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Aldora Britain Records 
Issue 14 (2020) 

 

Cover feature interview with THE AIM!  Grant fills us in on the band’s strongest 

effort to date, Feel Like Getting High, and he reveals some details about the 

fourth album which is already in the works! (Pages 2-9) 

A track-by-track guide to our 20/20 HINDSIGHT compilation!  Join us as we 

give you the lowdown on all thirteen tracks from this magnificent comp! 

(Pages 10-15)  

Interview with WOOD HITCH!  Brady and Rose tell us all about their brand new 

folk rock duo and experimenting in the Christmas song market! (Pages 17-23) 

Interview with THE DELTA JACKS!  One of the UK’s premier Americana outfits 

stops by to chat some Johnny Cash, some Hank Williams, and a little bit of 

Delta Jacks! (Pages 27-30) 

Interview with HILL & RAY!  This German folk rock duo talk about going from 

casual acquaintances to soul mates and musos, and a little about their latest 

long player, Serendipity! (Pages 34-39) 

Interview with JENI & BILLY!  Jeni Hankins drops by to talk to us about the 

decade of her life that she spent in her folk duo, Jeni & Billy, and talks about 

storytelling in her songs! (Pages 42-47) 

Plus… reviews of THE THEME (page 24), ARFUR DOO & THE TOERAGS (Page 

31), THE BREED (page 40) and JOEL ROGERS (page 47)! 
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What A Way to Earn A Living 
The Aim are the quintessential 

indie rock and roll band; a six-

piece original group from 

South London.  They are fully 

independent and fully self-

financed, they do it their way.  

They are renowned all over 

England for their unique style 

which is a melting pot taken 

from a wide array of sources: 

mod, rock, indie, ska, soul, and 

rhythm and blues.   

They recently released their 

third LP, Feel Like Getting 

High, so frontman, Grant Judges, and the rest of the band took some time to 

chat to Aldora Britain Records about a whole host of different stuff.  Topics of 

conversation include the latest album, the beginnings of the band and their 

unique and varied sound.  Get stuck in and enjoy The Aim! 

Aldora Britain Records: “Hi guys, how are you doing?  I’ve been a fan of The 

Aim for quite a while now so it’s great to finally have you involved.  Could you 

start off by telling us a bit about the beginnings of the band?  How did it all 

come together?” 

Grant: “The Aim originally started as a 

three-piece in 1990 with me on drums, 

Tony Duke on guitar and vocals and 

Ralph McDowell on bass.  We released 

a single, ‘Call Your Name’, through Dizzy 

Holmes at Detour Records and 

attracted the attention of Acid Jazz 

Records, but sadly Ralph moved back to 

Northern Ireland and the band split up… fast forward to 2015 and I decided to 

reform The Aim to re-record one of our old songs, ‘Lion’s Pride’, for a charity 

called Food For All which is run by Jennie Mathias of Belle Stars fame.  I tried to 

“Jamie Tongue … he 

kind of invited himself 

along to the studio, at 

this point I never knew 

he played guitar.” 
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track down Tony and Ralph but sadly 

Tony had recently passed away and 

Ralph was on the missing list…  Step 

forward the legend, Jamie Tongue… 

whilst I was on a shopping trip up 

Carnaby Street, I bumped into Jamie 

who I had known from the gig scene 

and he mentioned that he had heard 

that I was recording a song with 

Jennie.  He kind of invited himself 

along to the studio, at this point I 

never knew he played guitar.  It was 

whilst having a tea break at the 

recording studio that he picked up an 

acoustic guitar and started playing 

some Beatles tunes!  I looked at him 

and said, ‘Fuck me, you kept that 

quiet!  Here are the chords for ‘Lion’s Pride’, now get in there and put some 

acoustic guitar down!’  I’ve been stuck with him ever since, three albums later 

and countless amazing gigs, we have become the new Hinge and Bracket.  The 

line up now is myself on vocals; Jamie 

on rhythm guitar; Peter Sim on lead 

guitar, harmonica and mandolin; Billy 

Moody on drums; Richi Morey on 

bass guitar; Sam Judges on backing 

vocals; and Sarah Smith on violin.”  

Aldora Britain Records: “You recently 

brought out your Feel Like Getting 

High album.  Can you tell us a bit 

about the album and the making of 

it?” 

Grant: “The three albums definitely 

have a connected theme, the first 

album, What A Way To Earn A Living, 

was nine songs all based on trues 

stories and characters that I had 

come across or heard of.  It’s about 
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some of the strange and wonderful characters I’ve met growing up in South 

London, ‘High & Dry’ is about a one-night stand, they are all story-based songs.  

The second album, Days Like These, was based on the concept that whatever 

we go through whether it be sadness, happiness, ugly days, bad days, good 

days, suicidal days, hateful days… whatever we may suffer with, the fact is we 

all go through days like these.  

The latest album, Feel Like 

Getting High, is a celebration of 

life, a celebration of being alive, 

the feeling of being in a band, 

you get off on it, it’s what 

makes you feel like you are 

getting high.  It’s not a 

reference to drugs, it’s a 

reference to just enjoying life, 

don’t hate, love each other 

instead.”  

“The reaction to the last album 

has been amazing, we put a lot 

of thought into everything, we 

give just as much thought into 

presentation and artwork as we 

do the songs.  Our good friend, 

Renny, painted us an original 

piece of artwork for the album 

cover.  The album has really 

shown people what we are about, we incorporate a lot of brass and string 

arrangements on this album, and myself and Jamie have really improved as 

songwriters.” 

“Feel Like Getting High is a celebration of life, a 

celebration of being alive, the feeling of being in a 

band, you get off on it, it’s what makes you feel like 

you are getting high.” 
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“Feel Like Getting High is probably the album we are most proud of due to the 

fact the songwriting and playing on it is off the scale.  Everyone excelled 

themselves, and also the fact that the album was finished and ready to be 

mixed when the studio had a computer breakdown and lost the album.  We 

more or less had to start from the beginning so to finally get it finished and 

released was a massive achievement.  Jon Astley, of The Who fame, mastered 

the album up in Pete 

Townsend’s old studio at Eel 

Pie Island.  Jon mastered Days 

Like These too.  It was an 

absolute dream come true 

that he mastered both 

albums, was the icing on the 

cake.” 

Aldora Britain Records: “The 

album demonstrates your 

sound.  It’s quite a varied 

sound, you have the indie, 

you have the soul, you have 

the R&B and lots more.  How 

would you describe your 

sound and what would you 

say are some of your big 

influences as a band?” 

Peter: “My musical styles are 

influenced by people like 

Hendrix, Rory Gallagher and 

Little Walter.” 

Jamie: “I’m very influenced by The Who, Simon and Garfunkel, John Lee 

Hooker, The Kinks, Small Faces and Weller.” 

Grant: “I love the fact we all have different music tastes and influences.  I’m 

heavily into Weller, The Style Council, The Ordinary Boys, Madness, Ocean 

Colour Scene but I’m also massively into Green Day and bands like Black Stone 

Cherry and Counting Crows and the big songs of Barry Manilow and ‘The Rat 
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Pack’ era.  I think our songs incorporate all of these influences.  Yes, we are a  

‘mod’ band, but we are not scared at all to think outside the box when it 

comes to our music.  Our live shows are something to be remembered!” 

Aldora Britain Records: “There’s a great Jam-esque track on the album called 

‘Nineteen and Homeless’.  What inspired this track?  Is there any specific story 

behind it?” 

Jamie: “For me it’s always the music first.  So, I picked up the acoustic to have 

a play.  I don’t pick a subject to write about as such but sometimes I have a 

lyric that pops up out of nowhere and work with that.  Sometimes I’ll have the 

music but no words so I’ll send it to Grant to come up with some lyrics or he 

will already have some lyrics that magically fit!” 

Grant: “I tend to write my songs based 

on real characters or stories, something 

that I may have read about or seen on 

the news.  Take the song, ‘Nineteen and 

Homeless’, for instance.  I wrote that 

after we had played the famous Cavern 

Club up in Liverpool.  I came out of the 

train station and saw a young lad with a 

sign that said, ‘I’m just 19 and 

“I sat and talked with 

him for a while and 

listened to his story, I 

wrote the song on the 

train journey home 

after the gig.” 
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homeless’.  I sat and talked with him for a while and listened to his story, I 

wrote the song on the train journey home after the gig.” 

Aldora Britain Records: “You pride yourselves on being a fully independent 

band, ‘we do it our way’.  What is it to you being an indie band and what do 

you think of major labels’ version of indie rock music?” 

Grant: “We are fully self-funded and independent.  We all work and graft in 

the day job so it’s hard to find the time to self-promote and look for new gigs 

etc.  It’s also a hard job to find the funds too!  But when music is in your blood, 

you always find the time and money.  Also, we are an originals band so it’s an 

uphill battle in terms of venues, crowds etc. who only want tribute or cover 

bands.” 

 “When we have a gig, we put on a proper live event.  It’s not just a gig, it’s a 

performance that we want everyone to be involved in and proud of.  We want 

to send people home knowing that they have witnessed and been a part of 

something very, very special.  We incorporate strings, brass, keys and 

“When we have a gig, we put on a proper live 

event.  It’s not just a gig, it’s a performance that we 

want everyone to be involved in and proud of.” 
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harmonica in the set 

to recreate as much 

as we can that’s on 

the album.  Let’s just 

say our gigs are very 

lively!  We 

encourage the 

audience to get 

involved.” 

Aldora Britain 

Records: “What’s up 

next for The Aim?” 

Grant: “The Aim are going to get stronger and stronger, and write and produce 

even better material.  We are working on a fourth album at the moment, we 

are not at the recording stage as yet, we are just bouncing ideas.  The songs 

are written but we want to come up with something very different as we do 

with each album.  We are trying out different tunings etc, putting the capo on 

the fourth fret… working title is We Had A Dream.” 

“We have loads of people to thanks, we always list our ‘thank you’s’ in the 

album credits.  We have ‘The Aimiacs’ that follow us and support us at every 

turn!  When we supported Madness and From The Jam we had the whole of 

the Aimiac family proper having it large down at the front which was great!  

Those that know, well they know who they are… and they know that we never 

forget.” 

“We have, for the 

fourth year running, a 

few March of the 

Mods gigs this year in 

Reading and Guilford, 

and gigs throughout 

April and we are back 

in Liverpool at The 

Cavern Club in May, 

hopefully we will start 

recording the fourth 

album in the summer!”  
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QUICKFIRE ROUND 

AB Records: “Favourite 

artist?” 

Grant: “The Style Council.” 

AB Records: “Favourite 

album?” 

Grant: “Our Favourite Shop, 

The Style Council.” 

AB Records: “First gig?” 

Grant: “The Style Council, 

Dominion Theatre, 1984.” 

AB Records: “Style icon?” 

Grant: “Paul Weller.” 

AB Records: “Favourite 

film?” 

Grant: “Party Party.” 

AB Records: “Favourite up 

and coming band?” 

Grant: “The Offdays.” 
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20/20 Hindsight 
Hugely proud to present you with the second half of our 20/20 double, 20/20 

Hindsight.  Another collection of songs from a variety of genres and styles, the 

album looks towards the future.  This was the idea behind the futuristic 

artwork with is a Star Wars-esque sci-fi spiral staircase in Maspalomas, Gran 

Canaria. 

The album features 

the title track from 

Groovy Uncle and we 

also have Button Up 

and Aldo Cruickshank 

returning to AB 

Records.  There are 

two very exciting 

additions from Little 

Murders, an iconic 

Aussie powerpop 

group from the late 

70s/early 80s, and an 

exclusive track from 

Ocean Forest, the side 

project of Grant 

Nesmith.  To add to 

the musical cascade, 

we have four more artists from the Rebel Music Records label; The Panthers, 

Wild Deuces, Snakebite, and French rockabilly ace, Billy Brillantine.  The High 

and Wides, who have charted on the Billboard Bluegrass Chart inside the Top 

10, showcase some of their new material, and Jeni Hankins contributes a solo 

track and a track from her former duo, Jeni & Billy.  Completing the 

compilation, last but not least, we have the Americana folk of Thunder and 

Rain! 

Enjoy! 

Tom @ AB Records 
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“Memory Sky” by Little Murders 

We open this set with the 

magnificent powerpop bombardment 

of Little Murders.  Taken from the 

Dromana-Rama album, this track is a 

perfect example of the kind of thing 

that Rob Griffiths and co are up to 

just now.  Imagine a cross between 

the melodic prowess of The Beatles 

and the straight-up punk beat of The 

Clash.  Oh, and yes, this is as good as 

it sounds. 

“20/20 Hindsight” by Groovy Uncle 

We continue on with the jangly title track 

from Medway’s modern answer to 

Merseybeat, the brilliant Groovy Uncle.  

Glenn Prangnell’s poppy R&B track is 

brilliantly delivered by the amazingly 

talented, Suzi Chunk.  This is seriously 

impressive and quite possibly could be 

what The Searchers or Gerry and The 

Pacemakers would’ve sounded like if 

they had been born twenty years later. 

“Listen To Your Heart(beat)” by 

Button Up 

‘Listen To Your Heart(beat)’ is a 

mesmerising piece of Northern soul, 

produced in Glasgow in 2011.  The 

late Paula Elliott gives one of her 

best performances and is backed by 

an impressive array of players who 

complete this soulful funk stomper 

with whirring organ, pounding keys, 

twangy R&B guitar, and a punching 

beat. 
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“Nobody’s Darlin’” by Thunder and Rain  

Our regular readers will know how much 

we go on about the music scene in 

Denver, Colorado but, ladies and 

gentlemen, this is the best thing we have 

heard from Denver yet.  A mandolin and 

banjo-driven slice of folky Americana, 

complete with occasional fiddle and a 

heartfelt, almost soulful, vocal.  The song 

also evokes a feeling of traditional 

english folk; travelling on the seas. 

“Memphis” by The Panthers 

Our regular readers will also be getting 

an idea about our love for neo-

rockabilly.  What’s better than neo-

rockabilly you may ask?  Neo-rockabilly 

from Newcastle!  This is a shuffling rock 

and roll ode to the idyllic view of 

Tennessee as told by an Englishman.  

HD Panther’s vocal is spot on and Anth 

Purdy’s experimentation in his guitar 

techniques is the icing on the cake.  

Now, shall we all go to Memphis? 

“Mango Mambo” by Wild Deuces 

Another piece of rockabilly from 

Rebel Music Records.  This is a 

seductive slice of hip-shaking rock 

and roll.  Stefni W’s vocal will have 

listeners thinking she is a young 

Wanda Jackson or even the 

female version of Elvis Presley 

whilst the backing track is pure 

rockabilly and will have audiences 

thinking of such greats such as 

Carl Perkins. 
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”Lucky 23” by Aldo Cruickshank 

A modern and slightly experimental 

piece of cosmic Americana and 

alternative country.  What makes it 

more unique?  It’s not American, 

Cruickshank is in fact a Scotsman.  This 

track is a shuffler and never overstates 

itself.  It retains a simple and back-to-

basics approach.  It’s almost like an 

outake from Screamadelica-era Primal 

Scream; you could just see Bobby 

Gillespie crooning through this.” 

“Friendship (Tin Can & String)” by 

Jeni Hankins 

Hankins delivers a countrified folk 

song here.  Think of Joni Mitchell 

or Joan Baez and add Willie 

Nelson’s backing band and you’d 

be somewhere close here.  An ode 

to friendship, at its worst and its 

best.  The song also evokes an air 

of nostalgia through Hankins’ 

personal style in her lyrics.  It’s a 

simple song but a superb one.   

“Place No Stone – Sally Anne” by The 

High and Wides 

Continuing the Deep South country feel, 

we introduce The High and Wides with 

this banjo-led, fiddle-infused bluegrass 

barn dance.  It personally reminds me of 

seeing the brilliant Old Crow Medicine 

Show, it’s on that level of musicianship.  It 

also has a catchy element throughout, 

whether it be the chorus or the happy-go-

lucky fiddle parts or the rollicking outro. 
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“It’s Been A Long Time” by 

Snakebite  

It’s a return to Rebel Music Records 

for track number ten.  Another slice 

of European rock and roll, this time 

from Snakebite.  ‘It’s Been A Long 

Time’ reminds me of Johnny Cash 

but backed by a more aggressive 

and rocking band; there isn’t room 

enough for country here.  It blazes a 

trail and ignites a spark.  It sounds 

like a train, full steam ahead! 

“Come A Day” by Ocean Forest  

Grant Nesmith’s side project, 

Ocean Forest, effortlessly mixes 

surfing culture with 

experimentations in psychedelic 

rock here.  This is a fine example, 

turning the psychedelia up to 

ten.  There’s even hints at 

Nesmith’s more Americana 

approach in a chorus that sounds 

very reminiscent of acts like The 

Byrds. 
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“Heart Of The Mountain” by 

Jeni & Billy 

This is a superb piece of catchy, 

from-the-heart folk.  It reminds 

the listener a little of Neil 

Young’s approach to songwriting 

and his overall sound, during his 

folk rock years.  It could perhaps 

fit in with some tunes from 

Harvest, perhaps as a closing 

number.  Jeni Hankins recalls her 

Appalachian family homeland in 

an effortless yet heartwarming 

manner throughout. 

“On Va Faire Peter La Jenlain” by 

Billy Brillantine 

To finish off we return to rockabilly 

and a track from the French ace, 

Billy Brillantine.  It has a straight-up 

and punch ‘em attitude throughout 

and is complete with a bluesy and 

irresistable mouth organ that crops 

up throughout the tune.  Billy and 

his band certainly know how to 

play classic-sounding rock and roll 

with their own unique European 

take. 
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20/20 HINDSIGHT 

 
A collection of independent or underground songs from Aldora Britain 

Records! 

As taken from the ABR compilation series that has been played on Planet Beth, 

Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things Blues and Southern 

Rock, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard and Yep Magazine! 

Associated with Button Up Records, Rebel Music Records and Direct Records! 

Featuring songs from Little Murders, Groovy Uncle, Button Up, Thunder and 

Rain, The Panthers, Wild Deuces, Aldo Cruickshank, Jeni Hankins, The High & 

Wides, Snakebite, Ocean Forest, Jeni & Billy, and Billy Brillantine! 

Available for just £0.80 at the link… 

https://thealdorabritainrecords.bandcamp.com/album/20-20-hindsight  

https://thealdorabritainrecords.bandcamp.com/album/20-20-hindsight
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Gentle Reminder 
Wood Hitch are a folky pop 

duo from LA, comprised of 

Brady Harris and Rose 

Shawhan; their sound has 

been described as ‘dreamy 

and timeless’ by Americana-

UK.  Towards the end of 2019 

the duo really pushed 

forward and released their 

debut eponymous three track 

EP and a brilliant festive 

single entitled ‘Auld Lang 

Syne (Don’t Waste My Time)’.  

So, only four tracks are in the 

public domain as of yet but 

the class of Harris and Shawhan is undeniable already.  Join AB Records as we 

get to know Harris and Shawhan and how this timeless folk rock duo came to 

be.  Enjoy! 

Aldora Britain Records: “Hi guys, how are you doing?  I’ve really enjoyed 

getting you guys involved in the AB Records compilation series and it’s an 

absolute pleasure to finally be chatting to you!” 

Brady: “We’re melting in the LA winter, pretending it’s winter.  Please send 

some nice, cool real Rothley wintery breezes our way, Echo Park way.  We’ll be 

waiting.” 

Aldora Britain Records: “You’ve 

recently released your debut 

self-titled EP.  How did this all 

come about?” 

Brady: “I heard Rose sing at an 

all-female fronted Tom Petty 

tribute night (called Tom Pretty) 

at the Hotel Café.  She did a 

really cool set with cello and 

“I had written a song called 

‘Gentle Reminder’ which in 

the back of my mind I kept 

hearing as a duet.  So, I 

reached out to Rose and she 

was up for giving it a whirl.” 
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strings and her on Beatle bass and a drummer too.  It was awesome.  And I 

loved her realness and unaffected vocal style.  A few months later I had written 

a song called ‘Gentle Reminder’ which in the back on my mind I kept hearing as 

a duet.  So, I reached out to Rose and she was up for giving it a whirl.  So, I took 

the #2 bus with my guitar from Hollywood after a happy hour to her place in 

Echo Park and played her the song.  When I heard her first sing the verse, I 

knew it was the right thing.  Luckily, she agreed.” 

Rose: “I was intrigued by the idea of recording without benefit of a computer, 

and I love a good duet, so I thought it would be fun, and it turns out it was.  

Brady usually shows up with beer too, so that never hurts.” 

Aldora Britain Records: “What does ‘Wood Hitch’ mean or signify, if 

anything?” 

Brady: “Well, when Rose and I started working on ‘Gentle Reminder’ I was 

thinking of names to call our collaboration.  Rose performs under the moniker, 

‘Good Witch’, so I had an idea to slightly rearrange that, changing only one 

letter (G to H, the H for ‘Harris’, of course).  I don’t know what a Wood Hitch is 

but to use the ‘Wood’ part signified a realness and honesty to the music and 

recordings.  Embrace the natural.  This wasn’t going to be a super slick, 
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computer corrected project.  Not that there’s anything wrong with stuff that 

obviously sounds like it’s been worked over good by a Mac.  I love that stuff 

too.  The name turned out to be a mission statement that this would be more 

old school and human, not an ironed and perfected style of recording and 

producing.  And the ‘Hitch’ part made sense because we’re a duo and hitched 

together by definition on whatever we do.  So, that’s the name and the mission 

statement all in one.  We like to keep it economical!” 

Rose: “I occasionally want to 

say ‘Hood Witch’ which is a 

totally different thing.” 

Aldora Britain Records: “I’m 

really enjoying the track, ‘All 

Souls Day’, at the minute.  

What is this song all about 

and what influenced it?” 

Brady: “Thanks, Tom!  To me 

it’s being trapped between 

here and there.  A memory 

and now.  What you want 

and what you can get.  I’m 

not religious but I was struck 

by the phrase, ‘All Souls Day’, on my calendar.  So, I read a bit about it and then 

jotted down a sheet or two of lyrics one day.  Then I was house-sitting at a very 

nice house in Studio City one holiday and banged out the music.  I heard this as 

kind of a 90s rocker.  Vaguely reminiscent to me of that Lemonheads’ period 

with duets with Evan Dando and Julianna Hatfield.” 

Rose: “He had me at Evan Dando and Juliana Hatfield.” 

Aldora Britain Records: “For Rose, ‘Wooden Nickels’ has an early Americana 

folk sound.  Can you tell us about your Appalachian roots?” 

Rose: “I grew up in southwestern Virginia, smack dab in the middle of 

Appalachia, near the Blue Ridge Parkway.  I never identified so much with 

being from that place when I was a kid, even though my mom used to take me 

along to square dances, and my grandparents lived in Floyd, Virginia, which is 

known for its weekly old-time jam at the general store.  My grandfather’s 

family was from Kentucky (Bourbon County, as it happens), but my great 
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grandmother was educated, and she relocated to Arlington, Virginia, when she 

married.  So, that kind of changed the family identity, I think.  We actually had 

a guy come into my elementary school to teach us about our Appalachian 

heritage: music and the oral tradition of storytelling, as well as the plight of the 

coal miners and their families.  We built dulcimers and learned to play some 

traditional mountain songs.  I’m so glad that was part of our curriculum.  I 

might not have been so aware of it 

otherwise, and the region has such a rich 

history – as well as lots of lessons about 

the environment and economic 

consequences of corporate greed.” 

Aldora Britain Records: “The EP 

demonstrates a timeless folk rock sound 

crossed with a pop sensibility.  How did 

you guys find your sound and what are 

your big influences?” 

Brady: “Thanks!  I think our influences are 

all over the map and we try to embrace 

“To me, it still has to 

have a hook.  I can’t 

do anything too self-

indulgent, like a five 

minute plus 

repetitive folk song 

with endless verse 

after verse.  I get 

bored easily.” 
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that in what we do.  To 

me, it still has to have a 

hook.  I can’t do 

anything too self-

indulgent, like a five 

minute plus repetitive 

folk song with endless 

verse after verse.  I get 

bored easily.” 

Aldora Britain Records: “Rose and Brady, what singers do you feel influenced 

you the most?” 

Rose: “Liz Phair is way up there for me.  She showed me that you didn’t have 

to be some golden voiced diva to deliver a song.  Then I basically want to be 

Neko Case.” 

Brady: “Singing is always evolving.  There’s always someone better than you.  

You’re always better than what you were before.  The further you swim out 

and learn, the more you realise how little you know and how much more there 

is, yet you’ve learned so much.  It’s endlessly revealing and rewarding.  John 

Lennon’s vocal takes are deeply imprinted in my DNA.  I also have a deep 

affinity for Billie Holiday and Chet Baker.  I’m sure they’ve all informed my 

singing.  There’s a video of me doing John Lennon on YouTube, ‘Every Little 

Thing’ (Beatles cover) by Brady Harris and John Parry.” 

Aldora Britain Records: “When did you first hear each other sing?” 

Brady: “I heard Rose at the Tom Petty tribute.” 

Rose: “A friend of mine wrote and produced a fantastic musical bioplay about 

country singer, Mindy McCready, and Brady played a couple of roles.” 

Aldora Britain Records: “You’ve also released a festive single, ‘Auld Lang Syne 

(Don’t Waste My Time)’.  How did this come about and what is the story 

behind the song?” 

Brady: “I’d never written a ‘Christmas song’ before so this was my first 

attempt.  I knew I didn’t want it to be another slow ballad and I kind of wanted 

to incorporate more of the holiday than just Christmas so it kind of centres 

around New Year’s Eve.  I wanted it to include heartbreak and booze and 

regret.  And luckily all of those come naturally to me.  I wrote a few sheets of 
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lyrics one August morning at my mom’s 

apartment.  Later I scraped together some 

verses from that and wrote the music on 

guitar and piano.  I had the verses and 

choruses but felt I needed one more change 

up, so the last part I wrote is that middle 

eight at the end, ‘I’m so all alone/With you 

by my side…’, when I was unexpectedly 

struck with inspiration one night binge 

watching some true crime shows.” 

Aldora Britain Records: “What’s up next for 

you guys?” 

Brady: “We’re just starting pre-production 

for our Spring EP!” 

Rose: “We’ve got some hangin’ and sangin’ 

to do.” 

Brady: “And drankin’…” 

 

 

QUICKFIRE ROUND 

AB Records: “Favourite 

artist?” 

Rose: “Oh man, this one’s 

always hard for me.  I have 

too many.  When I find 

someone I like, I listen to 

almost nothing else for 

months, but I haven’t 

listened to a lot of those 

artists in ages.  I love Tom 

Petty, Liz Phair, Band of 

Horses, Arcade Fire, Rhye, 

Feist, Lykke Li, the list goes 

on…” 

Brady: “Besides One 

Direction, I’m a diehard 

Beatles geek.  I’ve got it bad.  

It’s a lifelong affliction with 

no known cure.  I’ll be 

playing in Liverpool in May!  

Come see me.” 

AB Records: “Favourite 

album?” 

Rose: “This changes all the 

time.  Paul Simon’s 

Graceland will forever 

remain in my top five.  I can’t 

even pick my favourite Band 

of Horses album.  I’m 

hopeless with superlatives.” 
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Brady: “Besides Up All Night, right now I’d have to say The White Album.  

Such a great mix of disparate styles and songwriting.  I mean it has pretty 

much everything, right?  Can’t imagine what that must’ve been like hearing 

it for the first time in ’68.” 

AB Records: “Style icon?” 

Rose: “Patti Smith.” 

Brady: “Enrique Iglesias.” 

AB Records: “Favourite film?” 

Brady: “Frequently it is Les Valseuses (‘Going Places’ the US title).  A French 

early 70s masterpiece from Bertrand Blier starring a young Gerard 

Depardieu and Patrick Dewaere (RIP).  It’s funny, brave, beautiful, offensive 

and poignant (and def NSFW).  It also has an incredible, heartbreaking 

cameo with Jeanne Moreau.” 

Rose: “I love a good period film that takes place in LA.” 

AB Records: “Favourite up and coming artist?” 

Rose: “Michigander.  Their song, ‘Misery’, is basically perfect.” 

Brady: “I’ve been enjoying a French duo (I know, more Franco stuff) called 

Papooz.  Also, Oakland-based sensation, Still Woozy.” 
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Euphoria 
The Theme’s 2017 long player, Liquid, is a classic British guitar rock record.  

Opening track, ‘Days Turn Into Nights’, provides an exceptional starting point 

with catchy ’ooh la’ backing vocals and guitar lines heavily inspired by 90s Brit-

rock.  The track also demonstrates the prowess of Chris Daley’s lead vocal; the 

album being released not long after Daley originally joined the band.  The set 

marks a change with the introduction of second track, ‘Never Be Alone’.  The 

tone is slower, and the Britpop ballad feel will have listeners recalling Noel 

Gallagher or perhaps even Rick Witter in their heydays.  The track proves 

reminiscent of the post-Britpop movement too and bands like Travis or early 

Coldplay.  

‘You Don’t Talk to Me’ proves to be a 

highlight of the record and is a fine 

demonstration and testament to Paul 

Bassom’s craft at indie rock and roll 

songwriting.  It crosses the indie feel of 

bands like The Enemy with a post-punk 

revival element, maybe bands like the 

Editors and Interpol are hinted at here.  

Despite these comparisons, the originality 

in this track also needs to be highlighted.  

It is The Theme through and through; 

anthemic and soaring rock and roll. 

‘Plastic Chair’ turns it back down a notch to some acoustic rock balladry.  It has 

a poetic feel and even hinting at the neo-psychedelia that The Theme 

experimented in with previous tracks like ‘In A Daze’.  Daley takes over the 

songwriting reigns briefly in the elementary, ‘Euphoria’; a ska, 2-tone foray 

that fits in perfectly with The Theme’s already wide-ranging style and 

approach. 

The set finishes with a Bassom-penned trio of the anthemic post-punk of 

‘When the Lights Go Out’, more harmonica-infused acoustic rock in ‘First Time 

I Saw You’ which proves to be another highlight, and a final piece of soaring 

British guitar rock in title track, ‘Liquid’. 
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RECORD COLLECTION 

 
A collection of independent or underground songs from Aldora Britain 

Records! 

As taken from the ABR compilation series that has been played on Planet Beth, 

Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things Blues and Southern 

Rock, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard and Yep Magazine! 

Associated with Button Up Records, Rebel Music Records and Direct Records! 

Featuring songs from Hill & Ray, The New Old-Fashioned, Tom Redwood, 

Bamboozle, Nick Shoulders, Steam Train Hearts, The Lightscopes, Marshall 

Sidbury, The Deadest Hour, David Payne, Toy Tin Soldier, John McMustard, and 

Anderida! 

Available for just £0.80 at the link… 

https://thealdorabritainrecords.bandcamp.com/album/record-collection 

https://thealdorabritainrecords.bandcamp.com/album/record-collection
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Woohoo  
We welcome The Delta 

Jacks, a four-piece banjo 

and harmonica-infused 

hillbilly rock and outlaw 

country band.  They list all 

the great outlaws as their 

primary influences; 

Johnny Cash and Hank 

Williams being the 

forerunners.  Despite their 

approach to music making 

and their tastes, the group 

hail from London and have a passion for playing live, preferring it to the studio 

everyday of the week.   

They have recently put out their Hangman’s Noose EP and want to tell us all 

about it… have a read of our interview and get to know these English cowboys, 

enjoy! 

Aldora Britain Records: “Hi guys, how are you?  Let’s start off by saying 

Hangman’s Noose has to be one of the best EPs of 2019, thank you for the 

music!  Before we get onto the EP could you tell us a bit about the band and 

how The Delta Jacks came to be?” 

The Delta Jacks: “Ryan (lead vocals, 

acoustic guitar, harmonica) and Trev (lead 

guitar and banjo) have been best chums 

since the days of walking to the school 

assembly hand in hand at age seven.  Greg 

(double bass and backing vocals), moved to 

Billericay School at the age of twelve and 

joined the gang.  Though we often argued 

about music and walked through the 

streets with a ghetto blaster perched on 

Greg’s shoulder from an early age, we 

didn’t start a group until we were about 17 

“Though we often 

argued about music 

and walked through 

the streets with a 

ghetto blaster … we 

didn’t start a group 

until we were about 

17.” 
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(1997)!  But from then on we 

have really been in the same 

band but with different 

names, the most notable 

other band name being 

Shotgun Heart Club.  After 

our previous drummer left, 

Eddie applied to an advert.  

He rocked up to a try out 

having learnt pretty much 

every song of our debut 

album, Trouble Ahead.  So, we pretty much begged him to stay on from that 

moment.” 

Aldora Britain Records: “Ok, now let’s talk about the EP.  How did it come 

about, how did the recording go, and what is the concept behind it?” 

The Delta Jacks: “We recorded our EP at Church Road Studios in Hove with the 

brilliant Paul Beat (bass player in the great band, Mudlow), behind the 

controls.  It was recorded over two weekends and went swimmingly well.  

We’ve been recording at Church Road Studios with Paul on and off (more off 

than on) for around fifteen years.  It’s a great studio with a mixture of modern 

and vintage equipment, so with Paul’s expertise combined, it’s the perfect 

combination for us.” 

Aldora Britain Records: 

“It showcases your sound 

perfectly.  It’s very 

American, incorporating 

country music, blues, rock 

and roll etc.  How did four 

English guys end up 

playing this style and 

what are the records and 

artists that influenced you 

the most?” 

The Delta Jacks: “First up, we’re three Essex boys and a Scotsman – we 

wouldn’t want to make Eddie angry by calling him an Englishman.  Anyhow, Ry, 

Greg and Trev have always liked a wide range of music, but roots music has 
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always been the music we are most 

drawn to.  From an early age we liked 

many of the 60s R&B bands, from here, as 

many people do, you start to think about 

who influenced them and that’s when you 

start to work it back to some of the greats 

like Hank Williams, Ernest Tubb, Johnny 

Cash, Chuck Berry, Elvis Presley, Buddy 

Holly, Howlin’ Wolf, Muddy Watters… the 

list goes on.  From here, you then look at 

some of the modern acts that are putting their own take on this kind of music, 

Hank III, Slim Cessna’s Auto Club, 16 Horsepower, Old Crow Medicine Show… 

the list goes on again.  Before we knew it, we were hooked on the alternative 

side of country, with a touch of rock ‘n’ roll and blues to boot.” 

Aldora Britain Records: “I’m going to single out two songs now.  Firstly, could 

you tell us the story behind ‘Reap’ and what it’s all about?” 

The Delta Jacks: “This is the 

slow number on the EP.  The 

song actually started out with 

Ryan having a laugh trying to 

do a Marc Bolan impression 

after we had been talking 

about a rockabilly version of 

‘20th Century Man’ that we had 

heard.  Anyhow, the melody 

that Ryan landed on worked 

nicely and five minutes later it 

was an alt country ballad 

rather than anything T. 

Rex/glam related.  Like many 

country songs it’s about the 

end rather than the start of a 

relationship and it’s filled with 

juicy sweet bitterness about 

how you can reap that bad 

stuff from what you sow.” 

“Before we knew it, 

we were hooked on 

the alternative side of 

country, with a touch 

of rock ‘n’ roll and 

blues to boot.” 
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Aldora Britain Records: “What 

about ‘Woohoo’?” 

The Delta Jacks: “A proper hillbilly 

song that goes down a storm live.  

It’s mainly a bluegrass number, but 

we’d say it’s got a big Delta Jacks 

slant on it.  It’s kind of about going 

crazy because you dig someone.  

There’s some old school country 

lyrics in there and that along with 

the banjo and harmonica give it 

that crazy hillbilly sound we love.” 

Aldora Britain Records: “What’s up next for The Delta Jacks?” 

The Delta Jacks: “We’re busy writing new songs for an album that we are 

looking to put out in 2020 so we’ll be heading back to Church Road Studios 

again which will be great.  That’s taking up most of our time at the moment.  

We’ve also got some great festivals coming up in the summer, including Wonky 

Donk Festival in Dorset and Muddy Roots in Belgium.  Then there are loads of 

other great gigs coming up.  We play both pub gigs, where we’ll do up to two 

hours of originals and our own take of classics by the likes of Hank Williams, 

Cash, Elvis and many more, as well as original gigs at country and Americana 

nights, and other festivals and shows.” 

QUICKFIRE ROUND 

AB Records: “Favourite artist?” 

The Delta Jacks: “It’s hard to say just one, but if we are pushed, I think we’d 

agree that Hank Williams III is someone that has influenced all of us.  

Amazing songs and musicianship and definitely the harder side of country.” 

AB Records: “Favourite album?” 

The Delta Jacks: “The Bloudy Tenent Truth Peace by Slim Cessna’s Auto 

Club.  If ever there was ever an underrated band in the world, it was Slim 

Cessna’s Auto Club and this album is absolute gothic country class.  It’s 

original, the songs tell great stories and the musicianship is spot on – 

basically this album should be in everybody’s record collection.” 
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AB Records: “First gig?” 

The Delta Jacks: “We’ve done a bit of research here.  The first gig that Ry, 

Trev and Greg attended together was as sixteen year olds on 13 September 

1996, a Britpop special Top of The Pops weekender, featuring Bjork, Cast, 

Kula Shaker, Ocean Colour Scene, Sleeper and Terrorvision.  On the way up 

Ryan bought us some beers (he was the oldest looking one) but they got 

confiscated by the police before we even stepped on the train.  No 

moonshine that night.” 

AB Records: “Style icon?” 

The Delta Jacks: “We’d have to agree on Johnny Cash, it’s simple but it’s 

cool and black is very slimming.” 

AB Records: “Favourite film?” 

The Delta Jacks: “I’m not sure if we can agree on a favourite film, but here’s 

a chance to plug our video for ‘Hangman’s Noose’ which you can see on 

Facebook or YouTube!” 

AB Records: “Favourite up and coming artist?” 

The Delta Jacks: “There are some great bands on the UK alt country rock ‘n’ 

roll scene that people should check out.  The Honkabillies, The Doel 

Brothers and Sarah Vista are brilliant bands that play in Europe and the US 

and all are very different from each but all real great sounding.  Check out 

the monthly Country Soul Sessions in Soho, these bands as well as us and 

many other class acts play there throughout the year.  Drew Morrison and 

Alex Morrison host the night, with Drew Morrison and the Darkwood 

(another great band) being the resident band.  There’s never going to be a 

bad night at the Soul Sessions!” 
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Another Jig Will Do 
There is something deadly and 

unique about Arfur Doo and The 

Toerags; it is signified within the 

opening seconds of their latest 

LP, Till Death Us Doo Part.  What 

other English folk combo would 

begin a record with the sci-fi 

sounds of the Tardis fading away 

into a fast-paced, knees-up jig.  

‘Doctor Doo’ proves the ideal 

opener for this group.  The 

Toerags waste no time and 

launch full-pace into the first 

vocal-featuring song, ‘Katy 

Shaw’, and it proves to be a tune in the classic folk tradition; a story about a 

character.  It has all the upbeat and dancing feel of Irish folk and there lies its 

appeal.  Two more songs on the record are comparable in their storytelling 

abilities, ‘Allison Gross’ and ‘The Widow of Westmorland’.  These character-

based, high energy songs prove to be the highlights, raucous, driving and 

hammering home.   

Another worthy mention is the slower-paced, ‘Bushes & Briars’.  This track 

evokes a feel of the old Fairport Convention crossed with new singer-

songwriters such as Kate Rusby. 

The album also features a variety of instrumentals in the traditional feel.  

These include ‘Fit For A Mouse’s Ear / Cunla’, ‘The Bear Dance / The Horse’s 

Brawl’, ‘The Butterfly / Hunting The Hare – Another Jig Will Do’, ‘Boffyflow & 

Spike’, and ‘Music For A Found Harmonium’.  The album comes to a fitting 

conclusion with the lovely couplet of ‘Fig For A Kiss / The Gas Almost Works’ 

and ‘Blackleg Miner’. 

The beauty of Arfur Doo is they don’t get lost in the polite and well-mannered 

nature of some modern folk music.  They take it back to its original setting, one 

can imagine these jigs and tunes being played at furious paces in the taverns 

and brothels of Medieval England.  A truly great feat from this band.  
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ROCK AND ROLL SONG 

 
A collection of independent or underground songs from Aldora Britain 

Records! 

As taken from the ABR compilation series that has been played on Planet Beth, 

Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things Blues and Southern 

Rock, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard and Yep Magazine! 

Associated with Button Up Records, Rebel Music Records and Direct Records! 

Featuring songs from Mini Meltdowns, Maze, The Lonesome Wilderness, The 

Theme, The Breed, B.R. Mount & The Doubt, Tattletale Saints, Gareth Leach, 

Anth Purdy, Eddie 9V, Daisy Chain, Robojom, The Green Zoo, and Josue Kinter! 

Available for just £0.90 at the link… 

https://thealdorabritainrecords.bandcamp.com/album/rock-and-roll-song  

https://thealdorabritainrecords.bandcamp.com/album/rock-and-roll-song
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Encore 
We now welcome German folk rock duo, Hill & Ray.  They started off as friends 

are now they’re musos.  This duo lies somewhere in between the likes of 

Fleetwood Mac, Fairport Convention and Elton John.  It’s an interesting mix, 

isn’t it?  It works effortlessly well as is demonstrated on their recent studio 

release, Serendipity, which manages to portray upbeat pop rock (title track) 

with more reflective and folky songs (‘In the Clear Blue Water’) with great ease 

and a flowing disposition.  

Ladies and gentlemen, this is another one of our mainland Europe finds… this 

is Hill & Ray, enjoy! 

Aldora Britain Records: “Hi guys, how are you?  Thank you so much for 

sending me a copy of your Serendipity album, it’s great!  Before we chat about 

it, could you give me some background about Hill & Ray?  How did the band 

come to be?” 

Jamie: “Total coincidence.  It never was the plan to form a duo together.  In 

fact, we met and became friends first, and then noticed that we have the same 

taste in music and we really like to make music together.  I needed a birthday 
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present for my father, and 

we decided to record a song 

for him.  It was a lot of fun, 

and we liked how our voices 

harmonised.” 

Peter: “I was in the middle of 

recording my second album, 

444, and just asked Jamie to 

do some backing vocals for 

me.  I also invited her to 

some of my gigs, and 

without ever talking about 

forming a duo, it just 

happened.” 

Aldora Britain Records: “Hill & Ray is an interesting mash up.  We have Peter’s 

rocky edge crossed with Jamie’s softer folk side.  What glues it all together and 

makes it work so well?” 

Jamie: “We are very different in all aspects of life – our personalities, how we 

handle things, age etc.  But for some reason we have always felt like soulmates 

and had a deep connection from the start.  This friendship is the foundation for 

everything we do together.  We hardly ever agree on something right from the 

beginning, but we always come to an understanding and find harmony in our 

private lives just like in the music.  

Fortunately, when we make music, we 

just fit, and all falls into place.  We 

accept our facets, just like the different 

facets of life and this is reflected in our 

songs.” 

Peter: “And we complement one and 

other when it comes to songwriting and 

producing.  I often think in a more 

technical way how to arrange and put 

things together, while Jamie talks about 

‘colours’ of sounds, without the 

boundary of thinking about how to 

achieve it.” 

“For some reason we 

have always felt like 

soulmates and had a 

deep connection from 

the start.  This 

friendship is the 

foundation for 

everything we do 

together.” 
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Aldora Britain Records: “I 

heard that Peter has his own 

home studio set up and you 

record everything there.  

What is the creative process 

like having this degree of 

freedom?” 

Jamie: “It’s just wonderful to 

be able to record whenever 

you want to.  Peter built 

everything from scratch.  He used to be a sound engineer and created a cosy 

space for us to take our time, try out sounds and really get into the creative 

process.” 

Peter: “Technically, we start recording a guide track with a simple beat or click, 

acoustic guitar and vocals.  The next step is recording the complete drum set 

which takes quite a while to figure out what works best for the song.  Next 

would be the bass guitar.  And after that the fun really begins.  Or sometimes 

also the pain cause having a lot of possibilities can make it hard to find just the 

right sound for a song that you only have in two different heads!  But that’s the 

great thing about having no time 

pressure, we can work in our 

own pace and very often the 

best ideas come along when you 

didn’t expect it.  Especially for 

me it’s important to spend 

hours of recording alone by 

myself before I show something 

to Jamie or anyone else.” 

Aldora Britain Records: “Can 

you tell us how the Serendipity 

album came about now?” 

Jamie: “The songs are very 

personal and intimate.  But in 

contrast to our first Hill & Ray 

album, Secret Garden, on which 

many songs are about finding 
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yourself, with Serendipity we have both changed quite a bit personally since 

then.  We wanted the album to be a bit more fun, embracing the insanity of 

life and enjoying the ride.  Of course, we also dig deep into our personal stories 

and struggles.  Some of the songs deal with our relationship falling apart but 

also finding new strength in our friendship.  With regard to the sound, we just 

played around with some nice old equipment.” 

Peter: “While Secret 

Garden was recorded in 

my old bedroom, and 

the neighbours weren’t 

too happy to become 

‘earwitnesses’ of the 

work, with the new 

studio we now were 

able to try out far more.  

We could use vintage 

amps that needed some 

loudness to really 

sound as they should, 

and of course, the old 

‘Slingerland’ drum kit 

was something I was excited to play and record.  Also, we were absolutely 

happy with the songs that we wrote for this album, and we couldn’t wait to get 

them on tape.” 

Aldora Britain Records: “I’m really enjoying the track, ‘In the Clear Blue 

Water’.  It sounds like it could be quite meaningful to you guys, what is the 

story behind the song?” 

Jamie: “It’s a melancholic song that has to with Peter’s nightmare that I can 

totally relate to.” 

Peter: “In this dream I was seeing a young man floating in the water close to 

the lakeside of a half-frozen lake where I went for a little walk in the winter 

“We wanted the album to be a bit more fun, 

embracing the insanity of life and enjoying the 

ride.” 
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sun.  I thought I could rescue him 

and stepped into the water to 

catch him.  But I couldn’t grab him 

and then I realised it was my own 

body and I was the soul and there 

was nothing I could do.  Seeing my 

own dead body, young and 

innocent, made me feel so sorry 

for the lost opportunities, all the 

unnecessary doubts about myself 

and finally I understood what it 

means to love yourself!  Although 

my soul was still there, I couldn’t 

stop thinking about how unique 

and terrific it is to be alive and to 

have this human body.  The next 

thing that came to my mind was, 

how disgusted somebody would 

react is he/she found my drowned 

body some days later.  The person 

wouldn’t see what wonderful life used to be in that body and what could have 

become of this young man.  All beauty would be gone.  When I woke up, the 

chorus of this song was already in my head.  Although the song is quite 

melancholic, it is actually a celebration of life.” 

Aldora Britain Records: “What’s up next for Hill & Ray?” 

Jamie: “We celebrated the release of Serendipity in December 2019 with our 

dearest and oldest fans in Berlin, so now we are taking it a bit slow after a very 

exciting year.  But we have gigs planned, many of them in invitation of our 

fans.  So, we are looking forward to some very special and intimate concerts.  

We will also record a few new songs and take a few of Peter’s older solo songs 

and give them a new fresh duo ‘look’.  They will be released digitally on 

Bandcamp, Spotify etc.” 

Peter: “It’s great to take a little time out to find new inspiration and create 

new sounds.  I read a lot about a new spirit in the world, a transformation of 

society.  As musical artists we would love to participate and support a 

humanitarian, respectful and loving way of life.” 
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QUICKFIRE ROUND 

AB Records: “Favourite artist?” 

Jamie: “I can’t pick just one… Tom Petty, Stevie Nicks (or no, all of 

Fleetwood Mac), KT Tunstall, Tina Dico, The Sweeplings, Cream, Tori Amos, 

Beth Hart, Robert Plant, and much more.” 

Peter: “Phew!  I have to add Johnny Cash, who inspired me to play the 

guitar and singing, J.J. Cale and Billy Joel.” 

AB Records: “Favourite album?” 

Jamie: “Fleetwood Mac – Rumours.” 

Peter: “Absolutely, but also Pink Floyd – Wish You Were Here, Johnny Cash 

– American IV, Deep Purple – Live in Japan.  Oh, was it just supposed to be 

one!?” 

AB Records: “First gig?” 

Jamie: “Tori Amos in Texas, probably 1997.” 

Peter: “Barclay James Harvest, 1979.” 

AB Records: “Style icon?” 

Jamie: “Hmm… not really into fashion or looks or whatever.” 

Peter: “Han Solo!” 

AB Records: “Favourite film? 

Jamie: “I really enjoyed Black Mirror, not the film, but the series (which 

consists of totally different episodes), so there you go!” 

Peter: “Pulp Fiction.” 

AB Records: “Favourite up and coming artist?” 

Jamie: “The other day I saw a Scottish guy perform Fleetwood Mac’s ‘Big 

Love’ on an open stage.  Wow!  It just blew me away, gave me goose 

bumps!  Damn it, I forgot his name, and after two songs he just vanished.” 

Peter: “Folks like Escondido or The Staves… there’s so much!” 

 



Aldora Britain Records Est. 2013 | “Tomorrow’s Music Today” | AB14 | Page 39 
 

Playing Pop Songs 
The Breed perform a 

blistering set of 60s pop on 

their fourth and most recent 

long player, Pop Song.  The 

mission is laid out for all to 

see with the opening title 

track: catchy, pop-driven, 

beat-influenced, sunshine-

infused music for all to sing 

along too.  Second track, 

‘Dark & Narrow Places’, 

incorporates elements of 

psychedelia and shows it 

isn’t all fun and games on 

this album but there are 

some serious topics discussed in the lyrics.  In this case, it is mental health 

which provides an interesting juxtaposition with the upbeat sunshine pop as 

the backing track.  ‘Fast Eddie’, The Breed’s homage to Mister Eddie Cochran, 

is another highlight; a driving number that moves along at a fast pace. 

‘Stop Talking’, ‘Keep You Satisfied’, ‘Runaway’ and ‘Stuck Up Girls’ are more 

effortlessly catchy retro vintage pop.  ‘Nothing Left for You’ incorporates some 

Hammond organ which shows an increasingly wide variety of inspiration on 

The Breed.  ‘Having Fun’ and ‘I Believe’ suggest a little bit of American garage 

rock and roll in their instrumentation.  ‘Jane’ and ‘Just Because’ are hinting at 

rhythm and blues, could be mistaken for an outtake by The Rolling Stones. 

‘Broken Toys’ provides another definitive highlight and, again, crosses upbeat 

and poppy musical backing with serious subject matter; pushy parents who do 

not pay enough attention to their children.  The album then comes to a fitting 

conclusion with the catchy and bouncing Merseybeat tune, ‘Run Hide Stay’. 

A great 60s revival record.  
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BLOSSOM 

 
A collection of independent or underground songs from Aldora Britain 

Records! 

As taken from the ABR compilation series that has been played on Planet Beth, 

Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things Blues and Southern 

Rock, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard and Yep Magazine! 

Associated with Button Up Records, Rebel Music Records and Direct Records! 

Featuring songs from J P Worsfold, Liar’s Trial, Ryan Newton, Proper, Eddie 

Japan, Norgay Tension, Ray Frost, The Westsylvanians, Wild Bill & The Railroad 

Cats, Jess Morrison, David Lawrence, The Shattered Hopes, Darren Tuck, and 

The State System! 

Available for just £0.90 at the link… 

https://thealdorabritainrecords.bandcamp.com/album/blossom 

https://thealdorabritainrecords.bandcamp.com/album/blossom
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200 Years of An Appalachian 

Family 
‘A moonshining woman in brogans, a bored girl who goes across America with 

a no-good drunk, fracking, mountain-top removal, a woman who witnesses a 

murder, brothers parting, lovers in love, lovers parting, and lots of Heaven.’  

This is the intro to the final Jeni & Billy collection, Heart of The Mountain: 200 

Years of An Appalachian Family.  The album is a truly remarkable piece of work 

and retells and recounts the life and times of 200 years of Jeni Hankins’ family.  

It was released in 2016 and both Hankins and Billy Kemp have pursued solo 

careers since. 

Hankins is here to tell us a bit about this project four years on, get ready for a 

history lesson about the Appalachian Hankins.  Oh, and Billy joins us for some 

quickfires…  enjoy! 

Aldora Britain Records: “Hi Jeni, how are you?  Really excited to be chatting to 

you at last!  Could you start off by telling me a little about Jeni & Billy?” 

Jeni: “Jeni & Billy was a duo that started in 2005 and toured until summer of 

2016.  I met Billy Kemp when I was working on my first solo CD, Jewell Ridge 

Girl.  A mutual friend brought me to Billy’s studio in rural Maryland to see if I 

thought I’d enjoy working with him.  After a few months of working together, 
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Billy and I upended our lives and 

struck out in the world as a duo.  We 

spent the first year in Washington 

D.C. where I’d been living when we 

met.  But, very quickly, we relocated 

to Nashville, Tennessee, where we’d 

both lived before – Billy when he was 

touring with country bands and 

playing on the Grande Ole Opry and 

me in high school.” 

“In 2006, shortly after our move to 

Nashville, we released our first CD 

which was a five song CD called Sweet & Toxic.  Then we began work in earnest 

on our first full-length CD, Jewell Ridge Coal, while travelling to fiddlers’ 

conventions in the south-eastern USA.  From the release of Jewell Ridge Coal in 

summer of 2008 until the release of Heart of The Mountain in summer of 2016, 

Jeni & Billy toured about nine months of each year and released ten albums.  In 

2016, for both personal and professional reasons, we disbanded as a duo, but 

we remain friends.” 

Aldora Britain Records: “I love your Heart of The Mountain album; it’s got so 

many great stories and you have generations of your family performing on it.  

Could you tell us a little about the 

concept behind it all?” 

Jeni: “Generally, where our duo 

recordings were concerned, the 

concept was my area and the 

mechanics of recording and mixing the 

CD was Billy’s area.  By 2016, my dad 

had been fighting a rare genetic 

disorder for about seven years.  

Because of his determination to extend 

his life, he participated in several drug 

trials with the National Institutes of 

Health in the USA.  My dad was the 

greatest influence on my decision to 

pursue music as a vocation.  He played 

 

“He played music for 

me when I was a kid, 

encouraged me to sing 

and play instruments, 

took me to music 

festivals, traded music 

with me, and helped 

me to write several of 

my first songs.” 
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music for me when I was a kid, 

encouraged me to sing and play 

instruments, took me to music 

festivals, traded music with me, 

and helped me to write several 

of my first songs.  One of the 

things my dad loved best about 

my music, and one of the things 

that attracted Billy to my songs, 

was that they were centred in 

the Southwest Virginia coalfields 

where my ancestors settled in 

the early 1800s.  In 2015, 

because I felt the urgency of my 

dad’s deteriorating health, I 

wanted to create an album that would be epic in scale with spoken word, 

instrumentals, songs, and extensive liner notes.  The murder of my great great 

grandfather, John Rufus Smith, in 1936 forms the human heart of the record 

and the Appalachian Mountains form the spiritual heart of the songs.” 

Aldora Britain Records: “There’s some great stories on the album.  Where do 

these stories all come from and how do you turn them into songs?” 

Jeni: “Many of the stories that our duo 

turned into songs began with an actual 

story told to me by a relative of mine.  

Or, I would go through old family 

photographs and ask questions about 

them.  Some of the songs were inspired 

by the landscape itself.  Normally, I 

would write a lyric and sometimes a 

melody too and Billy would tweak the 

melody.  Other times, I would write a 

lyric and hand it to Billy with no 

particular melody in mind, perhaps a sense of the style of song I had in mind, 

and he’d work on a melody.  We would also sit and write melodies together.  

Many of the stories on Heart of The Mountain come from newspaper 

accounts.” 

 

“My dad … passed 

away in July of 2016 

and the CD was as 

much a tribute to him 

as it was to our 

ancestors.” 
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Aldora Britain Records: “I’m going to single out the title song now.  Could you 

tell us the story behind the song, ‘Heart of The Mountain’?” 

Jeni: “The title track, ‘Heart of The Mountain’, contrasts the kind of 

underground mining my ancestors pursued with the current extreme form of 

mining called mountain top removal.  Mountain top removal is a kind of mining 

which requires very few workers, and which pushes much of the mountain 

down into the waterways of any coalfield.  This has ruined the clean water 

supply in many parts of Appalachia as well as decimating one of the oldest 

mountain ranges in the world.” 

“My dad was involved in all aspects of Jeni & Billy record production, 

sometimes even playing on a track or two.  But his main role was in helping me 

to think through the concept for each project and also helping me to design 

the packaging concept for the CD.  So, Heart of The Mountain was the last 

music project to which he contributed.  He passed away in July of 2016 and the 

CD was as much a tribute to him as it was to our ancestors.” 
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Aldora Britain Records: “Could you tell us about John Rufus Smith?” 

Jeni: “John Rufus Smith, my great great grandfather, was Justice of the Peace 

for Tazewell County.  The cabin that he built and inhabited with his wife and 

children still stands a short distance from my grandmother’s house on Smith 

Ridge in Southwest Virginia.  Smith Ridge lies at 3300 feet on top of a mountain 

and the road that snakes along the top lies in two counties – Tazewell and 

Buchanan counties.  For some time before John Rufe’s murder, Oliver 

Compton, the game warden from Buchanan County had been harassing 

citizens of Tazewell County about dog licenses, hunting, etc.  They were not in 

his jurisdiction, but that didn’t signify to Compton.  This, of course, angered 

John Rufe because his constituents were being harassed.  Compton and John 

Rufe had exchanged words over this dispute in the past.  But in May of 1936, 

Compton blocked the road to John Rufe’s cabin with his car, waited until John 

Rufe got out of his own car, and shot him in cold blood.” 

“Compton and John Rufe were both in their sixties, so it wasn’t the conflict of 

two young hot headed men.  Compton and his accomplices fled, but were 

eventually caught.  Compton did very little time for the murder due to his 

political connections in Buchanan County.  John Rufe’s funeral drew hundreds 
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of people from around the mountains.  So 

many people came that his body had to be 

laid out in the new miner’s union hall to 

accommodate all of those who wanted to 

view the body and pay their respects.  The 

song, ‘Aunt Erma’, tells much of the story of 

the murder from the perspective of John 

Rufe’s daughter-in-law who witnessed the 

shooting.” 

Aldora Britain Records: “At any point in the 

future do you see Jeni & Billy getting back 

together?” 

Jeni: “Lots of folks ask whether there’s any 

chance of a Jeni & Billy reunion, and I would 

reckon not since we live in two different 

countries – the UK and the USA – now and we 

are both happy working on our solo projects.  

But we both continue to perform music that 

we wrote together and we’re proud of our 

work as a duo.” 

 

 

 

QUICKFIRE ROUND 

AB Records: “Favourite 

artist?” 

Billy: “Willie Nelson.” 

Jeni: “Simon & Garfunkel.” 

AB Records: “Favourite 

album?” 

Billy: “The Red-Headed 

Stranger.” 

Jeni: “Bookends.” 

AB Records: “First gig?” 

Billy: “Seeing his dad, Bill 

Kemp Jr, sing tin pan alley 

songs.” 

Jeni: “My parents took me 

to see Robin & Linda 

Williams just after I was 

born.” 

AB Records: “Style icon?” 

Billy: “Willie Nelson.” 

Jeni: “Mary Poppins.” 

AB Records: “Favourite 

film?” 

Billy: “Bonnie & Clyde.” 

Jeni: “Pretty in Pink.” 
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The Return of Joel Rogers 
Joel Rogers has been 

largely absent from 

music for over five 

years now.  After the 

conclusion of The Last 

of The Troubadours he 

did a Lee Mavers; 

disappearing off the 

face of the earth, not 

heard from until the 

reunion of The 

Troubadours late last 

year.  That fateful 

night saw Rogers meet 

the musical genius of 

Phil Sorrell, the main 

man behind Caretaker 

Studios.  A visit to Caretaker and Rogers’ supreme musical doodling had been 

turned into the orchestral and cinematic rock and roll that has become 

Caretaker’s signature sound.  It has to be stated though that the songwriting 

ability of this man is second to none.  It’s not just a Caretaker creation, it is a 

Rogers creation first and foremost. 

‘So Wrong’ is pure in-your-face rock, driving along with all its force.  It 

announces Rogers’ return in some style; this track could easily have fitted in 

with The Last of The Troubadours.  The second track to be released, ‘Woman’, 

is Rogers’ ode to his wife, a beautiful love song.  It has a John Lennon feel to it 

and this is where the huge cinematic sound is really put forward. 

Unlike Lee Mavers, Rogers has returned from his silence and proved that he 

can write the songs all over again.  The forthcoming album could be an 

independent classic. 
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I DON’T SING FOR YOU 

 
A collection of independent or underground songs from Aldora Britain 

Records! 

As taken from the ABR compilation series that has been played on Planet Beth, 

Luxy Galaxy, Brutha Voodoo’s Playlist Obscura, All Things Blues and Southern 

Rock, and by Israeli DJ, Ahiad Lock! 

Featured and reviewed by Pinball Wizard and Yep Magazine! 

Associated with Button Up Records, Rebel Music Records and Direct Records! 

Featuring songs from Doctor Bird, JDR & The Broadcast, Michael Weiskopf, 

Ulysses, Ryan Chrys & The Rough Cuts, Katie Knipp, Phil Matthews A.K.A. The 

Village, House & Hawk, Luke Fairhead, Frantically Atlantic, River Poets, Lazy 

Eye, From Constellation, and Grey Star Ghost! 

Available for just £0.90 at the link… 

https://thealdorabritainrecords.bandcamp.com/album/i-dont-sing-for-you 

https://thealdorabritainrecords.bandcamp.com/album/i-dont-sing-for-you
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THANK YOU FOR READING THIS ISSUE OF ALDORA 

BRITAIN RECORDS; BE SURE TO LIKE AND SUBSCRIBE 

TO OUR FACEBOOK PAGE TO BE KEPT UP TO DATE 

WITH FUTURE EDITIONS! 

IMPORTANTLY, PLEASE ALSO SHARE, SHARE, SHARE 

THE E-ZINE WITH ALL YOUR FRIENDS AND FAMILY! 

https://www.facebook.com/aldorabritainrecords/  

 

“TOMORROW’S MUSIC TODAY” 

EST. 2013 – SEVEN YEARS OF INDEPENDENT MUSIC 

 

“DREAM” 

THE LATEST INDEPENDENT MUSIC COMPILATION 

FROM ALDORA BRITAIN RECORDS OUT NOW! 

https://thealdorabritainrecords.bandcamp.com/album/dream 

https://www.facebook.com/aldorabritainrecords/
https://thealdorabritainrecords.bandcamp.com/album/dream

