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Aldora Britain Records 

Issue 9 (2020) 

 
Interview with LIAR’S TRIAL!  We hear all about the beginnings as a gothic 

country band, sharing the stage with honky tonk heroes, and getting personal 

with their songwriting! 

A write up to our Christmas compilation, A BILLSDON CHRISTMAS!  A few days 

too late but we’re just getting ready for next year! 

Interview with JOHN MCMUSTARD!  John tells us all about his rollercoaster 

ride with festival favourites the Dijon 5, and gives us the lowdown on 

branching out into Fringe Festival shows and his solo album Sports Mixture! 

Interview with LUCKY SHOTS, Greece’s premier hard blues rock band!  They 

talk to us about the Greek music scene as well as their recent EP, California 

Grizzly! 

Interview with THE THEME!  Paul lets us know about the addition of new 

frontman Chris Daley, The Last of The Troubadours reunion show, and plans 

for their tenth anniversary next year! 

Interview with THE BREED!  Wayne tells us all about Tasmania’s premier 

garage beat group and gives us an insight on their Pop Song album! 

Reviews of TOY TIN SOLDIER, DANIEL MEADE, BUTTON UP, and THE BAR DOGS! 
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The Road I’m On 

Bryan Kroes drops by to talk about 

the latest studio album, Friends in 

No Places, from neo-traditional 

country outfit, Liar’s Trial.  He also 

tells us about the roots of the band 

in the gothic country genre, getting 

personal with songwriting on the 

latest album, and gives us some 

inside information on what it is like 

performing with ‘true outlaws’ 

such as David Allen Coe, and yes, 

that was a name drop! 

This band fit right in alongside such 

names though and don’t be 

surprised if you see this band 

blazing a trail similar to that of 

Midland in recent years.  They are 

one of the outfits taking country 

music back to its roots and away 

from the radio-friendly ‘bro country’ that is dominating the Grand Ole Opry at 

late. 

Settle in and enjoy this interview with the magnificent Liar’s Trial! 

Aldora Britain Records: “Hi guys, how are you doing?  I’d like to start by saying 

the Friends in No Places album is absolutely sensational, great genuine country 

music.  This is the first time we’ve chatted so could you start by telling me a bit 

about the band?  How did you guys come together and what have you been up 

to until this album?” 

Liar’s Trial: “Thank you!  We really appreciate that.  We put a lot of ourselves 

into the album.  We are a four-piece country music group from Milwaukee, 

Wisconsin.  Bryan plays acoustic guitar and sings, Johnson plays the electric 

guitar, Andy plays the electric bass, and Patrick plays drums.  Bryan and 

Johnson have been playing together in different bands since about 2002.  They 

has a southern gothic country band called The Church of Abject Sorrow that 
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was the predecessor to Liar’s 

Trial.  The problem was that 

sometimes Bryan’s 

songwriting didn’t always fit 

the southern gothic genre.  So 

one day it was suggested that 

maybe the band change it up 

to accommodate more and 

varied types of songs, and 

thus Liar’s Trial started in 

2011.  The present iteration 

has been together since the 

summer of 2018, when Patrick 

called Andy to come play 

bass.” 

Aldora Britain Records: “Your 

sound has a great 

appreciation for the classic 

country sound and spirit.  In 

the era of bro country and pop country what appeals to you about this much 

more authentic sound?” 

Liar’s Trial: “‘Pop’, as that term is used in music, is problematic because it can 

be time-specific.  Throughout history, certain types of music were known as 

‘pop’ and are now known as something entirely different.  This trend has 

happened in every decade of country music – leading all the way back to 

European and African traditions that were brough to the U.S.  Someone in a 

later period has always looked at the then-current ‘pop’ trend as being a 

bastardisation of earlier tradition.  Then, fast 

forward a few decades and that music that 

was once shamed for being too ‘pop’ is 

revered as stone cold purebred country.  

Generally, ‘pop’ is not a consistent term and 

can turn into clichés and ‘flavours of the 

month’ easily, and with that comes a loss of 

tradition; that timeless quality that good 

songs have.” 

“We’re not really in it 

for the money or the 

fame … we’re just 

four guys with day 

jobs who make music 

we care about.” 
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“There’s nothing wrong with ‘popular’ county as that term is used today, it’s 

just not our style.  Being ‘popular’ would mean we have to stay on top of, and 

participate in, all the trends and whims of the record companies, and that’s 

something we’re not willing to do.  We’re not really in this for the money or 

the fame, although it would be nice; we’re just four guys with day jobs who 

make music we care about, whether we sell millions of records or just a few.” 

“Our definition of ‘country’ is based on 

solid songwriting and storytelling.  When 

we think about the classic country sound, 

it’s about combining timelessness with the 

freedom to get weird occasionally.  It is 

also the aesthetic shared with our peers 

playing the same type of country music, 

such as Paul Cauthen, Josh Morningstar, or 

even Sturgill Simpson.  Ultimately, that is 

our draw to the classic country sound and 

spirit and our reluctance to gravitate 

toward the sound on ‘pop’ country radio recently.  Songs about screwing in a 

truck bed after tearing up a cornfield in a Chevy Silverado drunk on store-

bought moonshine don’t really resonate with us.  Sure, a lot of folks love it 

because they can dance to it, but frankly, we think it can be lacking in 

substance.  Not to mention, you ever tried screwing anyone in a truck bed?  

With all that corrugated metal and remnants of whatever we’ve been hauling, 

it would be horribly uncomfortable for everyone involved.  We’d much rather 

hear Guy Clark, Kris Kristofferson, or Townes Van Zandt rip your heart open 

with a good story or a poetic snapshot of life.” 

Aldora Britain Records: “Can you tell us a bit about the making of the Friends 

in No Places album? 

Liar’s Trial: “Bryan does all of the heavy lifting when it comes to writing.  He 

comes up with the compositions, lyrics and melodies, and then we all work 

together to flesh them out with instrumentation.  It’s fun because songs can 

“We’d much rather hear Guy Clark, Kris Kristofferson, or 

Townes Van Zandt rip your heart open with a good story 

or a poetic snapshot of life.” 
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end up very different from where they started after everyone has added their 

piece.  We started workshopping the Friends… songs in spring of 2018 and 

recorded the last week of February 2019.  We recorded and mixed locally, with 

an amazing guy named Shane Hochstetler at his studio, Howl Street 

Recordings.  He is our go-to guy for recording and we would recommend him 

to everyone.  It doesn’t matter what genre, he can make a county album as 

well as he can make a punk or metal album.  We brought in our friend Leroy 

Deuster for pedal steel on all the tracks.  He is a fantastic player who will knock 

out a keeper in only a take or two, sometimes after only having heard the song 

once.  We mastered with Carl Saff at Saff Mastering in Chicago, Illinois.  The 

album was released in July 2019 on our Bob Lunch Records imprint.” 

Aldora Britain Records: “I’d like to ask about a specific song now, ‘Happiness 

(When This Life Is Over)’ is a great melancholic country song, straight from the 

heart.  It sounds very thoughtful and reflective, what inspired the song and 

what is it all about?” 

Liar’s Trial: “Bryan’s dad is the inspiration and this song is the letter to him that 

could never be said verbally.  Bryan’s mom died young and, although it has 

been almost thirty years since her passing, we are pretty sure that his dad has 

never fully processed it.  He has been pissed off at the world ever since.  It is 

possible that he was pissed off at the world before her passing, but either way, 
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we suspect some deep-

seated and untreated 

depression going on 

there.  There has never 

really been any way to 

have a calm and rational 

conversation about 

anything other than the 

weather or home 

construction, so the lyrics 

of the song attempt to 

serve that purpose.” 

Aldora Britain Records: “You’ve shared the stage with some very prominent 

and legendary figures of the country scene, David Allan Coe and Reckless Kelly 

for example.  Who has been your favourite artist to share the stage with?” 

Liar’s Trial: “David Allan Coe is always a fun time.  He’s one of the true outlaws 

left, and true to form, he always has a crowd of genuine outlaws to support 

him.  Our favourites are the down to earth artists who still act like normal 

people despite their success.  Billy Joe Shaver was such a kind and genuine guy.  

After the show, he stuck around, talking, signing autographs and taking 

pictures with the fans.  Then I saw him 

give some money to a homeless man.  He 

is the walking embodiment of what a legit 

good person should be.  Billy Don Burns 

has treated us like old friends since day 

one.  He has been a huge supporter and 

has talked us up in interviews and to other 

musicians, even though he doesn’t have 

to.  We cut his ‘Diablo’s Highway’ on the 

Friends in No Places album.  We now 

usually open for him whenever he comes 

through.  Reckless Kelly was fun too.  It 

happened to be Prince’s birthday when we 

played with them and they covered 

‘Purple Rain’ very well.  Reverend and 

Breezy Peyton, along with their drummer 
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Max, is another one of the friendliest set of folks we’ve ever met.” 

Aldora Britain Records: “What’s up next for Liar’s Trial?” 

Liar’s Trial: “Kids!  We’ve had two babies born since the album came out, and 

another on the way.  Consequently, we’ve been laying low as far as extensive 

touring goes but we’ve always got new songs working.  Look for us to be back 

out at it in 2020 as things get settled down.  We have gotten to perform with a 

number of our honky tonk heroes already, but on out bucket list is Kris 

Kristofferson, Bobby Bare, Bill Anderson and Charley Pride, while they are still 

touring.  So… if anyone is reading this who can make that happen, please hit us 

up.” 

QUICKFIRE ROUND 

Aldora Britain Records: “Favourite artist?” 

Bryan: “Oh man, that is tough and varies by genre.  I have so many 

influences in so many genres.  Country-wise, we are probably talking 

Jennings, Kristofferson, Haggard, Coe, Willie Nelson and Shaver.  Roots-wise, 

there is Leadbelly, Bill Monroe, Jimmie Rodgers, and Carters.  In punk, it is  
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 the New York Dolls, MC5, Nausea, Germs and Dead Boys.  I also love old 

goth and industrial like Skinny Puppy, Fields of the Nephilim, Bauhaus, and 

My Life with The Thrill Kill Kult.  Synthpop like Depeche Mode, Dead or Alive 

(RIP Pete Burns) and Culture Club are also at the top of my list.” 

Johnson: “This is like the most stressful question I’ve ever read.  It’s 

mercurial and changes with the wind.  Like tears in the rain.  Talking classic 

country, Hank Williams would be up there.  But some days it could be The 

Beatles or King Tubby or Radiohead or Misfits or Miles Davis.” 

Andy: “Ever?  Probably The Beatles.  Motown in general gets a lot of play as 

well.” 

Pat: “I’m an old soul.  I love the 60s and 70s.  The Kinks, The Animals, The 

Zombies, The Beach Boys, Randy Newman and Brian Eno are probably my 

most listened to artists.  My favourite country artist is Hank Williams Sr with 

Waylon being a close second.  Jim Ford is pretty awesome (to throw an 

obscure one in there).” 

Aldora Britain Records: “Favourite album?” 

Bryan: “I would define this as an album I love from front to back with no 

skips.  Fever Ray by the Swedish group of the same name always comes to 

mind.  Disintegration by The Cure is also right there.  I have also not been  
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 able to take Josh Morningstar’s The Plea out of my truck’s CD player for the 

last month and a half, so that is a good sign.” 

Johnson: “See previous ‘favourite artist’ response.  That said, every track on 

Gram Parsons’ Grievous Angel is pretty great.  That’s the country flavoured 

album I play for people who think that they hate country.  Sound-wise Pink 

Floyd’s Dark Side of the Moon is tough to beat.  The Stones’ Sticky Fingers is 

real close to a perfect album too!” 

Andy: “The Beatles Magical Mystery Tour.  That album is the first album I 

ever bought with my own money.  The second was White Zombie’s Astro 

Creep 2000.  ‘Strawberry Fields Forever’ is my favourite song of all time.” 

Pat: “Arthur (Or the Decline and Fall of the British Empire) by The Kinks, 

favourite country album is probably Sweetheart of the Rodeo by The Byrds.” 

Aldora Britain Records: “First gig?” 

Bryan: “I was fourteen with my band, Lack of Interest.  We played an 

afternoon slot at Harbor Fest in Racine, Wisconsin and we thought we had 

made the big time.  We had two bass players in the band because we didn’t 

want anyone to feel left out.  The guy doing vocals, his voice hadn’t changed 

yet, so he sounded like the Chipmunks.  His brother played this Flying V that 

was taller than him and sounded more like a harmonica than a guitar.” 
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 Johnson: “Myself and a guy 

who could sing exactly like Axl 

Rose playing acoustic rock 

songs in front of a fireplace at 

a Starbucks in like 2000.” 

Andy: “Too long ago to 

remember.  High school at a 

house party, probably playing 

Sublime and Smoking Popes 

songs.” 

Pat: “Sixth grade, playing 

Nirvana and Cream covers 

with my drums on a stack of 

pallets for a riser in my 

friend’s garage.  My mon’s 

only comment was, ‘I never 

realised how tone deaf your 

singer is’.” 

Aldora Britain Records: “Style 

icon?” 

 Bryan: “As in fashion?  Probably my wife’s grandpa.  Like we are going to go 

fishing and then maybe will mow the lawn later.” 

Johnson: “Exile on Main Street era Keith Richards in theory, Chunk from The 

Goonies in practical application.” 

Andy: “Jack Black, and I quote: ‘Okay, it’s gig time!  What T-shirt am I gonna 

wear?’” 

Pat: “Clearance rack.” 

Aldora Britain Records: “Favourite film?” 

Bryan: “I’m a big fan of all the Pixar, Dreamworks and Disney stuff.  A Bug’s 

Life, Hotel Transylvania franchise, Despicable Me franchise etc.” 

Johnson: “Halloween (1978) is a near perfect film, within genre or 

otherwise.” 

Andy: “National Lampoon’s Vacation or Spaceballs.” 
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Pat: “The Long Goodbye, Brazil, Being There, Dead Alive, or Return of the 

Living Dead.” 

Aldora Britain Records: “Favourite up and coming artist?” 

Bryan: “Paul Cauthen for sure, he has some genius songwriting.  Josh 

Morningstar is also a fantastic songwriter and genuinely nice guy.  We also 

played with George Shingleton recently, good guy and a killer voice.  Also, 

Eric Strickland, Jonathan Parker, Jeremy Pinnell, Gethen Jenkins, Ags 

Connolly and Dillon Carmichael.” 

Johnson: “Orville Peck?  Is Sturgill Simpson up and coming or has he made 

it?  Paul Cauthen as a dark horse contender?  All these musicians are great 

at melding classic style country melodies and songs with really interesting 

flavours of funk, psych rock, moody noir… all sorts of disparate stuff that 

sounds crazy on paper but works.” 

Andy: “Joshua Ray Walker is great.  I love his blend of classic country twang 

and humour.” 

Pat: “Everyone in our house loves Paul Cauthen, even the kids!  Joseph 

Huber, Joshua Ray Walker, and Josh Morningstar have been in my 

headphones lately.” 
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A Billsdon Christmas 
This year we 

decided to put 

together a nine-

track Christmas 

album, the only 

criteria being that 

the song must have 

been recorded by 

an independent 

artist.  The general 

idea was that every 

year we always 

have the same 

select few 

Christmas songs on 

the radio several 

times a day, why 

not change it up a 

bit? 

The selection of tracks ranges from the cinematic pop of Eddie Japan and John 

Donegan, to the bouncy folk rock of Wood Hitch and The Non Traditionals, to 

the down and dirty rock and roll of Kerry Pastine & The Crime Scene, to the 

noughties rock and roll of The Lone Palms, to the festive power pop of The 

Haywains, to the jazz ragtime of Max Abrams from Grammy-winning neo-

traditional country outfit The Mavericks, concluding with the acoustic punk 

freak out of Pegasister.  Now that should provide a Christmas playlist and a 

half! 

As always we have made the album for someone and this time around it is 

dedicated to all people who have lost someone at Christmas time, especially 

the mothers who have lost children.   

Nothing more needs to be said really except merry belated Christmas and 

happy new year! 

Tom @ AB Records 
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Mustard Mixtures 

 

Button Up Records signee John McMustard stops by to have a chat about his 

debut solo studio album, Sports Mixture.  The album is an interesting clash of 

genres from poetry to punk and funk from the Dijon 5 frontman, but it works 

exceptionally well.  It is unique, fresh and one of a kind in its approach. 

Read on to find out a little bit about the album, John’s life in music so far, and 

how he came to be working with Proclaimers bassist, Garry John Kane. 

Enjoy! 

Aldora Britain Records: “Hi John, how are you?  It’s great to have you involved.  

I don’t actually know too much about you, Garry from Button Up forwarded 

me your Sports Mixture album and I absolutely love it, the mix of styles and 

ideas on there is mind blowing.  Could you start off by telling me a bit about 

yourself and your career in music?” 

John: “Hi, cheers, aye, I’m really chuffed folk are getting into the album.  

We’ve got some videos and remixes in the pipeline, the songs feel like they 

have life, we’ve got some ICW wrestlers lined up for the ‘Wrestler’ video and 
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the ‘Snooker Pool and Darts the Modern 

Day Hunter Gatherer’ video contains 

nudity but we’ll have some well placed 

dart boards to cover that up.” 

“Who am I?  good question, by the end 

of the summer I’m not that sure myself.  

In music terms I’m mainly the frontman, 

sometime songwriter and lyric writer for 

Colonel Mustard & The Dijon 5.  The 

band have built up a reputation as the 

go-to festival party band in Scotland, having worked our way up to main stages 

in the last few years, and we’re happily starting to make waves in parts of 

“I love experimenting 

with different styles and 

in every song I aim to 

have something no one 

has ever written before 

that gets people thinking 

or at least laughing.” 
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England as well and weirdly 

South Korea love us too, most 

recently at the inaugural Peace 

Train Festival at the DMZ which 

was mind blowing, we’ve got a 

documentary in the can from 

our time there.  I think our 

success comes from our largely 

enthusiastic, bonkers and loyal 

fanbase that soak up the pollen 

count of bright yellow clothing, 

catchy crowd participation 

songs of all different genres, 

general good vibes and an 

anything-can-happen attitude at our gigs.” 

“I write lyrics nearly every day and did a couple of spoken word slots at 

festivals and then at Scotland’s best literacy rave night, Sonnet Youth.  This 

year I decided to try and write in different ways, but also to pursue more of my 

dreams and tick off some bucket list stuff.  I signed up for two Edinburgh Fringe 

shows.  I thought with the two shows it would be a good opportunity to write 

and record with some of the artists I love and get them involved in the shows 

and once we’d started, we knew we had an album on our hands.  Some of the 

songs are about sports I love and hate, with some comedy and nostalgic 

moments, I was reminded of my favourite quarter of sweets as a boy and 

Sports Mixture became the title.  There’s a great irony in sweets being 

marketed as a sporty thing, like fast food and sugary drinks companies 

advertising at big sporting events, it made sense as it doesn’t make sense.  

Everyone involved was great and musically absolutely knocked it out the park.” 

“In eight sessions we had the album finished.  I love experimenting with 

different styles and in every song I aim to have something no one has ever 

written before that gets people thinking or at least laughing.  As a day job I’m a 

mental health nurse and more recently I have worked in addictions, making 

music has been food for me and I’m lucky enough it has allowed me to do my 

day job part time.  Within both realms I’ve got the same philosophy, to try and 

help people to be happy and try and find purpose in life.” 
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Aldora Britain Records: “You’ve signed to Button Up Records.  How did this all 

come about and what would you say Garry and the team have brought to your 

music since?” 

John: “Garry is genuinely one of the nicest guys in music and he’s got an ear for 

good and interesting artists.  Daniel Meade for example is someone I’ve 

admired and followed for a long time.  I like his music as well!  Myself and 

Garry became friends sporadically over the years at gigs and he’s always got 

what the Dijon 5 and I do.  He’s a musician playing at the top level but 

appreciates and goes out of his way to support the grassroots scene.  He’s 

down to earth, has good political opinions, but is also open minded, he’s 

basically the perfect man, but, as I can’t marry him, I had to settle for putting 

my music out on his label, Button Up.  It’s been really easy working together 

and great having someone else helping keep things on track and being 
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supportive and understanding.  He also gets the songs and has seen us develop 

the live act into a great show.” 

Aldora Britain Records: “Sports Mixture is definitely a unique outing, there’s a 

bit of everything on there – funk, disco, poetry, electro, the punk attitude, 

even some folky ukulele.  How did the album come about and what were the 

big influences behind it?” 

John: “Musical influences are mainly sports theme tunes, the snooker, 

grandstand, ski Sunday and kick start as well as theme tunes like ‘Big Break’ 

and ‘Bullseye’, they are all timeless beauties.  Although I don’t think a lot about 

influences when I’m making a record, listening back I can hear mainly comedy 

influences including Ivor Cutler, St Kilda Mailboat, The Two Ronnie’s, Monty 

Python, The Mighty Boosh, Flight of the Conchords and Limmy all have wee 

bits of DNA in there.  On the ‘Wrestler’ it was Eminem meets Rage Against the 

Machine meets Tenacious D.  The lyrics are inspired by all the ICW wrestlers 

I’ve met and the things they’ve had to overcome to get to where they are.  On 

‘Hipster or Wolf’ I channelled Frank Sinatra and Jim Morrison but going for 

some lyrical daftness like The Beatles – you know the name, look up my 

number.  That and most tracks on the White Album are always a good 

benchmark of making things a bit surreal, funny and nostalgic but with good 

tunes.” 

“‘I’m a Vegetarian but 

I Don’t Like To Talk 

About It (Morrissey Is 

Murder)’ was written 

when I tried 

vegetarianism but got 

frustrated with the 

counter 

productiveness and 

judgeiness of some 

vegetarian and vegan 

bloggers.  It feels like 

the extreme left are 

closer to the right 

wing than they are to 

ordinary people at 
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times and unfortunately it can influence 

people that might have made better life and 

health choices.  When I was writing the song 

it coincided with me writing family theatre 

show Colonel Mustard and The Big Bad Wolf 

and I thought that would be a great punchline for the wolf to reveal to the 

three little pigs that he’s a vegetarian but he doesn’t like to talk about it.  I’m 

so proud that when it was released as a single, sandwiched between ‘Baby 

Shark’ and The Lion King at number six in the children’s songs chart, was a song 

that has the opening verse, ‘Morrissey is murder, so is chowder, makes me 

wanna chunder, I think I need a shower!  One man’s high horse, is another 

man’s burger, but too much meat is a catastrophic blunder.’  I hope it’s the 

first example of punk rock musical theatre.” 

“I did most of my writing with Gordy Duncan Jr, an amazing self-taught multi-

instrumentalist who is made of music.  We would just get a vibe on each song 

from the lyrics and melodies I had and Gordy would either shape my tunes, or 

come up with his own parts, it was so quick and enjoyable.  One of the songs, 

‘Golf’, was the first spoken word song I’d written about my hatred of golf and 

the tune was a co-write with Colin Hunter, another brilliant singer-songwriter 

from Ayrshire who’s probably descended from Robert Burns and has that 

poetic musical heart.  Three of the songs were written by my cousin, Stuart 

McKay, who goes by the 

moniker 10p Mix Up.  

Stuart is the ukulele 

man and has a knack for 

lively nostalgia with 

‘Kerby’, ‘Big John The 

Doo Man’ and ‘My 

Grandfather’s Chair’ on 

the album.  They’re all 

songs I loved of Stuart’s 

that he trusted me and 

Gordy with to take to 

the next level.” 

“With these songs, 

there’s a lot of Scots and 

I’d be happy with 

“I hope it’s the first 

example of punk rock 

musical theatre.” 
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Proclaimers, Arab Strap and Billy Connolly comparisons.  Definite musical 

influences on Stuart’s tunes are Ivor Cutler and The Creative Martyrs, who are 

probably Scotland’s greatest alternative cabaret act, but their songs are more 

inspired by simple day-to-day eccentricities.  ‘Big John The Doo Man’ got 

played on the wireless and it’s great that folk from Yorkshire who are pigeon 

fanciers got in touch to say they love the song!  ‘My Grandfather’s Chair’ was 

the most poignant on the album, a simple and lovely song that summed up the 

greatest family man me and Stuart had ever known, our Granda Tom.  It’s 

almost like a hymn when I hear it, we’ve only played it live a couple of times 

and my eyes water up.  I tried writing a long winded dramatic piece when he 

died, as a tribute, but when Stuart played this lovely melancholy simple song, it 

was perfect and cathartic for the grief we were all experiencing that Christmas 

Day.” 

“The last two tunes point in the direction I want to go next.  The dance tune, 

‘Scottish Swimmer/German Efficiency’ is a cautionary tale based on when I 

nearly drowned as a child, but Mark Lang has got a banging Born Slippy-esque 

tune driving it along.  Me and Mark love house music and big beat, it’s a great 

tune and we got up and coming actress Anna Russell Martin singing on the 

chorus.  She did a much better job than me and I think you should always serve 

the song.  Live, we’ve been doing some synchronised swimming dance moves 

to this thanks to Melisa Kelly from Sweet Aerobics who danced with Mr 

Motivator at Eden Fest.  The last tune is a funk soul party tune called ‘Late 

Night Sexy Disco Party’, it does 

what it says on the tin and 

features vocals from the 

amazing Josephine Sillars and 

New Orleans born Ant Thomas 

from Dopesick Fly.  Myself, 

Gordy and Ant have been 

working on some funk soul stuff 

that we’ll release at some point 

as well.” 

Aldora Britain Records: “You 

seem very proud of your Scottish 

roots, the accent is very 

prominent and noticeable in 
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some of your vocals.  Is this a conscious decision and what would you say is the 

greatest thing about the Scottish music scene at the moment?” 

John: “The greatest thing in the Scottish music scene is the diversity, from 

massive selling pop acts to underground rock and roll, ska, dub, funk and punk, 

to traditional music and the modern take on that with dance music influences.  

The dance music scene is strong and also the festival scene up here is great.  

Belladrum, Eden and Kelburn are all favourites.” 

“For the most part I love being Scottish, but as Irvine Welsh put it, ‘It’s shite 

being Scottish’.  I don’t cringe when singing in my own accent, I used to, but 

I’m more comfortable in my own skin now.  I love a lot of Scottish hip hop like 

Loki and Mog but having been brought up on bands like The Beatles, David 

Bowie, Kenny Rogers and Funkadelic, I don’t limit myself to just singing in my 

own accent.  For me, all of the bands you grow up listening to are the language 

you learn.  Sometimes it’s nice to inhabit another character or persona as 

well.”   

“The humour in Scotland is great, the weather is usually windy and rainy, but it 

means we’ve got a lot of unspoiled natural beauty.  Unfortunately, there are 

far too many suicides and drug deaths, 

problems we need to face as a country, 

but you can’t always do that with 

Westminster holding the purse strings 

and not all powers being devolved.  The 

UK’s greatest invention, the NHS, is 

safer in Scotland and I feel so sad for the 

English NHS and what the Tories are 

doing to it, and what they will 

“I try and put that social 

conscience in my lyrics, 

that desire for a better 

society.  I think it 

reverberates around the 

whole of the UK.” 
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eventually do to Scotland if people don’t wake up.  I don’t feel particularly 

nationalistic, other than when supporting Scotland to glorious defeats at 

football and in celebrating ice bath king Andy Murray and the Wishaw Wizard, 

John Higgins’ victories, and of course the curling, but I recognise being 

independent would bring about more social justice and prevent unnecessary 

deaths.  I would hope to show an example of what a society can be.  I try and 

put that social conscience in my lyrics, that desire for a better society.  I think it 

reverberates around the whole of the UK, unfortunately nefarious characters 

channel that into hatred and division at times.” 

Aldora Britain Records: “You had a successful run at the Edinburgh Fringe.  

Could you tell us a bit about your show there and how it went down?” 

John: “The night time show, Colonel Mustard and Friends, was an alternative 

cabaret comedy music show at the National Museum.  I put that together and 

hosted.  I had a house band and we played songs from Sports Mixture, the odd 

cover version and an occasional Colonel Mustard classic.  I got to invite and 

showcase the best in comedy, poetry and musical talent.  The gigs were all 

absolutely wild and ridiculous, we only got complaints on one night, but that 

was also our regulars’ favourite night.  Playing the National Museum was fun 

with dinosaurs and aeroplanes and mummies all hanging about, I did joke with 

the audience that in any empty seats there were the raging ghosts of bones 

and artefacts stolen by the British empire.  That got laughs, but also some 

genuine fear!  I got to go up and sing with friends, Nipples of Venus, Dopesick 

Fly and Miracle Glass Company, and every night we had the audience up 

dancing with my house band, The Daddy Bellys.  Not always an easy task for a 

reserved Fringe crowd!” 

“The family show I did during the day at the Debating Hall was a modern twist 

on the old wolf themed fables.  Colonel Mustard and the Big Bad Wolf had a 

great cast and we developed it initially at the Tron Theatre in Glasgow with the 

great Andy Arnold directing.  A Chinese company are interested in taking it out 

there which is lovely, but I’m weighing that up.  I would do the Fringe again but 

very differently and definitely not with one of the big companies.  I now 

understand why so many working class performers simply can’t do it.  You 

make the big companies a lot of money, but it feels like a pyramid scheme 

where, by the time everyone’s had their cut, you make next to nothing.  I can’t 

regret it though, even though it’s bittersweet.  Loads of good times with great 

people and I might not have made a lot, but I kept the economy flowing for a 
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lot of other performers, some of whom might not have got the opportunity to 

play the stages.”  

Aldora Britain Records: “What’s up next for you?” 

John: “Bringing out some more videos for Sports Mixture, recording Colonel 

Mustard and the Dijon 5’s next album, The Difficult Number 2.  I’m also playing 

Celtic Connections at the Old Fruitmarket in Glasgow on Friday 17th January 

with the Dijon 5 and special guest Carla J. Easton.  Loads of festivals lined up 

for next year too.” 
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QUICKFIRE ROUND 

Aldora Britain Records: “Favourite 

artist?” 

John: “Neil Young.” 

Aldora Britain Records: “Favourite 

album?” 

John: “The White Album.” 

Aldora Britain Records: “First gig?” 

John: “When I was sixteen, Oasis at 

the Barras.” 

Aldora Britain Records: “Style 

icon?” 

John: “Burt Reynolds.” 

Aldora Britain Records: “Favourite 

film?” 

John: “Water, starring Michael 

Caine and Billy Connolly, or Pootie 

Tang, starring Chris Rock.” 

Aldora Britain Records: “Favourite 

up and coming artist?” 

John: “Comedy music, Amelia 

Bayler.  Music, Declan Welsh and 

the Decadent West.” 
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A BILLSDON CHRISTMAS 

 
The Aldora Britain Records Christmas compilation available NOW for 

just 70p! 

Featuring Eddie Japan, John Donegan, Wood Hitch, The Lone Palms, Kerry Pastine & The 

Crime Scene, The Non Traditionals, The Haywains, Max Abrams of The Mavericks, and 

Pegasister! 

Available at… 

https://thealdorabritainrecords.bandcamp.com/album/a-billsdon-

christmas  

https://thealdorabritainrecords.bandcamp.com/album/a-billsdon-christmas
https://thealdorabritainrecords.bandcamp.com/album/a-billsdon-christmas
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Sending Up the Flare 
Toy Tin Soldier’s 2010 eponymous 

debut album is a great snapshot of 

the alternative rock music scene 

at the time.  Frontman Joe 

Gallacher may be living a life of 

luxury on tour with Rod Stewart in 

2019, but these humble 

beginnings show just what he is 

made of and that he deserves the 

limelight that he currently enjoys. 

The album erupts with ‘Only 

Pictures’ which has a Jayhawks 

vibe to it, quite laidback but still 

packing that punch.  This is followed by ‘Joy’ and ‘18’, highlighting Gallacher’s 

rock influences whilst retaining a rootsy, almost bluesy, feel.  ‘Hey Politican’ 

amps the roots and blues feel to a whole new level and provides one of the 

high points of this set of tracks.  It sounds like Gary Clark Jr with a boogie 

woogie piano pouncing up every now and then, something akin to what you 

would hear on a Daniel Meade record. 

On ‘Bells’, Joe Gallacher channels his inner Bono with a track that sounds like it 

could close out a U2 album.  It also hints at alternative country influences such 

as Ryan Adams, an interesting but effective mix.  The track builds and builds 

just like a number of Adams tunes in the Love is Hell era.  ‘Not Surprised’ 

continues in this alt country vein, to great effect, whilst ‘Bright Eyes’ brings out 

the full-on Scottish country and western feel and becomes a highlight of the 

album. 

‘Chaos Lives Within The Heart’ is a brooding alternative rock number that 

brings in influences of the post punk revival such as Editors and Interpol, and 

‘She’s Just Like The Sun’ sounds like one of The Stones’ ballads from the late 

60s or early 70s, bringing in an Americana influence.  The album comes to a 

fitting, stadium-ready conclusion with ‘Send Up The Flare’.  This melting pot of 

styles listed above really elevates this album to a higher level and makes it a 

great listen, from start to finish.  
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Grizzly Blues 
It’s an absolute pleasure for 

us to have our first group 

from Greece.  Lucky Shots 

are a hard, blues, stoner 

rock group that play their 

rock and roll dirty.  They’ve 

already been featured in 

Classic Rock magazine and 

are now dropping by to talk 

to us.  This interview takes 

in a look at the indie music 

scene in Greece, as well as 

getting to know the band, 

and an in-depth look at 

their California Grizzly EP.  

Let’s just say the Greeks know how to play great rock and roll music.  Check it 

out below.  Enjoy! 

Aldora Britain Records: “Hi guys, how are you doing?  Thank you for taking 

some time to chat to us, we’ve not had any bands from Greece before so it’s a 

pleasure!  First of all, could you tell us a bit about the guitar-based music scene 

in Greece?  Are there many bands like yourself playing this type of hard bluesy 

rock?” 

Lucky Shots: “Surprisingly, there are 

a lot of rock bands across Greece!  

Especially the psychedelic rock genre 

is popular here.  The hard bluesy rock 

bands are up and coming again too.  

The Big Nose Attack and George 

Zervos are two of the most popular 

bands that we have similar approach 

and taste in music to.” 

Aldora Britain Records: “Could you tell us a bit about Lucky Shots now?  How 

did the band come about?  Where did the name come from?” 

“One thing led to another 

and we decided that we 

wanted to compose our 

own music in order to 

express our personal 

influences of rock and roll.” 
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Lucky Shots: “The band originally was formed as a cover band of garage and 

vintage rock tracks.  But, one thing led to another and we decided that we 

wanted to compose our own music in order to express our personal influences 

of rock and roll.” 

Aldora Britain Records: “You’ve recently brought out your California Grizzly EP.  

How did this come about and can you tell us about the recording of the 

release?” 

Lucky Shots: “As we were creating some songs we decided that it was about 

time to release our first work as a band.  Then we had a ‘lucky shot’, again, as 

we were introduced to our producer, Alex Bolpasis, who had a big impact on 

our sound.  He is regarded, by al of us, as our fifth band member.  All the tracks 

were recorded live in an attempt to capture the vintage sound of the 60s and 

70s.  we also came up with the name California Grizzly as our beloved bear is 

included in the lyrics of the last song on the EP.  We added the ‘California’ in 

order to give the feel of the sound before even listening to our songs.” 

Aldora Britain Records: “The songs on the EP have a very hard-edged, bluesy, 

garage rock feel to them.  How did you find yourself playing in this style?  What 

type of artists and records influenced you?” 
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Lucky Shots: “It came naturally 

to us, although we started 

covering garage rock songs, as 

we begun to compose our own 

songs, we moved closer to our 

blues and rock and roll 

influences.  Individually, we 

have a lot of influences which 

range from blues and rock and 

roll to experimental and indie 

rock.  Some of them would be, 

Bruce Springsteen Born in the 

USA, Johnny Cash I Walk the 

Line, Rolling Stones Tattoo You, 

The Sonics Sinderalla, The Clash 

London Calling, The Black Keys 

El Camino, Kings of Leon 

Because of the Times, 

Radiohead Kid A, Pixies 

Doolittle, Queens of the Stone 

Age Like Clockwork, Black Rebel 

Motorcycle Club Beat the Devil’s Tattoo, The Black Angels Indigo Meadow, and 

every single Led Zeppelin record!”  

Aldora Britain Records: “Can you tell us about the lead track, ‘Show Me Some 

Good Love’?  It’s probably my favourite on the EP.  What is the song all about?” 

Lucky Shots: “It is just a humorous approach to every one-sided crush that has 

happened in everyone’s life!  This song could be for a girl, glancing back at a 

bus stop just before leaving…” 

Aldora Britain Records: “What’s up next for the band?” 

Lucky Shots: “We are currently working on our next album and we are also 

planning some live gigs around Greece.  Hopefully, we may have a tour around 

Europe too!” 
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QUICKFIRE ROUND 

Aldora Britain Records: “Favourite 

artist?” 

Lucky Shots: “Black Keys.” 

Aldora Britain Records: “Favourite 

album?” 

Lucky Shots: “I Walk the Line, 

Johnny Cash.” 

Aldora Britain Records: “First gig?” 

Lucky Shots: “Architecture, Athens, 

Greece.” 

Aldora Britain Records: “Style 

icon?” 

Lucky Shots: “Johnny Cash.” 

Aldora Britain Records: “Favourite 

film?” 

Lucky Shots: “Hateful Eight.” 
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NEW MUSIC FOR A NEW 

DECADE 

 
The new Aldora Britain Records compilation available NOW for just 

70p! 

Featuring Richard Lucas, Eddie Japan, Kerry Pastine & The Crime Scene, The Silent Boys, 

Ryan Newton, Mace Avam, Nathan Seeckts, Ryan Chrys & The Rough Cuts, Katie Knipp, 

Jenny Wren & Her Borrowed Wings, Frantically Atlantic, and From Constellation! 

Available at… 

https://thealdorabritainrecords.bandcamp.com/album/new-music-

for-a-new-decade  

https://thealdorabritainrecords.bandcamp.com/album/new-music-for-a-new-decade
https://thealdorabritainrecords.bandcamp.com/album/new-music-for-a-new-decade
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As Good As It Gets 
Daniel Meade made a strong 

statement with his debut release 

on Glasgow’s Button Up Records 

in 2018.  When Was the Last Time 

is a strong demonstration of what 

a rootsy record sounds like when 

it encounters a pop sensibility, 

one that is very evident in 

Meade’s songwriting. 

The opening track, ‘As Good as It 

Gets’, is a fine example of this 

rootsy style.  It has a seventies 

feel to it, think The Stones or 

maybe even The Byrds, and 

creates a mystical and mysterious air through its delivery.  This is followed by a 

scorching rock and roller in ‘Nothing Really Matters’, it is pounding, driving 

and, simply put, sounds huge.   The track is complete with hints at the rock and 

roll boogie woogie piano that was championed by the likes of Fats Domino and 

Little Richard in yesteryear.    

‘The Day the Clown Stopped Smiling’ is pure country Americana.  It is a joyous 

sounding yet slightly melancholic insight into Meade’s musical world and is 

undoubtedly one of the highlights of the album.  It will have any music fan 

shuffling along.  A similar style is conveyed on ‘How High We Fly’, an 

Americana ballad, ‘If the Bombs Don’t Kill Us’, an upbeat alternative country 

number, and ‘When Was the Last Time’, a catchy heartland roots rock 

masterpiece. 

‘So Much Sorrow’ provides a blues tint to the album.  It’s chanting nature 

reminds one of the original blues that was sung and hollered on the slave 

plantations of the antebellum south.  Meanwhile ‘Oh My My Oh’ is the finest 

example of the roots pop sensibility that is mentioned above and ‘Don’t We 

All’ provides the perfect conclusion to this set of songs, a stadium-ready 

country singalong reminiscent of some of Old Crow Medicine Show’s slower 

songs.                                                     
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Hits the Sky 
The Theme have been quite a draw on the UK’s indie music scene for well over 

a decade now.  Their catchy and unique brand of guitar music, best exemplified 

on track like ‘Fallen Hero’ and ‘Hits the Sky’, has seen them gain a large and 

loyal fanbase.  Band leader Paul drops by once again to talk about what the 

band have been up to in recent years.  He also discusses what Chris Daley, the 

band’s new frontman, has brought in terms of dynamic, their recording 

sessions at Phil Sorrell’s studio, and he gives us an exclusive insight into what’s 

up next for the group.  Enjoy! 

Aldora Britain Records: “Hi Paul, how are you doing?  It’s certainly been a long 

time.  What have you and the band been up to over the last few years?” 

Paul: “Hello mate, yeah really good.  It’s been relentless for the past few years 

with The Theme.  Constantly up and down the country gigging as much as 

possible.  We’re definitely getting rewarded with better gigs and festival slots.  

We’ve released a studio album, Liquid, an acoustic EP, and also the Distance 

EP, earlier this year.” 

Aldora Britain Records: “Chris has been a great addition, he brings a whole 

new dynamic to the band.  How did Chris get involved and what would you say 

he brings to the band?” 
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Paul: “Gary Davis 

leaving the band in 

2016 opened the door 

for Chris to join The 

Theme.  Gary is a good 

mate and it wasn’t easy 

seeing him go but Chris 

came in and changed 

the whole dimension of 

the band.  His 

enthusiasm and passion 

for playing and recording is second to none.  Me and Chris had already been 

playing together in The Highs and it was a natural thing to bring him over to 

The Theme.  We gave it a few months to announce the change because Gary 

was such a favourite of the fans, it wasn’t easy!” 

Aldora Britain Records: “You recently were involved with The Last of the 

Troubadours one-off reunion show.  What an event to be a part of!  How did it 

all go?” 

Paul: “We’ve played with them quite 

a few times over the years and was 

so happy when they asked us to 

support.  It was packed to the rafters 

and I don’t think it should be their 

last gig, but who knows.  They’ve still 

got so much to offer!  I know Darron 

has released two recent solo albums 

that have been outstanding and Joel 

is also recording a few songs at 

Caretaker Studios.” 

Aldora Britain Records: “Your 

Distance EP was recorded at 

Caretaker Studios.  Phil Sorrell is 

getting quite a reputation with artists 

like yourself, Darron J Connett and 

John Donegan.  What would you say 

is different about Phil’s approach?” 
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Paul: “I knew Phil from his old band, Ross Harper and the 555’s, and as soon as 

I saw the Black and White Sessions, I knew it was going to be great.  I recorded 

‘Fallen Hero’ with Chris and we were lucky enough to be offered the chance 

again and recorded ‘Take Me Away’.  Then I heard Darron J Connett’s debut 

solo album and was so impressed, not only with the songwriting, but the 

production of the overall album.  So, I arranged to record our Distance EP with 

Phil, he is fantastic and can turn any idea into a full song.  I can’t recommend 

him enough, we will be back there soon I’m sure!” 

Aldora Britain Records: “Could you tell me a little about ‘In This World’.  

What’s the song all about and what are the influences behind it?” 

Paul: “It’s mainly about everyone’s 

obsession with social media and 

phones and devices.  Also about 

lifting your head up out of the 

phone and seeing the world for 

yourself and not always looking at 

what other people are doing with 

their lives.” 

 

“[It’s] about lifting your head 

up out of the phone and 

seeing the world for yourself 

and not always looking at 

what other people are doing 

with their lives.” 
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Aldora Britain Records: “What’s up next for The Theme?” 

Paul: “Nice break for Christmas and go again in 2020.  We’ve got a sixteen 

track ‘best of’ album to celebrate ten years since we formed.  Then we are 

recording a live album about springtime.  Festivals and plenty of gigs already in 

the calendar too.  2019 was a big year for the band so we’re hoping to make 

2020 even bigger.  I’ve written the next four songs and am doing demos so that 

should be ready to record at some point.”  

QUICKFIRE ROUND 

Aldora Britain Records: “Favourite artist?” 

Paul: “Ocean Colour Scene.” 

Aldora Britain Records: “Favourite album?” 

Paul: “Moseley Shoals.” 

Aldora Britain Records: “First gig?”  

Paul: “First big gig, The Who ’96.” 

Aldora Britain Records: “Style icon?” 

Paul: “Liam Gallagher.” 

Aldora Britain Records: “Favourite film?” 

Paul: “Saving Private Ryan.” 

Aldora Britain Records: “Favourite up and coming artist?” 

Paul: “DMA’S.” 
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Come in Out of The Cold! 
The year is 2007 and in a Scottish 

recording studio Proclaimers 

bassist Garry John Kane is 

building up a storm with sounds 

of northern soul, Hammond 

sound, Stooge-esque garage 

rock, and mod rock and roll.  The 

resulting album, No Dancin’ On 

the Tables, is one that really 

struts its stuff and takes no 

prisoners as Kane and band stroll 

through this mix of genres and 

styles to create an utterly 

irresistible debut record. 

The album opens with ‘I’m Gonna Leave You’ which sets the tone for the 

album perfectly, new wave soul mixed with old school blues, as does ‘Turn It 

Up to Bring It Down’ and ‘Family Man’.  ‘Checkin’ Out’ is a fine example of the 

Hammond sound that Button Up champion, with jazz overtones to boot.  We 

get soulful and bluesy with a duo of the swinging ‘It’s Better To Have And Don’t 

Need’ and follow-up track ‘Return of the Prodigal Son’. 

‘Time’s Up’ is a keyboard-led, jazzed-up, soulful cut that will have any listener 

seduced, ‘The Fox’ continues in this vein and is a classic Hammond 

instrumental, think Question Mark and the Mysterians.  This is followed by 

‘Mohawk Gasoline’, pure garage rock that falls in the rock and roll wasteland 

between The Stooges and The Ramones.  This contrast in sounds demonstrates 

perfectly what the Button Up band is all about.  The album concludes with 

‘Come In Out The Cold!’, a track with a lovely harmonica line and a soulful 

overtone, a fitting conclusion.   
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ELECTRIC. 

 
The new Aldora Britain Records compilation available NOW for just 

70p! 

Featuring The Rallies, The Persian Leaps, The Room Upstairs, The Smart Folk, Phil Sorrell & 

Mani Perazzoli, Joel Rogers, The Aim, The Unkool Hillbillies, The Most, Wood Hitch, Star 

Harbor, and John Donegan! 

Available at… 

https://thealdorabritainrecords.bandcamp.com/album/electric  

https://thealdorabritainrecords.bandcamp.com/album/electric
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Playing Pop Songs 

The Breed are Tasmania’s 

premier mod rock outfit.  

Crafting songs with a timeless 

pop sensibility that will have 

listeners reminiscing about an 

era where the charts were a 

fierce battle between The 

Beatles and Stones.  Wayne 

and the band have built up a 

loyal following in their home 

state, but this group deserves to be making airwaves a little further afield. 

Frontman Wayne Crisp chats to us about the band, their fourth LP Pop Song, 

and much, much more.  Enjoy! 

Aldora Britain Records: “Hi Wayne, 

how are you doing mate?  It’s an 

absolute pleasure to have The 

Breed involved.  I’m really enjoying 

the album that you’ve sent out to 

me.  First of all, could you tell us a 

bit about yourself and how The 

Breed came to be?” 

Wayne: “Thanks Tom, it’s great to 

have the opportunity for an 

interview with you.  To start with, 

I’m the founding member and only member left from the original line up of 

The Breed.  I’ve always loved the whole mid-60s pop culture.  I’ve played guitar 

for most of my life and have been collecting vinyl records for just as long.  I’ve 

always wanted to be in a band that would recreate the sounds, fun and 

excitement of groups of the 60s such as The Beatles, The Rolling Stones, The 

Kinks, The Monkees, and The Hollies.  Over the years I have written many 

songs in collaboration with long term friend and fellow musician Allan Knight, 

and The Breed has been the perfect outlet for this material, as well as a great 

outlet for playing covers of some great pop songs.” 

“I’ve always wanted to be in 

a band that would recreate 

the sounds, fun and 

excitement of groups of the 

60s such as The Beatles, The 

Rolling Stones, The Kinks, 

The Monkees, and The 

Hollies.” 
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“The Breed was formed after the breakup of a previous group I was in called 

The Magnificent Seven.  The Magnificent Seven were popular on the Hobart 

alternative music scene, playing a fast-paced blend of mod, 60s beat, and 

garage.  Hobart is the capital city of Tasmania, an island state of Australia.  It is 

located to the south of the Australian mainland.  I wanted to continue playing 

this sort of music, so The Breed was formed.  The three-piece line up was 

arrived at by default.  Initially I was looking for a lead vocalist, and maybe a 

keyboard player but, Hobart being a small place, it was difficult to find the right 

people.  So, I ended up singing lead as well as playing guitar.  With the three-

piece line up, I have found it has been a lot easier to get new songs together, 

and there are no volume wars between band members because everyone has 

their own space in the sound spectrum.” 

“There have been a number of line up changes to The Breed since it was first 

founded but, as a group, the direction and energy has remained a constant.  

The current line-up of The Breed consists of me, Wayne Crisp, on guitar, Kenny 

White on drums, and Rodney Garlick on bass.  Kenny is originally from the UK 

where he played drums with prog rock band Clear Blue Sky.  He is a drummer’s 

drummer and has brought a true authenticity to the beat of The Breed.  His 

solid backbeat has lifted our sound to the next level.  Rodney is the newest 

member of The Breed and has played bass in a number of Hobart bands over 
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the years.  He has a passion 

for pop and rock music of the 

60s and 70s and blues.” 

Aldora Britain Records: 

“Your sound is an 

infectiously catchy take of 

sunshine pop crossed with 

garage rock.  How did you 

find yourself playing in this style?  What kind of artists and records influenced 

you and the band?” 

Wayne: “I’ve always liked 60s pop, beat, mod, and garage.  It’s what I’ve 

always listened to and collected.  So, when it came to playing music that’s 

what I play.” 

“Influences include The 

Beatles, the early Who, The 

Yardbirds, The Rolling Stones, 

The Hollies, The Jam, The 

Sunnyboys; an Australian 

band, The Stems; an 

Australian band, The 

Innocents; an Australian 

band, The Standells, Music 

Machine, The Small Faces, 

The Action, Squire, Secret Affair, The Flaming Groovies, The Byrds, The Move, 

The Kinks, The Ramones, Ray Charles, Chuck Berry, Hank Marvin, and The Sex 

Pistols.” 

“All these bands and artists produced many classic pop songs.” 

Aldora Britain Records: “The album is called Pop Song.  What is a pop song to 

you?” 

Wayne: “To me a pop song is a song with solid beat and a good hook… a song 

that will have you singing along with it, before it is over.  The song doesn’t 

have to be complex, and probably shouldn’t be overly long, and definitely no 

extended guitar solos.” 
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Aldora Britain Records: “Could you tell us a bit about the making of and 

concept behind the album?” 

Wayne: “As with the previous output from The Breed, the Pop Song album was 

recorded, mixed and produced in my home studio.  Technology is amazing, one 

could only have dreamed of doing that sort of thing years ago.  There was no 

real planned concept behind the album.  The songs are just written and 

recorded on an ongoing basis.  Then listening to the demos, you find that some 

of the songs go together well, and that’s it, you have the basis for an album.  It 

would be great to write a concept album like SF Sorrow by The Pretty Things, 

but it is harder than you think to come up with a group of songs that go 

together and tell an ongoing story.” 

Aldora Britain Records: “Despite having a very sunny feel in the sound, some 

of the tracks sound like they might have quite a serious subject matter.  Mainly 

‘Dark and Narrow Places’ and ‘Broken Toys’.  Could you tell us a bit about these 

two tracks?  What is the story behind them?” 

Wayne: “Yes you are correct, both songs 

attempt to deal with some fairly heavy-duty 

subject matter.  ‘Dark and Narrow Places’ is 

about depression and the outside world 

interact.  ‘Broken Toys’ is about how some 

parents treat their children.  Caring more 

“Both songs attempt 

to deal with some 

fairly heavy-duty 

subject matter.” 
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about themselves, casting problems with their children away like broken toys 

and not trying to work at fixing or resolving the issues they may have.” 

Aldora Britain Records: “What’s up next for The Breed?” 

Wayne: “Along with more gigs, Allan and I have started working on songs for 

the next Breed album, which when it is recorded and released will be the fifth 

album for The Breed.  The album has a working title of Somebody Said.” 

QUICKFIRE ROUND 

Aldora Britain Records: “Favourite artist?” 

Wayne: “The Beatles in the period 1964-1966.” 

Aldora Britain Records: “Favourite album?” 

Wayne: “The Beatles Rubber Soul.” 

Aldora Britain Records: “First gig?”  

Wayne: “For The Breed it was The Wheatsheaf Hotel in Hobart.  

Unfortunately, this has long since ceased to be a band venue and hotel.  For 

me personally, it was playing at a weekend event welcoming overseas 

students to the University of Tasmania.  It was the first time I was in a band 

that played anywhere.   Everyone had vastly different tastes in music, but 

we got together to specifically play at this event, and never played 

anywhere else…” 
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Aldora Britain Records: “Style icon?” 

Wayne: “Paul Weller when he was in The Jam.” 

Aldora Britain Records: “Favourite film?” 

Wayne: “To Sir With Love, 1967.” 

Aldora Britain Records: “Favourite up and coming artist?” 

Wayne: “I don’t know about up and coming as they have been around for a 

couple of years now, but I really like The Vinylos from Santa Cruz, Tenerife.  

The group has a sound that is a mix of 60s beat, garage and R&B.” 
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Glaswegian Soul Fight on a 

Saturday Night 
What would Bruce Springsteen sound 

like if he had been born in Scotland?  I 

know, it’s a question that we all often 

find ourselves pondering…  What about 

if The Stones recorded Beggars Banquet, 

Exile on Main St, and Sticky Fingers in 

the city of Glasgow?  Well, we need not 

wonder anymore with the release of The 

Bar Dogs’ long player, Friday Night the 

Eagles Fly.  This record, to put it bluntly, 

is an atomic explosion of roots, soul, 

blues, rock and roll, heartland rock, and 

Americana.  How many records, released in 2017, have the saxophone of 

Clarence Clemons, the attitude of Elvis Presley, and the soul of Otis Redding.  I 

can’t think of one. 

The album erupts like a volcano with the driving and pounding ‘Running’.  This 

is pure southern rootsy rock, think Creedence and The Allman Brothers.  The 

subject matter is a big f*** you to ordinary living, the nine to five, the slogging 

it out and getting nowhere.  This is one of the most rock and roll songs you 

could possibly hear.  ‘Dream the Night Away’ moves this classic-sounding 

record along to a jazzed-up number with a raspy soulful vocal atop, the track 

swings along and has the blues running through it.  This is followed by lead 

single ‘Sorry’.  A country rock ballad that would make Blackberry Smoke and 

The Black Crowes proud.  If you asked Gregg Allman what song he would’ve 

loved to have written, you wouldn’t be surprised if he would say this one, an 

absolute belter.  The piano-driving rock and roller ‘Heart Shaped Feeling’ 

provides a catchiness and pop sensibility, all the while retaining the bombastic 

brass section and the Jerry Lee Lewis keys. 

‘Coco’ and ‘Pearl’ provide more in the Americana category, and ‘Glasgow 

Saturday Night’ is a fist fight of soul, rock and roll, and roots; one of the 

highlights of the record.  ‘Never Needed Someone’ is a shuffler, ‘Holiday From 
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Hell’ provides the jazzy, bluesy, soulful feel once again, and ‘My Darling My 

Blood’ gets a seventies pub rock overhaul.  ‘Want You To Want Me’ is a craving 

statement of love and lust, and ‘What a Woman’ is a soulful admiration to a 

beautiful woman. 

The album draws to its close with ‘Freedom’, and what a way to conclude a 

record.  A soulful ballad that brings all The Bar Dogs’ influences together and 

weaves them into a big and bold track.  The ballad gives way to a rollicking rock 

and roller too, which just makes it even more perfect.  It’s a fine way to end a 

classic independent record.  Superb. 

 

 

 



Aldora Britain Records Est. 2013 | “Tomorrow’s Music Today” | AB9 | Page 46 
 

CAN YOU FEEL IT? 

 
The new Aldora Britain Records compilation available NOW for just 

70p! 

Featuring Maze, The Breed, Groovy Uncle, The Theme, Liar’s Trial, B.R. Mount & The Doubt, 

Wild Bill & The Railroad Cats, Arfur Doo & The Toerags, Cass Clayton Band, Ranzas, DC 

Fontana, and The Know Escape! 

Available at…  

https://thealdorabritainrecords.bandcamp.com/album/can-you-feel-

it  

https://thealdorabritainrecords.bandcamp.com/album/can-you-feel-it
https://thealdorabritainrecords.bandcamp.com/album/can-you-feel-it
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