque music and the 

angry lyrics.  Perhaps that’s 

what you get when you try 

to write an angry song on a 

fake harpsichord!” 

“Music is a good 

way to turn your 

frustration into 

satisfaction!” 
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Aldora Britain Records: “You have a very DIY and independent approach to your 

music making.  How does it work in practice and what would you say this 

approach brings to the music?” 

Cimrya: “As I was saying earlier, I’ve always recorded demos on my own.  It all 

started in high school with a four track cassette machine.  As time went by, I got 

better gear to work with because if I have an idea in the middle of the night, I 

like to be able to record it right away!” 

 “In practice, I’d play the guitar or a 

keyboard and suddenly I’d come up with 

something interesting, usually it all comes 

from a mistake, and then record the idea on 

my phone.  It’s often a short idea, like a 

verse and a chorus.  Then I’d record a very 

raw version on my computer.  That way I’m 

able to change the structure, change the 

chords, change the tune… I like this process 

because I’m really building up the song!  

Once I have the basic structure, I layer it 

with instruments.  Guitars, keyboards, bass, 

drums, shaker, toy piano… whatever 

happens to lie around.  I have lots of 

instruments at my place!  They are like 

colours in my palette of sounds.  I always 

see myself as a painter of sounds.  Most people would do this kind of thing with 

abstract sounds but I need something more organic.  Accidents even, that I like 

to keep in.  If you listen closely, you can hear my cat purring!” 

“I like this way of working because I can be spontaneous and I can control every 

step of the process.  I don’t have to deal with an engineer who may not 

understand what I want.  I know this can be difficult because I’m a sound guy 

“Once I have the basic structure, I layer it with 

instruments … whatever happens to lie around.  I have 

lots of instruments at my place!  They are like colours in 

my palette of sounds.” 
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myself and I sometimes have to 

work with people who really 

have a vision and can’t really 

communicate it to me, and they 

end up disappointed.” 

 “I guess when you’re beginning 

your career as a musician, you 

want to take the high road: 

record in a fancy studio, have a 

graphic designer taking care of 

your album cover… but I don’t 

now.  I really enjoy taking care 

of everything and, as a music 

fan myself, I like having 

beautiful objects.  So, I try to 

come up with ideas: hand-

sewed slipcase, unfoldable 

paper CD sleeve.  Sometimes 

when it’s the middle of the 

night and I’m still up folding 

those sleeves, I hate myself for 

having this kind of idea but 

well… in the end I’m more satisfied with this than just waiting for the CDs to 

come from the pressing plant.  And it gives me the opportunity to work with 

talented people.  On Besides… I got to work with BoNome Tetard, a 

singer/songwriter who happens to be a photographer too.  On the previous one, 

Hide & Seek, I worked with Lucky B, a talented painter.  It’s great!” 

Aldora Britain Records: “What’s up next for you?” 

Cimrya: “The next thing coming is recording a split EP with a band from Le Mans, 

Sea’s Friend.  We’re really close as musicians and I can’t wait to hear his new 

songs, and to write some myself.  Some gigs here and there.  Last year, I almost 

only played gigs on my own with an acoustic guitar.  It was a great experience 

but now I really want to make some noise on stage again!” 

“Then I don’t know really.  Actually I never know what’s coming next!  Only thing 

I know is that I hate to repeat myself, do the same thing twice.  So, I really need 

to find something new!  But there’s no hurry.” 



Aldora Britain Records Est. 2013 | “Tomorrow’s Music Today” | AB29 | Page 52 

 

QUICKFIRE ROUND 

AB Records: “Favourite artist?”  Cimrya: “The Beatles.” 

AB Records: “Favourite album?”  Cimrya: “The Beach Boys’ Pet Sounds.” 

AB Records: “First gig?”  Cimrya: “JJ Goldman.  I was a kid, does that even 

count?” 

AB Records: “Style icon?”  Cimrya: “E from Eels.” 

AB Records: “Favourite film?”  Cimrya: “Almost Famous.” 

AB Records: “Favourite up and coming artist?”  Cimrya: “Lunar Storm, from 

Paris.” 
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Return of The Jackal 
Aldora Britain records was originally set up 

as a music blog back in 2013.  It operated 

for about a year and featured well over a 

hundred independent artists including the 

cathartic and raw duo, Two-Bit Sister.  

Does it get much more raw than a guitarist 

and drummer duo playing loud rock and 

roll?  These guys released a four track EP 

and two digital singles before disappearing 

into the independent music wilderness.  

The EP was entitled The Jackal.  Two-Bit 

returned earlier this with a brand new EP, so it’s only fitting that we pay a tribute 

to these AB originals with this compilation.  So, ladies and gentlemen, here it is… 

Return of The Jackal! 

We have the immense pleasure of bringing you a track from the new Two-Bit 

Sister EP.  The track, ‘Dreamless’, is the same brash form of alternative rock and 

roll that we came to love all those years go.  Also returning are The Green Zoo.  

These guys, from Idaho, create an anthemic brand of psychedelic and 

experimental chamber pop. 

Alongside these two acts, we are proud to present fourteen more new artists to 

Aldora Britain Records.  We have the Beatle-esque jangle pop of Queer Jane, the 

ska-tinted indie rock of Manganista, the lovingly crafted American folk rock of 

Daniel Young, the freewheeling country music of Brian Johannesen, the French 

rhythm and blues sensation of The Twangy and Tom Trio, the crazed neo-

rockabilly rock and roll dance of Boom! Boom! Deluxe, the timeless soulful and 

pop-tinged rock and roll of Pfeffer Holstein, the psych approach to traditional 

English folk of Diana Collier, the thoughtful and insightful contemporary folk 

rock of The Nautical Theme, the empowering indie folk of The Sunset Doctrine, 

the alt country indie rock mix of Ryan Oyer, the indie rock post punk of The 

Meeck, the classic alternative country feel of The Naked Sun, and the modern 

noir alt folk of Elspeth Anne. 

Stay at home, play loud and enjoy.  It’s the safest and healthiest thing to do in 

these times. 
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“Waiting for The Sun” by Queer Jane 

The set opens with this infectious and jangly 

slice of sunshine powerpop.  It is a colourful 

sensation of sound, an outpouring of optimistic 

energy and technicolour psychedelia.  The 

alternating guitar lines are unforgettable and 

the pop sensibility and catchiness that the track 

retains are superb.  A fine example of what 

Queer Jane are all about. 

 “Dreamless” by Two-Bit Sister 

‘Dreamless’ erupts out of the speakers with the 

crashing and full-fronted urgency that Two-Bit 

Sister are known for.  It is a perfect 

encapsulation of the alternative rock spirit of 

the 21st century.  It searches for and achieves 

the heights of anthemia in the chorus and builds 

perfectly to this climax throughout, a brilliant 

comeback. 

“Repetition” by Manganista 

Manganista defy conventional approaches in 

this track.  It opens with a psychedelic organ line 

and heavily features a swirling, jangling guitar 

but also emphasises its indie rock allegiances 

more prominently throughout.  There is also 

time for the undercurrent of ska that is essential 

to the band’s sound.  This track looks to break 

down genre barriers. 
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 “Leap Like Lazarus” by The Green Zoo 

Idaho’s The Green Zoo embark on another 

adventure of heavily psychedelic and 

experimental chamber pop on ‘Leaps Like 

Lazarus’.  It has a relentless energy and drive 

throughout that captivates the listener and 

draws them in further.  The band’s pop 

sensibility is emphasised here too, and it proves 

to be a seriously memorable cut. 

“Diamonds in Your Eyes” by Daniel Young 

‘Diamonds in Your Eyes’ is a song that has an 

intrinsic beauty in the way it has been lovingly 

crafted and created.  As a listener, you can tell 

that Daniel Young has a heartfelt approach and 

you can feel the meaning, longing and loving in 

his voice.  It is an ethereal piece of music created 

in the tradition of great American folk rock.  Will 

you be my sweetheart of the rodeo? 

 “Tired (Last Time I Saw Her)” by Brian 

Johannesen 

This track contains a similar American 

sensibility as Johannesen explores 

soundscapes of roots rock, country and 

traditional folk.  It has a shuffling drive to it 

as well that brings out the track’s positive 

and catchy core.  The chorus is built up 

perfectly and the bluesy rock guitar lines 

that follow are the cement to the track. 
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“Ain’t That A Dilly” by The Twangy and Tom 

Trio 

The Twangy and Tom Trio are a French combo 

that hark back to the time when the quiff 

ruled, the bowling shirt was the peak of style, 

and the shoes were as shiny as can be.  They 

play a relentless and driving brand of music in 

the style of their great rockabilly heroes, 

mixing in a raw British rhythm and blues edge.  

Its raw energy and speed are undeniable. 

 “(Can’t Stop Those) Crazy Legs” by Boom! 

Boom! Deluxe 

‘(Can’t Stop Those) Crazy Legs’ is a further 

dancing rockabilly track, this time from Auckland, 

New Zealand.  The neo-rockabilly movement is 

clearly a worldwide phenomenon on the strength 

of this track.  It contains a twangy blues guitar, a 

classic rock and roll rhythm section and a hip-

shaking vocal.  In the words of Chris Chin, ‘Elvis 

would have been proud’. 

“Everybody Loves You” by Pfeffer Holstein 

This track has a rootsy and soulful vibe right 

from its beginnings.  The instrumentation lands 

somewhere between Daptone and the 

rockabilly of Sun Records.  The harmonising 

vocals bring out a classic pop tune that will 

remain long in the memory and the track 

contains a vintage vibe, taking is back to the 

golden era of music. 
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 “Friends” by Diana Collier 

Diana Collier has an individualistic and totally 

unique take on the world of traditional 

English music.  It is restrained and brooding in 

the way that it builds up and Collier’s 

arrangement is a demonstration of her skill.  

The finger-picked guitar is simple yet 

undeniably beautiful and loving.  A fantastic 

alt folk adventure. 

“Break My Fall” by The Nautical Theme 

‘Break My Fall’ is a slice of contemporary 

Americana with folk rock influences.  It has an 

uplifting and optimistic pop sensibility that 

brings out a euphoric nature within the track.  It 

is a song tinged with melancholy though and 

this contrast really emphasises the songwriting 

prowess of this Ohio duo.  The natural feel in the 

harmonising vocals is undeniable also. 

 “Kenopsia” by The Sunset Doctrine 

Sean Lazaga, known under his pseudonym, The 

Sunset Doctrine, has a talent for writing modern 

indie folk songs that reach tall heights and speak 

his truths.  ‘Kenopsia’ is a fine example and 

showcases his soft and gentle voice, drawing the 

listener in with a charming and loving 

disposition.  It is a song with great feeling behind 

it. 
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“Tiny Box” by Ryan Oyer 

‘Tiny Box’ is a track that travels and 

evolves within its duration.  It contains 

elements of progressive blues rock in the 

guitar, Americana folk rock in the rhythm, 

and alternative pop in the vocal 

performance.  The song is yet another fine 

example of the experience and brilliance 

behind the songwriting of Ryan Oyer.  

Fantastic. 

Mirror Image” by The Meeck 

The Meeck produces a brilliant piece of 

indie rock here.  Whilst retaining its 

modern edge, it also has a feeling of 80s 

post-punk and 90s college rock which 

prove to be a perfect combination.  It is a 

grower and mover that never goes too far, 

and operates perfectly within its confines.  

That is the beauty of The Meeck’s body of 

work. 
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“La Verite” by The Naked Sun 

This track is a travelling slice of alternative 

country balladry.  It has a classic and 

timeless feel and evolves as it moves 

through a cosmic Americana soundscape.  

Source points could perhaps be Tom Petty 

and Neil Young or, The Naked Sun’s 

contemporaries, Ryan Adams and Jason 

Isbell.  It dig deeps and tells a story of a life 

well lived. 

 “Fog/Haar” by Elspeth Anne 

‘Fog/Haar’ is the perfect conclusion to 

this particular compilation.  A piece of 

noire alternative folk that has a 

menacing and sinister approach in both 

its instrumentation and vocal delivery.  

The content is less than cheery but it 

brings out Elspeth Anne’s unique take on 

her art and the broad church that is folk 

music. 
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RETURN OF THE JACKAL 
A collection of independent or underground songs from Aldora Britain Records! 

Featuring songs from Queer Jane, Two-Bit Sister, Manganista, The Green Zoo, Daniel 

Young, Brian Johannesen, The Twangy and Tom Trio, Boom! Boom! Deluxe, Pfeffer 

Holstein, Diana Collier, The Nautical Theme, The Sunset Doctrine, Ryan Oyer, The 

Meeck, The Naked Sun, and Elspeth Anne! 

Why not get your own copy?  Treat yourself for just £1.10 at the link… 

https://thealdorabritainrecords.bandcamp.com/album/return-of-the-jackal  

 

As taken from the ABR compilation series in proud collaboration with Christian’s 

Cosmic Corner on Mark Skin Radio, John Donegan’s Casual Modcast, Phil Sorrell and 

the modernist pop artists at Caretaker Studios, Mods of Your Generation, Upcycle 

Mod Boutique, and Bill Newton aka Psykobilly! 

As seen on the Tip Top Pop Show! 

As heard on Planet Beth, Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things 

Blues and Southern Rock, Lucky Bag Show, The Alternative Sessions @ Conquest 

Hospital, The Gasfoodlodger, Radio Kaos Caribou, The Third Class Ticket Show, Along 

The Track @ Blues and Roots Radio, Wolfman Rocks Radio, Target Radio, The Devil’s 

Jukebox, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard, Yep Magazine, and The Uncarved Block! 

Associated with Button Up Records, Rebel Music Records, Direct Records, Area Pirata 

Records, Go Down Records, Roux Recordings, and Blackjack Illuminist Records! 

https://thealdorabritainrecords.bandcamp.com/album/return-of-the-jackal
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Can’t Stay Here Long 
Midwest troubadouring singer-

songwriter, Alec James Payton, 

has the most personable and 

sentimental of styles.  His 

moving take on American folk 

music is a deep and far-reaching 

adventure into the roots of his 

ancestors’ musical heritage and 

traditions, related to his own 

life and experiences.  It is 

perfectly encapsulated on his 

most recent studio output, Skin 

I Feel No More, a record that 

looks into themes of warmth 

and welcoming, and danger and 

abandonment.  It demonstrates Alec’s songcraft and lyrical prowess that has 

seen him play venues all over the United States and receive radio play as far 

away as Australia. 

Join us and Alec as we get to know his journey a bit better.  We also take an in-

depth look at the record.  Enjoy! 

Note: this interview was conducted before the coronavirus lockdown so may 

contain inaccuracies as to the artist’s future plans. 

Aldora Britain Records: “Hi 

Alec, how are you?  It’s great 

to be chatting to you.  Could 

you start off by telling me a 

bit about yourself and your 

musical journey to date?” 

Alec: “Hey Tom, the pleasure 

is all mine.  Thanks for having 

me!  Sure.  I’m originally from 

the American Midwest – very 

flat and very bland.  That 
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could be grounding and refreshing at times but also tedious and monotonous 

enough to feed my interest in music I think.  At the end of 2016, I released my 

first folk album of originals called Carried by Cold Water.  I started playing out, 

writing as much as I could, and now have hundreds of gigs and a couple albums 

under my belt.” 

Aldora Britain Records: “You’ve recently released your second album, Skin I Feel 

No More.  I think it’s a perfect earthy folk album, from the haunting opening 

track, ‘Ornery’, to the closing notes of the title track.  Could you tell me about 

the album?  Are there aiming themes running through the set of songs?  And I 

believe there are two pieces of artwork for it?” 

Alec: “Yes, when I write music, I try and thread 

the album together thematically.  To me, an 

album is a medium of language and I like to 

treat it like a collective work rather than a 

collection of songs.  My favourite albums have 

a hint of concept throughout, as if each song is 

another chapter in the same book.  I try and 

do the same, not necessarily in the form of a 

clear-cut storyline or something like that but 

leaving trails throughout than can be followed 

“My favourite albums 

have a hint of 

concept throughout, 

as if each song is 

another chapter in 

the same book.  I try 

and do the same.” 
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or strung together.  I did that with my first album and I did it with this one too.  

During the time I was writing this album, there were some major life changes I 

didn’t really know how to react to.  Having moved to New York, there was also 

a couple of long cold winters to top it off.  So, the album overall comes from a 

depressed and isolated place, more looking back than looking forward.  Feeling 

powerless and at the mercy of something much stronger than you and just 

constantly being trapped in that hopeless and anxious place in your head.  Those 

were the feelings and themes I was trying to get through on this album.” 

“There are two album covers on the physical CD version.  This goes back to what 

we were talking about earlier also, about the importance of the album as a 

whole.  In an age of streaming, it is easy to miss out on some of the most 

important and hard-hitting aspects of music.  I try and make my albums in a way 

where there is value in not just shuffling through random songs on a playlist.  

The visual and physical aspect of albums is a big part of that, I think.  I still buy 

CDs as my primary source of listening to music.  Being able to hold it in your 

hand and see how artists use the physical medium to add to the record is really 

interesting to me.  That’s why I put a lot of thought into how my CDs look, 

because it enhances the way people experience an album.  I had a double cover 
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for this one for that reason.  The main cover is kind of a withered scarecrow in a 

bleak, wet, cold field to have a sense of unwelcoming, deadness and danger.  

The secondary cover is a large nest in the same field but much warmer-toned, 

to symbolise a more welcoming and warm feeling.  I wanted a kind of warped 

duality that fed into the title of the album, as well as played with one of the main 

symbols I used in the album, which was a crow and the desire to migrate south 

out of this winter I found myself stuck in?” 

Aldora Britain Records: “I love your style of songwriting, it really digs deep into 

Americana tradition and folk music.  How does the creative process work for you 

and what are your biggest influences as an artist?” 

Alec: “I appreciate that!  Yes, folk music is absolutely my genre of choice and the 

one that has influenced me the most.  The folk revivalists of the 60s is where I 

think I found my footing in folk as a passion and started thinking of it more as an 

area of study than a musical genre.  Bob Dylan was the reason I first picked up a 

harmonica.  Dave Van Ronk was the reason I started getting into traditional 

ballads and diving deep into the history and tradition of folk music.  Then 

lyrically, I have a soft spot for the miserably sad and sensitive.  Townes Van Zandt 

is among the best songwriters to ever live in my mind and one of my favourites.  

He along with Bright Eyes really changed my perception on what a song can be.” 
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“As far as the writing process goes, I spend the most time on lyrics.  I’ll strum 

something and start humming along to find a melody I like.  When I have that 

locked in place, I usually just keep going over it in my head for days or weeks at 

a time until I have every word figured out.  When I have a new song in the works, 

I carry around a little notebook where I scribble down lines and themes and try 

and work them into verses.  Eventually, I get a few verses together and I can 

finish it up.” 

Aldora Britain Records: “Every time I listen to the album, I come away with a 

new favourite track.  At the moment it’s ‘Paper Thin’.  What is the story behind 

this song and what is it all about?” 

Alec: “‘Paper Thin’ was one of the very first songs I wrote for this album.  It was 

one of those songs that just came out finished after playing it through just a few 

times.  It was also where I felt like I could clearly see where this album was going 

to go.  It’s about all of those things you’ve been through and all the people 

you’ve been that never completely go away.  Right when you think you’re done 

“Bob Dylan was the reason I first picked up a harmonica.  

Dave Van Ronk was the reason I started getting into 

traditional ballads … Townes Van Zandt is among the best 

songwriters to ever live.” 
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with one of them, they come back bubbling up to the surface again.  It’s about 

those things that just keep coming back to haunt you from times that seem like 

past lives now.  Each verse is kind of a thought surrounding that idea of 

ruminating on bad memories and past struggles.  I think this is expressed most 

clearly in the line, ‘I’ve buried my past selves in a tomb of sin – I found each and 

every one in the womb again’.  You try to outrun these things and in a way it’s 

long gone but in a way it’s still right behind you.” 

Aldora Britain Records: “Could you also tell me a bit about the opening track, 

‘Ornery’?  it has such a haunting feel to it.” 

Alec: “‘Ornery’ is what I saw as humanity’s missteps, moral and otherwise.  It’s 

the observation that my fellow ‘ornery’ siblings have committed atrocities and 

my begging to a ‘mother’ for her mercy and forgiveness for this misbehaving.  

Knowing that there is impending punishment, it also has a feeling of wanting to 

‘run away from home’, so to speak.” 

Aldora Britain Records: “What’s up next for you, Alec?” 

Alec: “Hopefully more of the same.  I’m trying to write as much as I can for 

whatever comes next and always aiming to get better and keep creating.  I’m 

looking forward to getting out of New York sometime soon and going where the 

music takes me.  Playing shows and making music – that’s all I really want to do.” 
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QUICKFIRE ROUND 

AB Records: “Favourite artist?”  Alec: “Just one?  I’d have to go with Bob 

Dylan.” 

AB Records: “Favourite album?”  Alec: “Ruminations, Conor Oberst.” 

AB Records: “First gig?”  Alec: “First concert was Ricky Skaggs and Kentucky 

Thunder.” 

AB Records: “Style icon?”  Alec: “My sense of style is mostly influenced by 

second hand clothing stores.” 

AB Records: “Favourite film?”  Alec: “Can I do a book instead?  Just finished 

No Country for Old Men and loved it.” 

AB Records: “Favourite up and coming artist?”  Alec: “Peaches & Bacon is 

an old time fiddle and banjo duo local to my hometown.  I’d have to go with 

them.” 
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Playing the Game 
The Breed released their Play 

My Game album in 2016 and it 

is yet another exemplary foray 

into the world of vintage pop 

music.  It has the attitude and 

smoothness of the 50s and 60s 

too.  It is a fine blend and 

revives a brilliant era with an 

electrifying energy. 

The title track opens the record 

and has a sound and feeling 

reminiscent of The Rolling 

Stones’ early work.  It revives 

that golden era of pop music 

that the 60s is commonly associated with and catches the essence of what it was 

all about; two and a half minute songs that prove both memorable and 

unforgettable.  ‘Cloud Nine Girl’ follows and shows the rhythm and blues stripes 

of The Breed.  ‘Franklin Square’ introduces the Hammond sound and is a fun 

piece of garage rock revival with the band’s signature pop sensibility still at the 

fore.  The song also follows in the footsteps of the great 60s songs that are 

attributed to a specific place; 

‘Waterloo Sunset’, ‘Strawberry 

Fields Forever’, ‘Penny Lane’ 

etc.  

‘A Bad Girl’ brings a seductive, 

hip-shaking R&B kick; ‘Living In 

The 60s’ is a track that could be 

a long lost cut from the Mersey; 

and ‘Go Away Girl’ brings a hint 

of the technicolour psychedelia 

that was pioneered in the 

Summer of Love.  ‘Treat You 

Right’ is a timeless pop song, 

‘Scary Woman’ remains in the 
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realms great garage pop with a surf garage undercurrent, and ‘Sweet Sweet 

Love’ would be worthy of the swinging Gerry and The Pacemakers. 

‘The Flannelette Curtain’ is a completely different set up.  This track revives the 

swirling psychedelic guitar that cropped up earlier on the record but it has a 

harder rock edge too.  The Breed’s melting pot of stylistic origins broadens.  ‘The 

Sheriff’s Daughter’, ‘We’re Through’ and ‘Break Up’ return proceedings to 

garage sunshine pop with a revivalist and vintage feel. 

‘The Medium’ is a swirling and circling piece of balladry that proves to be yet 

another highlight within this strong set of songs.  It has a feel of the late 60s, 

when drug-fuelled experimentation became the norm in the musical landscape 

of the time.  The colour and vibrancy of that time is redone here with a modern 

Australian twist.  ‘Can’t You See’ brings the Hammond sound back to centre 

stage and it sounds similar to those golden garage nuggets that are still being 

uncovered to this day. 

‘Going Crazy’ is a bouncing number routed in psychedelia, ‘Daniela’ is another 

piece of 60s pop balladry, and ‘I Don’t Care’ is a rock and roll song with the finest 

of bass lines.  The record concludes with ‘’Magic Little Song’ and ‘Faded 

Rainbows’, further mission statements of The Breed’s ongoing quest to return 

pop music to the pure and authentic format that was its confines all those years 

ago. 

Another brilliant long player from Wayne Crisp and The Breed. 
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STILL THE WATER RUNS DEEP 
A collection of independent or underground songs from Aldora Britain Records! 

Featuring songs from Richard Lucas, Prints In The Snow, Atomic Leopards, Erin Sliney, 

Eddie 9V, Matthew Frederick, Ana Lete, Captain Wilberforce, Johnhubertus, Ben 

Reel, Marshall Sidbury, Darren Tuck, Hell Nation Army, LT Headtrip, Deep Cabaret, 

and Tim Hulsman! 

Why not get your own copy?  Treat yourself for just £1.10 at the link… 

https://thealdorabritainrecords.bandcamp.com/album/still-the-water-runs-deep  

 

As taken from the ABR compilation series in proud collaboration with Christian’s 

Cosmic Corner on Mark Skin Radio, John Donegan’s Casual Modcast, Phil Sorrell and 

the modernist pop artists at Caretaker Studios, Mods of Your Generation, Upcycle 

Mod Boutique, and Bill Newton aka Psykobilly! 

As seen on the Tip Top Pop Show! 

As heard on Planet Beth, Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things 

Blues and Southern Rock, Lucky Bag Show, The Alternative Sessions @ Conquest 

Hospital, The Gasfoodlodger, Radio Kaos Caribou, The Third Class Ticket Show, Along 

The Track @ Blues and Roots Radio, Wolfman Rocks Radio, Target Radio, The Devil’s 

Jukebox, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard, Yep Magazine, and The Uncarved Block! 

Associated with Button Up Records, Rebel Music Records, Direct Records, Area Pirata 

Records, Go Down Records, Roux Recordings, and Blackjack Illuminist Records! 

https://thealdorabritainrecords.bandcamp.com/album/still-the-water-runs-deep
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Rock and Roll Daddy 
From Memphis to London, put out 

by the fantastic Rebel Music 

Records, is a brilliant adventure 

into the realm of the neo-

rockabilly movement.  The band in 

question, The Rockin’ Daddys, 

carve their way through a set of 

pure rock and roll.  It is quite a 

journey, let us begin! 

‘Folsom Prison Blues’ is the opener 

and it is an effortless and 

memorable take on Johnny Cash’s 

classic.  It does not stray too far 

from the original except for emphasising the rockabilly element of the track, no 

bad thing at all.  ‘Down the Line’ and ‘Teenage Heaven’ follow and prove to be 

rollicking, vintage rock and roll cuts. 

‘Cast Iron Arm’ is a driving number that lies somewhere between rockabilly, 

garage rock and surf music.  It is a definite highlight and the take has a certain 

punk attitude too.  ‘Sea of Heartbreak’ follows and leans more towards the beat 

pop sensibility of The Searchers rather than Don Gibson’s country original.  It is 

a fantastic and uplifting rendition. 

‘House of The Rising Sun’ is given a rockabilly makeover, ‘Move It’ receives an 

irresistible outing, and Dion’s ‘The Wanderer’ is given the bluesy rock and roll 

swing that it is renowned for.  ‘Road of Steel’ is a country rockabilly stormer, 

‘Drivin Wheel’ is a menacing neo-rockabilly take, and ‘I’m Dressed in Style’ is a 

blues-tinged rock and roll number introduced with a spoken word passage. 

‘Jeezy Peezy’ and ‘I’m Proud to Be’ conclude the set in a similar hip-shaking 50s 

rock style that is showcased throughout.  A superb exhibit of The Rockin’ Daddys 

and the neo-rockabilly movement. 
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Telling Stories 
The Zoltars, from Austin, Texas, are a band that carve out a take on garage rock 

that blends the territories of indie pop and post-punk.  Their recent record, 

Telling Stories, is a fine testimony to this sound.  Join us as we get to know the 

band, the record and the sound a little better.  Oh, there is also a new album 

coming in August!  Enjoy! 

Note: this interview was conducted before the coronavirus lockdown so may 

contain inaccuracies as to the artist’s future plans. 

Aldora Britain Records: “Hi guys, how are you?  It’s great to be chatting to you.  

Could you start off by telling me a little about the band and how The Zoltars 

came to be?” 

Jared: “We started as a two piece.  My best friend and I used to jam together 

and then we started playing shows.  He moved away for school, so I started 

working with new people and first expanded the band into a three piece, and 

then into a four piece.  Austin’s been a wonderful place to play music.” 

Aldora Britain Records: “I’m loving your new Telling Stories album.  It’s got a 

great indie garage pop feel to it.  What are your big influences, both artists and 

records, in creating this sound?” 



Aldora Britain Records Est. 2013 | “Tomorrow’s Music Today” | AB29 | Page 73 

Jared: “I really like Wreckless Eric.  

Even though he might not be in 

exactly the same style as The Zoltars, 

he’s had a huge impact on me as a 

musician.  His album, Donovan of 

Trash, is one of my favourite albums 

of all time.” 

Aldora Britain Records: “Could you 

tell me a bit about the album and the 

process of making it?” 

Jared: “My friend JP recorded and 

mixed it.  He’s really talented and it’s 

a blast working with him.  I like when songs have a storytelling component to 

them, so I figured I’d make an album that was a collection of short stories told 

in song form.” 

Aldora Britain Records: “What’s the story behind the song ‘I’m Stressed’?” 

Jared: “Ha!  Well, anxiety can be really 

overwhelming, so I figured I’d make a song 

that was kind of fun to remind people that, as 

bad as it feels in the moment, it will eventually 

pass, and then you can laugh at it once it’s 

gone.” 

Aldora Britain Records: “You guys are from 

Austin, Texas and Austin is obviously iconic for 

its music.  What’s it like these days and what 

are the challenges of breaking into this 

scene?” 

Jared: “Austin’s wonderful.  There are so many people playing music, so it’s a 

good place to find a community of people who are making music that resonates 

with you.  As far as challenges, it is very hard to balance being a touring musician 

and having a fulltime stable job.  So, oftentimes, this creates a high level of 

financial insecurity for most musicians.” 

Aldora Britain Records: “What’s up next for the band?” 

Jared: “We have another new album coming out in August!” 

“Anxiety can be really 

overwhelming, so I 

figured I’d make a 

song that was kind of 

fun to remind people 

that, as bad as it feels 

in the moment, it will 

eventually pass.” 
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QUICKFIRE ROUND 

AB Records: “Favourite artist?”  Jared: “Wreckless Eric.” 

AB Records: “Favourite album?”  Jared: “Donovan of Trash by Wreckless 

Eric.” 

AB Records: “First gig?”  Jared: “B.B. King!  I was nine years old.” 

AB Records: “Style icon?”  Jared: “Not sure!” 

AB Records: “Favourite film?”  Jared: “Too many to pick one but I do like 

Badlands a lot.” 

AB Records: “Favourite up and coming artist?”  Jared: “There’s this Austin 

band called Blank Hellscape I like a lot.  They make really heavy music and I 

absolutely love it.” 
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Midnight at The Nuthouse 
The Black Moon Boys provide the 

Canadian contingent of the worldwide 

neo-rockabilly movement, a movement 

that revives the spirit of 50s rock and 

roll for the modern era.  It is a scene 

that brings back the kicks, the energy 

and the adrenaline to guitar-based rock 

music, and there are few places where 

it is demonstrated better than on this 

group’s Nuthouse! LP.  A record that 

also, similarly to The Rockin’ Daddys, 

was released on a label that champions 

the growth and evolution of the neo-

rockabilly sound, Rebel Music Records. 

The set begins with the title track and has an abrasive, in your face approach 

right from the get-go.  It has a swing and rhythm that prove irresistible and there 

are clear reference points to the original rockabilly icons.  Carl Perkins, Elvis 

Presley, Wanda Jackson.  This is their energy and music revived for the modern 
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era.  ‘Billy Bob’ follows this energetic opener and provides an enjoyable and fun 

take on the neo-rockabilly sound, coming closer to a pop sensibility that helps 

the track stand out as a serious highlight on the record.  

‘Pleine Lune’ sees the Black Moon Boys venture into the French language to 

convey their rock and roll spirit.  It comes at a slightly slower pace and with an 

increased amount of swing which proves to be a perfect combination.  The 

chorus is one that sticks in the memory.  ‘Sharkbait’ is pure 50s rock and roll with 

hints at the cult surf movement, ‘I Never Felt Like This’ is a bluesy rockabilly 

tearjerker, and ‘Upside Down’ is on a level with  ‘Jailhouse Rock’ for its hip-

shaking potential. 

‘Three Little Babes’ continue the youthful fun that was previously exhibited on 

‘Billy Boy’, ‘Truth or Dare’ is a tumbling and rumbling garage rock joyride, and 

‘Christmas Carol’ is vintage Christmas with fast feet and romantic gestures.  The 

album winds down with the sinister and brooding ‘Walk of Shame’ and one last 

explosive blast of rock and roll in the form of ‘Time to Go’. 

A record that stands out in the wide array of neo-rockabilly that is on offer in 

the modern world.  We excitedly wait to see what adventures the Black Moon 

Boys embark on next. 
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ONE 
A collection of independent or underground songs from Aldora Britain Records! 

Featuring songs from Andrew O’Connor, The Andy Taylor Group, Zen Baseballbat, 

Shayler and Brooke, The Scatterlings, Black Tail, The Shattered Hopes, Anthony 

Graziano, Manalishi, Time Shifters, The Shakamoto Investigation, Helen America, 

Emily Best, Blouzouki, Eishan Ensemble, and Hydeaway and Ganunga! 

Why not get your own copy?  Treat yourself for just £1.10 at the link…  

https://thealdorabritainrecords.bandcamp.com/album/one   

 

As taken from the ABR compilation series in proud collaboration with Christian’s 

Cosmic Corner on Mark Skin Radio, John Donegan’s Casual Modcast, Phil Sorrell and 

the modernist pop artists at Caretaker Studios, Mods of Your Generation, Upcycle 

Mod Boutique, and Bill Newton aka Psykobilly! 

As seen on the Tip Top Pop Show! 

As heard on Planet Beth, Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things 

Blues and Southern Rock, Lucky Bag Show, The Alternative Sessions @ Conquest 

Hospital, The Gasfoodlodger, Radio Kaos Caribou, The Third Class Ticket Show, Along 

The Track @ Blues and Roots Radio, Wolfman Rocks Radio, Target Radio, The Devil’s 

Jukebox, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard, Yep Magazine, and The Uncarved Block! 

Associated with Button Up Records, Rebel Music Records, Direct Records, Area Pirata 

Records, Go Down Records, Roux Recordings, and Blackjack Illuminist Records! 

https://thealdorabritainrecords.bandcamp.com/album/one
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Devil Boogie 
Newcastle’s The Panthers are yet 

another example of the fine roster of 

artists that Johnny Valentine has built 

up around Rebel Music Records.  Their 

studio offering, Boogie with The Devil, 

is one of the best that the label has to 

offer.  A collection of swing, boogie and 

jive with an adrenaline-fuelled rock and 

roll kick.  It is another record that stands 

above the meaningless retakes that 

somehow warrant more radio time and 

attention. 

‘Voodoo Ladies’ is an energetic stomper to kick off proceedings.  A fine slice of 

jump jiving swing with a rock and roll edge, it makes lyrical reference to various 

aspects of rock folklore and showcases Anth Purdy’s sensational lead guitar 

lines.  HD Panther’s enticing vocal also comes to the fore and this is ably backed 

by the driving force of the rhythm section department.  A fantastic and lively 

opener that fades away into the frontman’s theme, ‘HD Boogie’, a boogie 

woogie slice of vintage pop music.   

‘Lonesome Train’ is a bluesy number, ‘Memphis’ hints at a bit of country swing, 

and ‘Beer with My Old Friend Regret’ is jazz and calypso-tinted.  It is an eclectic 

mix and wide-ranging melting pot that goes into The Panthers’ sound and it is 

ably demonstrated by this trio.  ‘Gonna Meet My Baby’ is a highlight of the 

record.  A rockabilly cut that draws the listener in with its laidback yet impactful 

approach.   

‘Cool Cat Jive’ is another track that demands the spotlight.  Once again, The 

Panthers navigate a number of vintage and revivalist styles with little regard for 

long-established genre boundaries.  It has swing, rock and roll, blues, rockabilly, 

jazz, the list goes on.  Superb. 

The record winds down with a rendition of ‘Burning Love’, a horror-filled 

rockabilly killer in ‘Vampire Blues’, and a loving piece of bluesy, prohibition-era 

balladry with ‘Wrap My Arms Around You’.  Another fantastic, exceptional 

record from the neo-rockabilly boom.  Thank you, The Panthers. 
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From the Vaults 
We will be ending each Aldora Britain Records e-zine with an interview, review 

or article that has been published in a previous issue.  There’s some absolute 

gold in our archives!  Unfortunately, at present, the features cannot be reprinted 

with the original pictures and quotation boxes due to incompatible formatting 

issues.  We are endeavouring to fix this problem and will try to improve this 

aspect as soon as possible. 

Our twelfth ‘From the Vaults’ feature is an interview with Swedish beat music 

legends, The Most.  It is taken from Aldora Britain Records Issue 4, first published 

on 14th November 2019.  Enjoy! 

Beat!  Beat!  Boom! 
Our final interview feature in this edition is with Sweden’s answer to 

Merseybeat, The Most.  You could put these guys on a 60s beat compilation and 

nobody would know any better, such is their devotion to this timeless genre.  

They are no copy cats though, their sound is a unique take on the genre that 

gave us The Beatles, The Searchers and Gerry and The Pacemakers to name just 

a few.  Their tracks have been broadcast and playlisted all over the world and 



Aldora Britain Records Est. 2013 | “Tomorrow’s Music Today” | AB29 | Page 80 

with good reason.  A Most record has rhythm, it has drive and, most of all, it has 

beat.  It is an infectiously catchy formula.  Strap in as we delve deep with 

frontman, Frans.  Beat!  Beat!  Boom! 

Aldora Britain Records: “ Hi Frans, how you doing mate?  It’s been quite a while!  

What have you and The Most been up to since the last time we spoke?” 

Frans: “Thank you very much Tom, it’s really nice 

hearing from you again!  Since our last gigs in 

London, we have all been busy in slightly 

different ways.  Martin increased the size of his 

family with a beautiful daughter.  Magnus did a 

proper ‘Ronnie Lane’ and now lives in the 

country.  I did a stink with the army in Mali.  Mats, 

the drummer, is busy tying his shoelaces!  And 

yes, we started recording a new album!”  

Aldora Britain Records: “Your most recent album, Beat Beat Boom, is another 

collection of 60s beat music.  Can you tell me a bit about the making of the album 

and the influences behind it?” 

Frans: “It’s like an ongoing experiment, making the best of what we have as 

individuals in the band.  Making the sort of music we love and sometimes 

“It’s like an ongoing 

experiment, 

making the best of 

what we had as 

individuals in the 

band.” 
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bringing in our influences as a tribute to those poor souls who often lived very 

hard and paved the way for the rest of us.  I think devout listeners can pick up 

the references.  We’re actually trying to sound like ourselves in the process.  Oh, 

and all three versions of The Yardbirds were great!” 

Aldora Britain Records: “One of my favourite tracks from the album has to be 

‘The Chaser’, an instrumental.  It’s got a bit of everything in there… beat, surf, 

punk.  How do you guys come up with these instrumentals, there’s been quite a 

few on a number of releases.  Is it a case of just jamming away?” 

Frans: “Ah, yes!  We jam on themes and bits to see what happens.  Instrumental 

music  was  also big in Sweden in the 60s.  The Spotnicks for example,  very  early  
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and great stuff.  Of course The 

Shadows, Booker T and The MGs and 

The Ventures are favourites as well.” 

Aldora Britain Records: “During your 

time together as a band you’ve had a 

number of great collaborations, 

Andy Bell from Oasis for example.  

You’ve also opened for The Sonics 

which is definitely something to brag 

about!  What were they like to share 

a stage with?” 

Frans: “Andy Bell is a magician!  I don’t think his best music has been released 

yet.  I owe him everything since he pushed me in the right direction when I was 

in doubt.  The Sonics with Gerry Roslie, oh man!  And Rob Lind, Swedish origin 

and naval fighter pilot in Vietnam, those guys could party hard!  After the show 

they were still searching for booze at four o’clock in the morning, great fun!”  

Aldora Britain Records: “Despite being a 

relatively indie and cult band, you have fans all 

over the world.  As a musician and songwriter 

how does it feel to have your music reach so 

many people?” 

Frans: “Recognition is always heart-warming.  

The only good thing about computers and the 

internet is ‘meeting’ with so many wonderful 

people around the world and getting to play in fun places.  We really hope to 

inspire others to pick up their instruments, write songs and make noise too.” 

Aldora Britain Records: “You’ve mentioned to me recently that there is a new 

album in the works.  Can you tell me anything about it just yet?” 

Frans: “No!  ‘A song is not finished until it has been released’.  To quote J. 

Lennon.” 

 

 

“Andy Bell is a 

magician … I owe him 

everything since he 

pushed me in the 

right direction when I 

was in doubt.” 
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QUICKFIRE ROUND 

AB Records: “Favourite artist?”  Frans: “Sam Cooke.” 

AB Records: “Favourite album?”  Frans: “Too many, Piper at The Gates of 

Dawn is brilliant though.” 

AB Records: “First gig?”  Frans: “Late 90s… all hazy, not sure!  In the UK it 

was the Cavern in Liverpool.” 

AB Records: “Style icon?”  Frans: “Pete Townshend and the Small Faces.” 

AB Records: “Favourite film?”  Frans: “The Sleuth, Michael Caine and Sir 

Lawrence Olivier.” 

AB Records: “Favourite up and coming artist?”  Frans: “Sorry, I really wish I 

could give you an answer, girls do better though.” 
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THE STRANGEST PLACE ON EARTH: 16 REVOLUTIONARY WHIRLS 

A collection of independent or underground songs from Aldora Britain Records! 

Featuring songs from Tin Pan Parade, Straight Arrows, The Prof. Fuzz 63, Nick 

Shoulders, Bradly Vaughn, Postman, BOA, Citrus Blossom, Molly Shuvani, The Sun 

Harmonic, Sven Sauber, Silent Neighbor, Guiding Lights, Braidel, Francis’, and Fieves! 

Why not get your own copy?  Treat yourself for just £1.10 at the link…  

https://thealdorabritainrecords.bandcamp.com/album/the-strangest-place-on-

earth-16-revolutionary-whirls  

 

As taken from the ABR compilation series in proud collaboration with Christian’s 

Cosmic Corner on Mark Skin Radio, John Donegan’s Casual Modcast, Phil Sorrell and 

the modernist pop artists at Caretaker Studios, Mods of Your Generation, Upcycle 

Mod Boutique, and Bill Newton aka Psykobilly! 

As seen on the Tip Top Pop Show! 

As heard on Planet Beth, Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things 

Blues and Southern Rock, Lucky Bag Show, The Alternative Sessions @ Conquest 

Hospital, The Gasfoodlodger, Radio Kaos Caribou, The Third Class Ticket Show, Along 

The Track @ Blues and Roots Radio, Wolfman Rocks Radio, Target Radio, The Devil’s 

Jukebox, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard, Yep Magazine, and The Uncarved Block! 

Associated with Button Up Records, Rebel Music Records, Direct Records, Area Pirata 

Records, Go Down Records, Roux Recordings, and Blackjack Illuminist Records! 

https://thealdorabritainrecords.bandcamp.com/album/the-strangest-place-on-earth-16-revolutionary-whirls
https://thealdorabritainrecords.bandcamp.com/album/the-strangest-place-on-earth-16-revolutionary-whirls
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THANK YOU FOR READING THIS ISSUE OF ALDORA BRITAIN 

RECORDS; BE SURE TO LIKE AND JOIN OUR FACEBOOK PAGE 

TO BE KEPT UP TO DATE WITH NEWS AND FUTURE 

EDITIONS! 

IMPORTANTLY, PLEASE ALSO SHARE, SHARE, SHARE THE      

E-ZINE WITH ALL YOUR FAMILY AND FRIENDS!                     

IT’S TOO GOOD TO KEEP TO YOURSELF! 

https://www.facebook.com/aldorabritainrecords/ 

 

“TOMORROW’S MUSIC TODAY” 

EST. 2013 – SEVEN YEARS OF INDEPENDENT MUSIC 

 

“MERRY-GO-ROUND” 

THE LATEST INDEPENDENT MUSIC COMPILATION FROM 

ALDORA BRITAIN RECORDS OUT NOW! 

https://thealdorabritainrecords.bandcamp.com/album/merry-go-round  

https://www.facebook.com/aldorabritainrecords/
https://thealdorabritainrecords.bandcamp.com/album/merry-go-round
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Aldora Britain Records 

Originals Catalogue 
 

 

“That Day” by John Donegan 

“That Day” (J. Donegan) 

Charity single for the NHS released May 1, 2020 (ABR-29) 

https://thealdorabritainrecords.bandcamp.com/album/that-day  

 

 

 

Interview links are on following page 

 

 

https://thealdorabritainrecords.bandcamp.com/album/that-day
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Interview Links 
 

Interview with Andrea @ Pinball Wizard (in Italian and English) – 18/01/20 

https://pinballwizard78.wordpress.com/2020/01/18/quattro-chiacchiere-con-

tom-hilton/?fbclid=IwAR1ko2uR-

YIfuPppQNCR6X7SMiTvNRki40saTvqeorPQJtepEw7X9hXy3DE  

 

Interview with Andrew @ The Uncarved Block – 04/04/20 

https://theuncarvedblock.wixsite.com/the-uncarved-

block/abr?fbclid=IwAR3IF1zTHFm-N89uyuaFU6tAnieIKoy05Up5zabDQiiYi-

SVBP7TzdGGZGs  

 

Interview with Johnny @ Mods of Your Generation – 21/05/20 

https://www.modsofyourgeneration.com/post/mods-of-your-generation-

interview-tom-hilton-aldroa-britain-records-tomorrow-s-music-today  

 

 

https://pinballwizard78.wordpress.com/2020/01/18/quattro-chiacchiere-con-tom-hilton/?fbclid=IwAR1ko2uR-YIfuPppQNCR6X7SMiTvNRki40saTvqeorPQJtepEw7X9hXy3DE
https://pinballwizard78.wordpress.com/2020/01/18/quattro-chiacchiere-con-tom-hilton/?fbclid=IwAR1ko2uR-YIfuPppQNCR6X7SMiTvNRki40saTvqeorPQJtepEw7X9hXy3DE
https://pinballwizard78.wordpress.com/2020/01/18/quattro-chiacchiere-con-tom-hilton/?fbclid=IwAR1ko2uR-YIfuPppQNCR6X7SMiTvNRki40saTvqeorPQJtepEw7X9hXy3DE
https://theuncarvedblock.wixsite.com/the-uncarved-block/abr?fbclid=IwAR3IF1zTHFm-N89uyuaFU6tAnieIKoy05Up5zabDQiiYi-SVBP7TzdGGZGs
https://theuncarvedblock.wixsite.com/the-uncarved-block/abr?fbclid=IwAR3IF1zTHFm-N89uyuaFU6tAnieIKoy05Up5zabDQiiYi-SVBP7TzdGGZGs
https://theuncarvedblock.wixsite.com/the-uncarved-block/abr?fbclid=IwAR3IF1zTHFm-N89uyuaFU6tAnieIKoy05Up5zabDQiiYi-SVBP7TzdGGZGs
https://l.facebook.com/l.php?u=https%3A%2F%2Fwww.modsofyourgeneration.com%2Fpost%2Fmods-of-your-generation-interview-tom-hilton-aldroa-britain-records-tomorrow-s-music-today%3Ffbclid%3DIwAR0UiUrBUYZphgYvzbH4O3fZnJ9CZs8G9ZgqUQqT8D8nTsLt2VIeiq4u8z4&h=AT3TF1s4UyaZ5wBnvL7hA1VPQdgAq8Un5ZjYqTrmB89jXAFRX4bnudQNSPlawYcyO90gBQbGEsfXLWXgO3ybMaiIUKGmheN75gb74K7tWQeGfP4qpNBq8v-qkdPoMjUjOyhooA
https://l.facebook.com/l.php?u=https%3A%2F%2Fwww.modsofyourgeneration.com%2Fpost%2Fmods-of-your-generation-interview-tom-hilton-aldroa-britain-records-tomorrow-s-music-today%3Ffbclid%3DIwAR0UiUrBUYZphgYvzbH4O3fZnJ9CZs8G9ZgqUQqT8D8nTsLt2VIeiq4u8z4&h=AT3TF1s4UyaZ5wBnvL7hA1VPQdgAq8Un5ZjYqTrmB89jXAFRX4bnudQNSPlawYcyO90gBQbGEsfXLWXgO3ybMaiIUKGmheN75gb74K7tWQeGfP4qpNBq8v-qkdPoMjUjOyhooA

